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BLACKNESS

A match strikes in the darkness. It drops to the ground
and qui ckly catches on sone rags. Fl anes spread.

MONTAGE OVER TI TLES

Fl anes engul f a small warehouse and |ight up the night
sky.

Firetrucks race through the night.
Firefighters turn hoses on a burning office building.

As firefighters put away their equipnent, snoke and
steam pour froma burnt-out dock on San Franci sco Bay.

A burning factory collapses with a ROAR that drowns out
the shouts of firefighters.

Fl anes fill the screen.
| NT. PCLI CE STATI ON LOBBY - N GHT

W N CASTLE, m d-30s, stands at the main desk of a San
Franci sco nei ghbor hood preci nct house. H's skin is pasty
and he seens dazed. Wn waits quietly until the burly
DESK SERGEANT | ooks up

(Note: There's a sense of heightened reality to the
envi ronnent, perhaps from high contrast or oversaturated
color.)

W N
| have sone information for you

DESK SERGEANT
Onh yeah?

W N
That fire in the Mssion |ast
night? | set it.
The sergeant stares.

WN (cont’d)
Aren’t you going to arrest ne?

| NT. POLI CE STATI ON | NTERROGATI ON ROOM - NI GHT
(Note: Heightened reality continues.)
Wn sits across a table from pl ai ncl ot hes DETECTI VE

BURNS. Enpty coffee cups sit between them Burns stubs
out a cigarette into an overflow ng ashtray.



BURNS
Look, M. Castle. 1'd really like
not hi ng better than to charge you
for this. W’ ve been trying to
catch this nut for nonths, but
not hi ng you’ ve said gives ne any
reason to think it’s you.

W N
Wiy would | cone here if | didn't
do it?

BURNS

Excel | ent question, but one better
answered by a nental health
prof essional, don’'t you think?

W N
" m not crazy.

BURNS
Maybe not, but | don't think you' re
an arsonist, either. It’s late. Wy
don’t you go hone?

Wn gets up and | ooks around, still dazed. Burns points
to the door

BLACKNESS

The BLARE of a car horn blends with a siren in the
di stance, comng closer. The sound transforns into the
ROAR of a dragon

I NT. WN S BEDROOM - DAY
(Note: Environment returns to “normal” reality.)

Wn jerks awake to the | oud BEEPING of a truck in
reverse gear. He’'s bathed in sweat. The bedroomis
filled with books, in cases and in piles. Over the bed,
there’s a huge framed poster of St. George slaying the
dr agon.

Wn's girlfriend, NINA KUBI AK, |ate 20s, noans and
buries her head in the pillow

As he wal ks to the window, Wn pulls on the shirt he was
wearing at the police station. Hs face is lit by the
nmor ni ng sun as he wat ches worknen unl oad radi ators from
a flat-bed truck.

N na opens her eyes and grabs the clock off the bedside
tabl e.



NI NA
Shi t!

She junps out of bed, already fully awake, and grabs her
clothes fromthe back of a chair. She begins to dress.
The econony of her notions belies the drive and
practicality with which she approaches everyt hing.

NI NA
Ddn't you set the alarn? |’ m goi ng
to be late again.

He starts.

W N
|"msorry, what?

NI NA
Were are ny shoes?

He just | ooks at her.

NI NA (cont’ d)
You're no help at all.

He goes to her and tries to enbrace her.

W N
| had anot her one.

She gives hima quick hug, then pulls away and conti nues
to dress.

NI NA
Agai n? Cn, honey, | wish I could
hel p, but | really don’t know what
to do anynore. | think you should
see soneone.

W N
Hey, it was just a nightmare. |I’'m
only looking for a little synpathy.

NI NA
You have ny synpathy, but it
doesn’'t seemto make any
difference. If that’s all you
needed. . .

W N
Never m nd, just forget it.
(pause)
You' re going to pick up the ice for
the party tonight, right?



NI NA
Wn, | told you yesterday, |’ m not
going to have tinme. This whole
party was your idea; the |east you
could do is help

W N
| just wanted to have a few friends
over. Now, you’'ve invited everybody
we know.

NI NA
| thought the Screamng Mms woul d
liven things up.

W N
You' re always giving ne flack about
spending too nuch tinme with them

NI NA
No, | said you were spending too
much tinme pretending to be a kni ght
i n shining arnor.

W N
Vel |, excuse nme for aspiring to
sone honor and nobility in ny life.

NI NA
Nobility, huh? | think it’ll do you
a lot of good to see them out of
their silly little costunes.

She exits.
I NT. LI VING ROOM - CONTI NUQUS

A |l ong, odd-1ooking couch sits along one wall. It’s
backl ess and has a wooden cylinder with handl es at one
end. A large crinson flag hangs above it, enbl azoned
with the | egend, “Crinson Knights of the Barbary Coast.”
Agai nst another wall is what |ooks like a large, fully-
functioning aquarium but no fish swmabout. Instead, a
can of tuna, a can of sardines and a can of salnon sit
on the pebbl ed bottom

Wn follows Nina towards the front door, next to which
stands a knight dressed in arnor.

W N
Maybe you’' d be happier if | was
still working ninety hours a week.

She grabs her purse off the table, which is nostly
covered by a scal e-nodel of a nedi eval siege-engine.



NI NA
It’s your happi ness I’ mthinking
about. You’ ve stopped doi ng
everything you used to | ove, except
pl ayi ng dress-up. | woke up | ast
ni ght and you weren’t in bed. You
were out here working on that damm
catapult again, weren't you?

W N
VW’ ve been through this: It's a
trebuchet. A catapult’s just a big
slingshot. A trebuchet is a conpl ex
machi ne. And | don’t know what
you' re tal king about. | was in bed
al | night.

She rolls her eyes.

NI NA
What ever you say. Don't forget the
ribs. And the ice.

She gives hima peck on the cheek, then exits.
EXT. WN S BU LDI NG - DAY

Several shiny, brand-new radiators sit on the sidewal k
outside Wn’s building. Sone bored workers loll on the
steps, reading the paper. A |large headline shouts
“Arsonist Strikes Again.”

MRS. KELLER, the | andlady, argues with a tall, thin man.
He is ERNEST “MONSTER' JENKINS, Wn's downstairs

nei ghbor. Jenkins’ alum numfoil-w apped gl asses can’'t
hi de the feverish gleamin his eyes. He wears a snall
badge with the nunber “12” on it.

He gesticulates toward the foil-covered wi ndows of his
ground-fl oor apartnent.

JENKI NS
| finished the bug sweep. | spent
years and | had to fool with the
ti me-| apse phot ography to reveal
the mcrowave ears in the floor. If
anyone cones in, | have to start
all over again.

MRS. KELLER
Bugs?! You got bugs? If you' d |et
the damm extermnator in, you
woul dn’t have bugs. Look, the
city’s going to fine ne if | don’t
get the heat fixed.

( MORE)



MRS. KELLER (cont'd)
| nmade a special deal for you to be
abl e to choose your own radiator.
Just pick one, dam it.

Jenkins examnes the radiators carefully with a honermade
el ectroni c device, which on closer inspection is
revealed to be a transistor radio. He emts a constant
stream of disjointed munblings, which occasionally rise
to the level of a rant.

JENKI NS

This is ny castle. It lives in
authenticity, despite the A
forcing their eyes in. You realize
t hey have the electrical system
It's not apparent, but they're
nmonitoring ne. | hear themtalking.
| can’'t make out the words, but |
know they’ re tal ki ng about nme. My
vi si on.

(to hinself)
| was hanging fromreality, after
we left. It was nothing nore than
any nedi cal grade...

(to Ms. Keller)
"1l be dammed if | let theminsert
nmore sensors into ny house.

MRS. KELLER

(overl appi ng)
I"mtired of this nonsense. You're
lucky you're a vet; it’s the only
reason | don’t kick you out on your
ass. Stop being so paranoid.

(pointing to the

Wi ndows)
And what’s with all the foil
ever ywher e?

JENKI NS
You call it paranocia. | call it
reality. The probl emof power is
wi th our perception.

Wn conmes out the front door as Jenkins struggles to
pi ck up one of the radiators.

JENKI NS (cont’ d)

(to hinself)
What we had to clinb to find
m dni ght .

(to Ms. Keller)
The foil prevents themfrom
rechargi ng the devices they’ ve
al ready pl ant ed.



He drags the radiator into the gutter and lets it drop
with a CLANG

MRS. KELLER
That’s it, you re out of here.
JENKI NS
Fine with ne. 1'll go. |1’ m being
recl aimed by the door.
MRS. KELLER
(hopeful I'y)
Does that mean you’' re giving

noti ce?

Wn catches Jenkins’ eye. Jenkins grins and
cer enoni ousl y sal utes.

Wn automatically returns the gesture. They’' ve done this
amllion tines.

Ms. Keller turns to Wn.

MRS. KELLER
You. Tal k some sense into
Monster... | mean, M ster Jenkins.
| can’t understand a word.

JENKI NS
Hey, |'mright here, not invisible.
Nobody ever listens, |like the tine

| told the Secret Service about the
Trilateral Comm ssion's plot to
assassi nate Betty Ford, because of
her plans to reveal..

Wn politely cuts himoff.

W N
M. Jenkins, why don’'t | give you a
radi ator out of ny apartnent? The
Cl A has no reason to be watching
me, so it won't be bugged; I’'1I
t ake one of the new ones.

Jenkins i s dubious, but |istens.

WN (cont’d)
There are three in the apartnent.
Conme up and pick one.

MRS. KELLER
Hol d on, here. Wio's gonna pay for
all the extra work?



W N
"1l take care of the cost. It
be worth it to get the heat back
on.

JENKI NS
Ch no. You're not putting ne in
anot her brai n-shaped gl ass box. Too
many st ones.

MRS. KELLER
(to Wn)
Wiy are you trying to nmake ne | ook
i ke the bad guy?

Jenki ns ponders.

JENKI NS
Al right. I'lIl let you do this for
me i n exchange for that autographed
copy of Nixon's “Six Cises” | gave

you.

Wn is distracted by the sight of a man in his md-30s
who is wearing clothes fromthe 1970s. He wal ks down the
street with two young Vi et nanese children, a boy and a
girl, protective arns around their shoul ders.

Ms. Keller snaps her fingers under Wn's nose to get
his attention. He | ooks at her blankly, then back down
the street. He's disturbed when he sees that the
children are gone.

W N
|"ve got to go. Could you let the
wor kmen into ny apartnent?

MRS. KELLER
Mght as well; 1’ve got to be here
anyway.
(turning to worknen)
Cone on. |’mnot paying you to read
t he paper.

The worknen follow her into the building.

W N
(to Jenkins)
"1l see you Saturday, right?

JENKI NS
| don’t know. I'’mpretty busy.
They’ re contam nating ny apartnent;
it’s going to need an extra-
t hor ough sweep.



W N
But | could really use the help.
JENKI NS
Can't promse. |I'Il try.
W N
(i ndi cating Jenkins’
badge)

Twel ve days | eft, huh? Feeling
pretty optimstic today?

JENKI NS
Vell, now But the end could cone
in a heartbeat. Things change. You
know t hat .

W N

What do you nean?

JENKI NS
You know.

EXT. WAREHOUSE - DAY

Establ i shing. A two-story warehouse in San Francisco’s
South of Market district. A sign on the front reads,
“Famly Tree” in big letters. Underneath, snaller:
“I'nternational Adoption Facilitators. Second Floor.” A
smal l er sign on the big garage-style sliding door reads,
“First floor warehouse space for rent - 5000 sq. ft.”

| NT. WAREHOUSE - DAY

In the center of the vast space sits a full-size
trebuchet, |lit by the sun streamng in through a
skylight. It’s the full-size counterpart of the nodel in
Wn's apartnent.

Wn puts careful finishing touches of paint on the trim
QJY LAMBERT, owner of the Famly Tree agency, enters.
He's a tall, well-dressed, extrenely good-I|ooking man in
his 30s. He pulls a squirmng toddl er by the hand.

They are foll owed by a harried-1ooki ng assi stant, who
carries a crying infant.

Wn glances up briefly.

As they nove up the stairs, Quy tries to calmthe
children. They exit to the second fl oor office.

Wn returns to his work.



10.

After a nonment, the door fromthe street opens again.
GAl L HAMMOND, m d-30s, enters. She's straightforward,
and (though she tries to hide it) she wears her heart on
her sl eeve.

She blinks, adjusting her eyes to the darkness.

GAl L
Excuse ne.

He doesn’t hear. She noves cl oser

GAIL (cont’d)
|"mlooking for the Famly Tree
Adopti on Agency.

Wt hout |ooking up, Wn points up the stairs with his
pai nt brush

Intrigued, Gail wal ks around the trebuchet. She cones up
behi nd Wn and | ooks hi m over.

GAIL (cont’d)
N ce trebuchet.

He | ooks up and catches her checking himout.

W N
Thanks.

Gail runs a finger along the wood.

GAl L
It | ooks powerful.

W N
(nodest | y)
The secret is the length of the
shaft.

GAI L
How big a load can it handl e?

W N
A |l ot depends on the skill of the
oper at or .

GAl L
|’ ve never seen one this |arge.
(pause)
| guess | should introduce nyself.
Gail Hammond; |'ma reporter for
t he Sun.



W N
Wn Castle.

11.

Wn extends his hand and they shake. The paint Wn has
spilled on hinself causes their hands to stick together

for a noment when they try to separate.

WN (cont’d)
(w ping his hand on
his shirt)
|’ mso sorry.

He hands her a rag.
GAI L
Don't worry about it. This is a
good col or for ne.

Wn smles gratefully.

W N
| nmoonlight as a style consultant.
She | aughs.
GAl L
Do you know where | can find Quy
Lanbert ?
W N

He' s upstairs.

Gail walks to the stairs.

GAI L
Maybe 1’11l see you |l ater
W N
Il get sone nore paint sanples

r eady.

He wat ches as she clinbs the steps. Before she reaches
the landing, the office door opens and GQuy starts down.

They chat briefly. Wn watches as Quy shows Gai
sonet hi ng he’s holding. They cone down the stairs
toget her and wal k over to Wn, continuing their

conversation

GAI L

| certainly can’t do a story on Bay

Area adoption agencies w thout
including the Famly Tree Agency.
Everyone says your agency is the
nodel of success.



12.

€U
| should hope. |I pay a | arge nunber
of people quite handsonely to do
so. But seriously, | should have
sone tine later this week.

GAIl L
That’ d be great.

Wn stops his work. To Wn, Quy enbodies all the
chivalric qualities he w shes he had.

W N
(to Quy)
|"mglad you' re here. |’ m al nost
fini shed.
(i ndicating
t rebuchet)
What do you think?

Uy
It sure | ooks done. How many coats
of paint have you put on the damn
t hi ng?

W N
Hopeful Iy, one nore than the
Aonfield teamput on theirs.

@Quy hands Wn a wooden placque with an engraved bronze
pl at e.

€9)1
Thi nk you can find a place for
t hi s?

| NSERT - CLOSE UP: THE PLACQUE

“Medieval Arts & Rites Society (MARS), San Francisco
Chapter. Authentic 15th Century Trebuchet. Designed &
Built by Wn Castle. Sponsored by Famly Tree Adoption

Agency.”
RETURN TO SCENE

W N
This is great. You didn’t have to
do this.

Wn | ooks for a spot to nount the placque.

QY
| know. But | wanted to.
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W N

(to Gai l)
It never would have been built
wi t hout hi s encouragenent and

support.
GAl L
(to Quy)
| take it he's on the payroll?
AUy
(to Wn)
You' Il get your check | ater.
W N
That’s okay. | wouldn't want to

| ose ny amateur standing in the Quy
Lanbert Fan d ub.

€9)1
(to Gai l)
The MARS Annual Gathering is com ng
up. W have a long-standing rivalry
with a team from down sout h.

W N
|"ve conpletely rebuilt the throw
arm They re not going to beat us
this tine.

GAI L
(to Wn)
So you don’t just play with this by
yoursel f?

€9)1
Wn will be responsible for the
Crinmson Kni ghts taking home the
grand pri ze.

Wn is unconfortable with the praise and tries to shift
the attention back to guy.

W N
(i ndicating Quy)

And he’s responsible for turning a
bunch of guys who dress up and
whack each other over the head into
a bunch of guys who dress up, whack
each other over the head and raise
buckets of noney for charity.

QuUY
|’ ve never been praised so
el oquent|y.

( MORE)



QJY (cont'd)
But unfortunately, as nmuch as 1'd
like to stay and hear nore, |’ ve
really got to go.

GAl L
"1l call you
€9)1
G eat .
(to Wn)

Make sure the catapult’s ready for
Sat ur day, okay?

WN AND GAI L
(si mul t aneousl y)
Tr ebuchet .
They exchange a | ook.
c8)1

What ever.
He exits.
There’'s a brief awkward sil ence.

GAI L
You seemto know Quy pretty well. |
shoul d probably talk to you.
( pause)
For the story.

W N

Ch, for the story. Ckay.
GAI L

How about tonorrow norni ng?
W N

Ckay.

Anot her pause.

GAI L

Ni ce pl acque.
I NT. WN S BEDROCOM - N GHT
Wn rifles frantically through his closet.
Nina enters. The air is charged wth pre-party tension.

W N
| can’t find anything in here.



15.

NI NA
The brownies are in the oven, and I
pi cked up sonme extra chips, ‘cause
|"msure Chad' || forget.

W N
Wiere the hell are ny black shoes?
This place is a ness.

NI NA
And this is ny fault why?

But she hel ps hi m| ook.

W N
Because your stuff is everywhere.
If you'd just nove in, we could get
or gani zed.

NI NA
Pl ease don't start, okay? Let's try
to have a good tine tonight.

She picks Wn’s jacket up off of a chair. The shoes are
under neat h. She hands themto him

W N
Hopi ng sonething better’ll cone
al ong?

NI NA

Just stop. You got the ice, right?

W N
You said you were going to get it.

NI NA
You always do this. W tal ked about
it...

The doorbell rings.
NI NA
They’'re here. Geat. | guess ||
go get the dam i ce.
INT. WN S LI VING ROOM - N GHT
The party is getting underway. Miusic plays in the b.g.

In one corner sits Quy, holding court to a crowd of NMARS
MEMBERS who hang on every word.

Nina’s G RLFRIENDS fromwork, artsy but well-dressed,
wait unconfortably for her to nmake an appearance.
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Wn, edgy and distracted, stands by the kitchen door,
talking wwth his friends--CHAD, CALVIN and BRENDA. Chad
is sharp-tongued and cynical. Calvin is African-Anerican
and has a nerdy air. Brenda is Calvin’s younger sister.

BRENDA
It just seens so weird--throwi ng a
party to cel ebrate the anniversary
of N xon’s resignation.

CALVI N
Wel cone to San Franci sco, Sis.

W N
(to Brenda)
Who are you goi ng as?

BRENDA
| don’t even know who any of those
peopl e were. The whol e thing just
sounds |ike a drag.

Nina's friends fill their plates at the food table.
They're careful to take only non-fat, non-carb itens.

FRI END ONE
Dd you get a | oad of the weirdos
in the corner?

FRI END TWD
(i ndicating Quy)
| don’t know. That one’s pretty
cute.

FRI END THREE
| kind of like Wn. | don’t know
what N na’s been conpl ai ni ng about .

FRI END TWD
Wiere the hell is she, anyway?

Across the room Quy and sone MARS MEMBERS di scuss the
upcom ng conpetition.

c8)1
(m d- conversati on)
...one we have to watch out for is
Jared of Colm | can guarantee
he’ Il try to unhorse you

MARS MEMBER ONE
He shoul d have been disqualified
| ast year. | was bl ack and bl ue for
weeks.
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Uy
Il have a word with the officia
fromthe Jousting Society before
t he conpetition--nmake sure they
keep an eye on him

Back to Wn and his friends.

CHAD
(to Wn)
Tell them who you' re going as.

W N
It’s supposed to be a surprise.

CHAD
Deep Throat.

W N
Goddamm t, Chad!

Hs friends are surprised at the outburst. He glares at
them for a nonent, then drops his eyes.

WN (cont’d)
Sorry.

They all regard Wn warily.

BRENDA

(giggling nervously)
Deep Throat? Wasn't that a porno

movi e?

CHAD
Ddn't they teach you anything in
American H story?

BRENDA
Yeah, but we only got up to Wrld
Vr | 1.

CALVI N

Deep Throat was the one who | eaked
all the details of the Watergate
scandal to the press.

(to Wn)
How are you going to dress as Deep
Thr oat ? Nobody knows what he | ooks
like.

As Jenki ns approaches the food table, Nina's friends
retreat.



18.

A BUSTY WOVAN sitting near GQuy watches Jenkins as he
takes out his honenmade scanner and waves it over a bow
of guacanol e. She gets up and approaches him

Jenki ns sel f-consciously ignores her. He nmechanically
scans tortilla chips before putting themon his plate.
BUSTY WOVAN
(bad English accent)
What’ s your nane, ml ord?

Jenkins stiffens, then turns his back on her. She
circles around to get in front of him

BUSTY WOVAN (cont’ d)
What cha got there? Checkin' to see
if it’s real?

He starts to turn away again, then | ooks at her
suspi ci ousl y.

JENKI NS
Wy ?

She gi ves a bawdy | augh.

BUSTY WOVAN
You' re awmfully cute, ain't cha? You
want to run that thing over ne, see
if I"'mreal?

He freezes. H's eyes dart around the room checking for
an escape route. He sees Wn, who gives hima salute and
an uneasy smle.

Jenkins backs away fromher slowy. He points vaguely in
the direction of the kitchen.

JENKI NS
| gotta... | gotta... over..

He scurries away. The Busty Wnan | aughs and puts her
hands on her hips.

BUSTY WOVAN
You know where to find ne if you
change your mnd, |ove.

Jenkins is about to disappear into the kitchen when he
stops to listen to Wn's group

CHAD
(m d- conversati on)
...that N xon hinself was Deep

Thr oat .
( MORE)



CHAD (cont' d)
He believes he’s an honorabl e man,
but he al so believes the ends
justify the means. The
contradi ction builds and builds,
until he finally snaps fromthe
guilt. He wants to confess his
crimes, but Hoover stops him So,
he beconmes Deep Throat, the unknown
i nf or mant .

W N
(noddi ng)
He needed redenpti on.

CALVI N
That doesn’t nake any sense. Hoover
died in “72. Anyway, isn't blam ng
the FBI kind of a cliché?

Jenki ns opens his nmouth to speak, but he isn’t quick
enough.

CHAD
Cichés becone clichés for a
reason. Besides, the first
Watergate break-in was in April and
Hoover died in May. | suppose
you're going to tell nme that’'s a
coi nci dence.

Wn's attention is caught by the front door opening.
N na enters, carrying several bags of ice. She heads
towards the kitchen as her friends call greetings.

NI NA
(to her friends)
"1l be right out.

Wn takes her armas she passes.

W N

Let nme help you wth that.
NI NA

Don’t bot her.

She pushes past himinto the kitchen.

CHAD
Qoh, frosty.

W N
Shut up, Chad.

19.
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INT. WN S LIVING ROOM - LATER

Celtic nusic plays loudly. Several of the MARS peopl e
performan intricate dance. The ot her MARS peopl e cl ap
along. Nina and her friends huddle in a far corner,
trying to ignore the spectacle.

The nusi c stops suddenly. Everyone turns toward the
stereo, where Chad is taking the CD out of the player.

CHAD
Thank you, but the R verdance
audi tions are down the hall.

Near the kitchen, Brenda, Calvin and Wn play a drinking
gane.

BRENDA

(m d- conver sati on)
...1f this Universe ended in a
violent Bi g Bang, a new universe
woul d arise fromthe ashes of the
old, one in which the human spirit
is not crushed by the petty
strictures of alternate-side-of-the-
street parking.

Chad puts in a jazz CD. Half the crowd grunbles, the
ot her half appl auds.

INT. WN S HALLWAY - N GHT

Later. Chad and N na wait for the bathroomto becone
avai | abl e.

CHAD
(m d- conver sati on)
Vell, if you re so worried about
him why do you treat himlike
shit?
NI NA

What woul d you know about it?
You' ve never had a rel ationship
that | asted nore than three days.

CHAD
That’s not the point. It’'s been six
nont hs; he shoul d be getting
better, not worse.

NI NA
It’s not |ike he was even in the
accident. He was just standing
t here.
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CHAD
That’' s conpassionate. You're a rea
Mot her Ther esa.

NI NA
You don’t see himevery day |ike
do. You don’t know how hard it is.

The bat hr oom door opens and Jenkins cones out. He scow s
and exits to the living room

Chad el bows past N na and enters the bat hroom

CHAD
If that’s the way you feel, why
don’t you just |eave hin?

He shuts the door in her face. She stares at it.
INT. WN S LI VING ROOM - N GHT
Ni na approaches Wn and pul |l s hi m asi de.

NI NA
Hi .
She puts her arnms around him

NI NA (cont’ d)
| " msorry about earlier

He shrugs.

W N
Me, too.

NI NA
|"mtrying to apol ogi ze, Wn.

W N
You invited all these people. Maybe
you shoul d spend sone tine tal ki ng
to them Have you even net Quy yet?

NI NA
Fine. 1'll go mngle.

She turns away angrily and goes to her friends. She
pl asters a big, fat smle on her face.

NI NA (cont’ d)
I s everybody having fun?
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FRI END FOUR
(hesitantly)

| guess.

FRI END ONE
Wien are the real nmen going to show
up?

NI NA
Have you even tried talking to
anybody?

FRI END ONE
No.

NI NA
Nei ther have |I. Conme on, they can't

be as bad as they | ook.

She | eads themover to a group of unconfortabl e-| ooking
nen.

EXT. WN S BU LDI NG BACK PCRCH - N GHT

Later. Nina enters and cl oses the door behind her. She
| eans back against it and takes a deep breath.

QY (O S.)
Hel | o, there.

Nina starts and turns to see Quy | eani ng agai nst the
railing. He snokes a cigarette.

QJY (cont’d)
| hope you didn't cone out here for
sone fresh air.

NI NA
You got anot her one of those?

QY
Ah, a fellow derelict.

He gives her a cigarette and lights it for her.

NI NA
Thanks.

She i nhal es deeply.

NI NA (cont’ d)
That’'s better.

Quy
dad | could help. I'm Quy.
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NI NA
(1 aughi ng)

O course you are. | thought you'd
be taller.

Uy
Tal | er than what?

NI NA
It’s just the way Wn tal ks about
you. .

QY
Are you N na?

NI NA
Yeah, that’s ne.

Uy
Finally we neet. | was beginning to

think Wn had nmade you up.

She starts to answer, but something in Quy’s | ook makes
her stop. She follows his gaze and turns just in tinme to
see Wn’s face disappear behind the kitchen w ndow
curtain.

QJY (cont’d)
He didn't | ook happy.
She shrugs.
NI NA
He' s not.

INT. WN S LIVING ROOM - N GHT

The ice broken, Nina' s friends and vari ous MARS guys
dance to Celtic music, as Chad gri naces.

The Busty Wnman drags Jenkins out onto the floor. H's
jig steps are rusty, but he gradually begins to enjoy
hi nsel f. Wien he smles, he alnost |ooks like a
different person. He can’t take his eyes off his

part ner.

Wn, Chad, Calvin and Brenda play another round of their
drinking gane. They're all a bit drunk.

BRENDA
Fireman! | always wanted a fireman.

CHAD
| bet you did.
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BRENDA
No. | nean, | always wanted to be a
fireman.

CHAD
Yeah, right.

CALVI N

Alright, fireman. Ckay, Chad. Big
Bang or Steady State?

On the dance floor, one of the MARS guys cuts in on
Jenkins and whirls the Busty Wnan away. She doesn’t

| ook back. Jenkins is heartbroken and crunples back into
his former, w thdrawn self.

He retreats fromthe dancers and | eans agai nst the wall
near Wn and his friends.

CHAD

(m d- conversati on)
...wWhat’s the big deal with this
whol e macho fireman fantasy,
anyway? Heroismis dead. The big
strong guy comng to rescue the
poor little kitty fromthe tree?
|"d rather burn in Hell than be a
fireman for all eternity.

BRENDA

You' | I probably get the chance.
CHAD

Excuse nme, I'’mnot finished.

EXT. WN S BU LDI NG BACK PCRCH - N GHT

@Quy and N na stand shoul der-to-shoul der and | ook out at
t he view

Uy
Wiy haven’t | seen you at any of
our events?

NI NA
To be honest, the whole thing
seenmed kind of silly to ne.

Uy
A bunch of grown nen playing dress-
up, right?

NI NA

Vel |, yeah. Wiy do you do it?



Uy
| think man is basically an
aggressive aninmal. The aggression's
going to cone out one way or
another, and this is a harm ess way
to express it. There’s not enough
chivalry in the world. Besides,
it’s a lot of fun.

NI NA
| al ways thought chivalry was just
anot her way to keep wonen dependent
on nen.

€9)
| ve al ways thought that when a man
gi ves a wonan the respect and
adoration she deserves, he gives
her the strength to be independent.

NI NA
(wistfully)
Sounds like a fairy tale.

Uy
You shoul d cone Saturday and see
for yourself. W' re having the
first denonstration of Wn’s
machi ne.

NI NA
Maybe | will.

INT. WN S LI VING ROOM - N GHT
M d- gane, Wn passionately defends his position.

W N

(m d- conversati on)
...you're wong. The fireman’s the
| ast undi sputed exanpl e of true
heroi sm Everybody | oves firenen.
The police are corrupt, politicians
are dirty, but you never hear of a
crooked fireman.

BRENDA
(1 aughi ng)
| know you. You just want to slide
down the pole.

W N
That’s why, if | had the job of
fireman for all eternity, |I’'d want
the Universe to | ast forever
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CALVI N

| " mjudging this round. Chad very
el oquently stated that he' d rather
see the Universe end in a big bang
than be a fireman for all tine.
However, Wn’'s passionate oratory
defending a steady state, in ny
hunbl e opi nion, nust carry the day.

He pours a shot and hands it to Wn. Wn salutes Chad
and drinks it down.

Jenkins scowl s and pushes through them heading for the
front door. He exits.

CHAD
What’'s the matter with hinf

W N
It’s hard for sone people to have a
good ti ne.

He hol ds out the glass for another shot. He watches as
@Quy and N na, laughing, enter fromthe kitchen. She puts
her hand on his armand says sonething to him then
heads over to her friends.

@iy | ooks around. He neets Wn's eye and waves.

Wn raises his glass in nock-salute. The contents sl osh
over the side.

INT. WN S LIVING ROOM - LATER

The party is winding down. The only remaining guests are
Calvin, Brenda, Chad, Nina and GQuy. They sit in a | oose
circle around the coffee table.

Anot her round of the gane is underway.

CHAD

(m d- conversati on)
...have to ask? Big Bang isn’t
nearly big enough. Keeping the
world alive for lonely, pathetic
housewi ves is not a worthwhile
endeavor. Romance novelist? The
only thing worse than witing them
woul d be having to read themfor
all eternity. So | say, bang! Bang!
Bang!

W N
Ni na, ny |ove--your rebuttal ?



Nina tries not to |l ook at GQuy, but sonehow he

NI NA
If I were a ronance novelist, |I'd
want the hot, throbbing universe to
extend its rock-hard existence into
the flowering bud of infinity for
all eternity.

BRENDA
(fanni ng hersel f)
Ch, ny. Is it warmin here?

keeps falling on him

NI NA
|"d I'ike nothing better than to
gi ve hope to... They' re not

pat heti c housew ves! They’'re just
wai ting for their voracious
passions to be unl eashed. Every
woman knows that there’' s that one
guy out there, that one perfect

guy, and readi ng about it nakes you
believe the fairy tale can cone
true.

CHAD
(asi de)
Perfect “guy,” huh?
QY

(lifting his gl ass)
A true ronantic.

r gl ance
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He shares a smle with Nna. Wn puts a possessive arm
around her.

W N
This woman... Thank you. That was
really sweet.

CHAD

You' re getting sentinmental in your
old age. It’s all that knight-in-
shining-arnor crap. It’s warping
your brain.

W N
| don’t think anyone’s ever called
me their one perfect guy before.

CHAD
What nmakes you think she was
t al ki ng about you?



NI NA
Shut up, Chad.

Wn | ooks around the room then begins to catch on.

W N
Vel l, who el se?

NI NA
It was just a theoretical debate,
that's all.

W N
If it’s not nme, it nust be sonebody
in the room Let’s see, who could
it be? Chad? Nah. What about
Cal vi n?

NI NA
Wn. ..

W N
Not your type? Then it nust be...

He makes a flourishing gesture towards Quy.

QUY
| think we’ve all had a bit too
much to drink, don’t you? Maybe we
shoul d. . .

W N
No, | want to know. If you don’'t
| ove ne any nore, just tell ne.

NI NA
This jealousy crap is getting
really ol d.
She gathers her things and heads for the door.

W N
Wi t .

She gives hima wi thering | ook, then | ooks at Cuy.

NI NA
|’ msorry.

She exits.

Wn gets up to follow her.

28.
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CALVI N
You really should wait until she
cal ns down, nan.

W N
(shaki ng hi s head)
| can't.
He exits.

There’s an unconfortabl e silence. Quy stands.

QY
Vell, it’s getting late.
Nobody el se gets up.
CHAD
Yeah, it is.

Quy nakes a gesture of resignation.

Quy
kay. It was really nice neeting
all of you.
BRENDA
(enbarrassed)

You, too.
Quy exits.
Brenda throws a pillow at Chad.

CHAD
What ?

EXT. NINA'S APARTMENT BUI LDI NG - N GHT

Wn stands in the mddle of the deserted street, singing
drunkenly at the top of his lungs. He | ooks up at the
dar kened wi ndow of Nina's converted |oft.

W N

(singing “Canelot”)
... til after sundown
By six a.m the norning dew has
sonet hi ng
Let it never be forgot
That once there was a spot
For sonething ever-aftering...

He chokes hinsel f up.
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WN (cont’d)
Cone on, Nina, let nein. | said
|"msorry. Please?

He goes to the door and rings the bell. No answer.

He runs back into the mddle of the street and begins
si ngi ng agai n.

WN (cont’d)

('si ngi ng)
Canel ot. Canel ot .

The light cones on in N na s wi ndow and she sticks her
head out.

As soon as Wn sees her he sw tches gears.

WN (cont’d)
(singing “How to
Handl e a Wnan”)
How to handl e a woman?
Mark me well, | will tell you
sir...

NI NA
What the hell are you doi ng?

W N
(conti nues singing)
The way to handl e a woman

is tolove her... sinply love

her. ..

Merely | ove her... love her...
NI NA

WIl you get out of here?
Sonebody’s going to call the
police. I mght even do it nyself.

He imedi ately switches to “If Ever | Wuld Leave You.”

W N
('si ngi ng)
If ever | would | eave you
it wouldn’'t be in sunmmer,
Seei ng you i n sunmer
| never woul d go.

In spite of herself, Nina smles.

NI NA
Ckay, okay. You wi n.

She points down to the door and di sappears.
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Wn makes a grand bow to the enpty wi ndow. As he does,
he hears the sound of HOOFBEATS. He stands up straight
as a KNNGHT IN SILVER ARMIR riding a huge white horse
gall ops past him He watches in disbelief as it

di sappears down the street.

He shakes his head to clear it, then stunbles to the
front door.

I NT. NI NA"S BEDROOM - N GHT

Wn and N na nake |l ove. She’'s enjoying it nore than he
is. Abruptly, he rolls away and sits up.

NI NA
What ' s wrong?

He doesn’t answer. She turns a light on.

NI NA (cont’ d)

What is it?
W N
(enbarrassed and
hesi t ant)
l"msorry. | can't.

She reaches for his hand.

NI NA
It happens. Don't worry. W both
drank way too nuch tonight.

W N
That’'s not it. | need...

NI NA
What ?

He | ooks at her, trying to see if she really wants to
know.

W N
WIl you do sonething for ne?
NI NA
(curious, but wary)

Maybe.

He opens the drawer of the nightstand next to the bed
and roots around. He reaches way into the back and pulls
out a pair of handcuffs. He holds themout to her
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NI NA (cont’ d)
| told you to get those things out
of ny house.

W N
Pl ease.

NI NA
No. Not again. | told you, it
doesn’t turn ne on. It’'s too weird.

W N
| " mnot asking you to put them on.
NI NA
That’s not the point.
( pause)

If this is what you want, naybe you
shoul d find sonebody el se, ‘cause
you' re not going to get it fromne.

W N
Ni na, please. | don’'t want anybody
else. | don’'t even understand this
nmyself; | just know | need it.

NI NA
| can’'t take this any nore. |’'ve

tried to understand, but | don’'t.
|"ve told you how | feel. Wiy can’'t
you let it go?

He knows it’s hopel ess, but he can’'t stop. He puts the
handcuffs on his owmn wists and holds themout to her.

W N
See, it’s no big deal. If you
really loved ne, you d do this for
ne.

She can’t look at him She turns off the light, then
lies down, her back to him

NI NA
Yeah, well, maybe that’s the
probl em

Wn stares at her. Slowy, he brings his cuffed wists
up to his chest and starts rocking back and forth. A
tear rolls down his cheek.

FADE QUT.



33.

BLACKNESS

The sound of a car crash: Tires SQUEAL, netal SMASHES
into netal. ( ass SHATTERS, a gas tank EXPLODES, filling
the screen with fl anes.

| NT. PCLI CE STATI ON LCBBY - DAY
(Note: Heightened reality.)
Wn enters and approaches the desk sergeant.

W N
| have sone information for you

The desk sergeant gives hima skeptical |ook.

WN (cont’d)
That fire in the Castro | ast night?
| set it.

DESK SERGEANT
Haven't you got anything better to
do?

W N
Aren’t you going to arrest ne?

The desk sergeant sighs and points to a bench.

DESK SERGEANT
VWait over there.

He exits to an office in the rear.
| NT. PCLI CE STATI ON OFFI CE - DAY
(Note: Return to “normal” reality.)

Detective Burns sits at a desk, playing solitaire. A
video nonitor sits on a table nearby. Every few seconds,
the i mage switches to another scene in the station, from
| obby to parking ot to holding cells. Wen the | obby
cones up, Wn can be seen sitting on the bench.

The desk sergeant sticks his head in the door.

DESK SERGEANT
Hey, Burnsy, guess who's back?

BURNS
| dunno. Jimmy Hoffa?

DESK SERGEANT
Who?
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Burns | ooks at the video nonitor and sees Wn.

BURNS
(groans)
| spent hours with that guy before
| was positive he didn’'t know what
the hell he was tal king about.

DESK SERGEANT
You want ne to get rid of hin?

BURNS
Yeah, toss himout. |’mnot going
t hrough that again.

The desk sergeant starts to go. Despite hinself, Burns’
sense of duty kicks in.

BURNS (cont’ d)

Wait a second. I’'ll probably regret
this, but 1'd better talk to him

| NT. POLI CE STATI ON LOBBY - DAY

Wn, still sitting on the bench, shakes his head and
| ooks around, confused. He gets up and wanders out the
exit.

Burns and the desk sergeant enter and | ook around the
enpty | obby.

DESK SERGEANT

You want ne to send soneone out to
| ook for hin?

BURNS
What are you, nuts?

EXT. COFFEE SHOP - DAY

Gail sits alone at a sidewal k table. She gl ances at her
wat ch and finishes a cup of coffee.

She | ooks across the street at Jenkins, who is setting
up a display of used books for sale at the corner.

She waves down a WAI TRESS and points to her cup.

Wn buys a paper from Jenkins, crosses the street and
wal ks over to Gail

W N
Sorry I'm| ate.

He sits and puts the paper on the table.
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GAI L
That’s okay. It’s good to be out of
the office. Thisis anice little
pl ace.

She pi cks up the paper.
| NSERT - CLOSE UP: NEWSPAPER

Its title: “The Lone Nut.” Its notto, Abbie Hoffman's
famous dictum “Free speech is the right to yel
‘Theater’ at a crowded fire.” A banner headline screans,
“Gty Burns: THEY Don’t Do A Thing.” The byline, “Staff
Reporter Ernest Jenkins.”

RETURN TO SCENE

GAI L
“They,” huh? Nothing like a little
paranoia with your pancakes.

W N
There’ s never been a newspaper nan
i ke Ernest Jenkins. You can't
i magi ne the sources he's got. But
he can.

She | aughs.
WN (cont’d)

He's got a direct |line on every
conspi racy you ever heard of.

GAl L
You don't believe in that stuff, do
you?

W N
Not really.

GAl L

Then why do you read it?
Wn shrugs.

W N
H s pension barely covers his rent,
and he’s too proud to accept
charity. Buying the paper is the
only way | can help himout.

GAI L
There' s sonething attractive about
bei ng your own boss, setting your
own hours.



W N
| don’t think he s |ooking for
hel p, but if you ever want to | eave
the Sun, I can put in a good word
for you. O course, you' d have to
change the nane of the paper from

The Lone Nut.
GAI L
To Doubl e or Nutting?
W N
(1 aughi ng)

Quch.

The waitress cones by wwth a coffeepot and refills
Gil’ s cup.
WAl TRESS
(to Wn)
You want sone?

W N
Sur e.

She fills his cup and | eaves.

WN (cont’d)
So, what’s this story you' re doing
on CQuy?

GAI L

| " m doing a series about coupl es
who can’t have children of their
own, and all the hoops they' ||l junp
t hr ough. You know, in vitro,
fertility drugs, adoption. Since
Quy runs the nost successful
adoption agency around, | want to

i ncl ude him

W N
He's a real overachiever. He
doesn’t just run the agency. He
does all kinds of volunteer work,
and he’s Lord of MARS.

GAI L
Ch yeah, that placque he gave you.

W N
Yeah.
(grudgi ngly)
In the |ast few years, Quy has
really given the group a new focus.
MORE

36.
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WN (cont'd)
W started an outreach programto
show i nner-city kids how wars were
fought in the Mddle Ages. W even
show t hem how to use sone of the
equi pnent .

GAI L
Ch great, that’'s just what we need.
Ghetto kids with crossbows.

W N
The weapons are just a way to get
them away fromthe video ganes.
What we’'re really trying to do is
give thema code of ethics--teach
t hem about honor.

GAl L
I nt eresting.

EXT. COFFEE SHOP - DAY
Later. The remains of breakfast litter the table.

GAI L
(m d- conversati on)
| wouldn’t have believed it,
either, but there’s a black nmarket
in children, and adopti on agency
operators are involved. It’s al
about supply and denand.

W N
That's horri bl e.

GAI L
Sone peopl e want kids so badly,
they' Il do anything to get them

Gail picks up a credit card receipt. They stand.

W N
Wiere are you parked?

GAl L
Just around the corner.

EXT. STREET - CONTI NUQUS
They wal k towards Gil’'s car.
W N

You don’t think Quy’s involved in
anything illegal, do you?
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GAI L
| don’t think so, but you never
know what peopl e are capabl e of.

They pause at a corner and wait for the |ight to change.
Wn's jeal ousy of Quy feeds his grow ng di senchant nent.

W N
| always thought he was capabl e of
anything. | admred himfor it.

Now. . .

Gil waits for himto finish, but he’'s lost in thought.
The light turns to green and they start across.

GAI L
So, how | ong have you worked at the
agency?
W N
| don’t work there. | just use the
space to work on the trebuchet.
GAI L
Ch, | thought you... Well, what do
you do?
W N

| don’'t do anything. | nean, | did,
but 1'’m done. You' re | ooking at a
Silicon Valley cliché. | owned a
smal | software conpany and a bi gger
one bought ne out.

GAI L
So, you're a free nman?

W N
Yeah, | guess.

GAI L
You' re |ucky. You can do whatever
you want .

W N
If I could only figure out what it
is.

They | ook at one another and she nods.
EXT. GOLDEN GATE PARK - DAY

A nusician in Renai ssance garb sits under a tree,
playing a | ute.
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About 35 nen and wonen, knights and saucy wenches all,
spar, clank tankards of ale and practice archery.

@iy, in shining plate arnor (and obviously in charge),
hands out cardboard arnor to a snmall group of young
boys. They're nore interested, however, in sone wenches
erecting a banner announcing the nonthly nmeeting of the
Crinmson Kni ghts chapter of MARS

Wn's car, wth the tarp-covered trebuchet in tow, pulls
into the parking lot. Nina gets out of the passenger
side and SLAMS the door. She sticks her head back

t hr ough the open w ndow.

NI NA
You' re just jealous. Trying to nake
hi m | ook bad doesn’t nake you | ook
good, you know.

Wn gets out fromthe driver’s side.

W N
|"mjust telling you what she said.
|"mnot saying it’s true.

Jenkins unfolds hinself out of the back seat.
Hypersensitive to the enotional climate, he d rather be
anywhere el se than where he is.

NI NA
You' re taking a vague statenent and
turning it into an accusation.
That’ s how runors get start ed.

JENKI NS
(under his breath)
Runors start for a reason. Chat
wi th cobwebs and spiders will bite.

N na whi ps around.

NI NA
Who asked you?

Jenki ns ducks his head and noves away, nmunbling. He
busies hinself wth the ropes holding the tarp.

W N
| shoul dn’t have brought it up.

He starts renoving the tarp fromthe trebuchet.

NI NA
Fi ne. What ever.

Quy spots them and approaches.
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€9)1
(to N na)
M | ady.

He bows and ki sses her hand. Pl eased, she gives an
uncharacteristic giggle.

QJY (cont’d)
So delighted to have you

NI NA
|"ve been | ooking forward to this
al | week.

W N
Ch, yeah?

NI NA
W n.

W N

(to Cuy)

Wiy don’t you show N na around.
|"ve got a lot to do here.

NI NA
|"mhere to help, if you need ne.

W N
| don’t. Go ahead. Enjoy yourself.

NI NA
(hurt)
Al right, I wll.

Quy | ooks at Wn, then takes NN na's armand | eads her
awnay.

NI NA (cont’ d)
| didn’t think there’d be so many
peopl e here.

Uy
The Crinmson Knights are the fastest-
growi ng chapter in MARS. .

Wn wat ches them nove off, then jerks the tarp off the
trebuchet.

EXT. GOLDEN GATE PARK/ COWPETI TI ON AREA - DAY

The trebuchet sits in the testing area. Wn, now in full
arnor, makes final adjustnents.
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Jenki ns nonkeys with the ropes hol ding the counterwei ght
in place.

@Quy and N na approach, followed by a group of MARS
nmenber s.

W N
(to Jenkins)
| checked those before. Just | eave
‘em

Quy puts a hand on Wn’s shoul der.

€9)1
Are we ready?
W N
(col dly)

Al set.
€9)1

| see you found the perfect spot
for the placque.

W N
(warmng a bit)
Yeah, it | ooks good.

Quy gestures at Jenkins.

c9)%
Who's that?

NI NA
That's Monster Jenkins.

Wn glares at her, then waves Jenki ns over.

W N
Quy Lanbert, this is Ernest
Jenkins. M. Jenkins is ny
downst ai rs nei ghbor.

They size each other up. Sonething about Quy mnakes
Jenkins' skin crawl. Quy doesn’t much |i ke what he sees,
either, but he tries to be polite.

Uy
(extends hi s hand)
Vell, any friend of Wn’s. ..

Jenkins | ooks at the hand like it’s a dead fi sh.
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|’ ve had ny shots.

N na | aughs, sending Jenkins into a rage.

JENKI NS
Joke, joke, joke. You get the zero
truth rating. Your teeth chatter,
but | don't hear you. How can you
tell when a politician's lying? Hs
teeth are noving.

W N
M . Jenkins, cal m down.

Jenki ns shakes himoff.

JENKI NS
How many, how many are suffering
because of you?

Quy | aughs nervously.

JENKI NS (cont’ d)
You dress like a hero. Wiere are
your w sdomteeth?

Wn tries to hide a sm |l e.

W N
M. Jenkins, please.

€9)1
(to Jenkins)
What are you tal ki ng about ?
(to Wn)
What i s he tal ki ng about ?

Jenkins | ooks to Wn for support. A curious crowd
gat hers around them

W N
Not hi ng.

Wn takes Jenkins' armand tries to |l ead himoff.

WN (cont’d)
Let ne handl e. ..

Jenkins jerks away.

JENKI NS
G eetings fromthe Voodoo Miseum

St or e.
( MORE)



JENKI NS (cont'd)
| thought you were the real thing,
but no. More graveyard antics.

Wn realizes he’s hurt Jenkins’ feelings.

W N
M. Jenkins...

Jenki ns shakes his head and stonps off.

Uy
You know the nost interesting
people. Alright, let’s get this
show on the road.

Wn gathers hinself, stands a little straighter, and
turns to the crowd.

W N
Hel | o, and wel cone. | know you’ ve
been waiting a long tine to see
what your dues have been going for.
Vell, here it is, the Cinson
Knights official entry in the
Annual Gat hering trebuchet
conpetition.

He indicates the trebuchet wth a sweeping gesture.
crowd appl auds.

WN (cont’d)
Al t hough sone peopl e confuse the
two. ..
(1 ooks pointedly at
N na)
...the catapult is a poor relation
of the trebuchet, which harnesses
t he power of the |lever principle.
As Archinedes said, “Gve ne a
place to stand and 1’| nove the
Earth.”

The crowd shifts restlessly, but Wn's on a roll.

He pauses,

WN (cont’d)
| say, give nme a trebuchet with a
| ong enough arm and a bi g enough

counterweight, and I’'Il throw a
Bui ck through the side of a
bui I di ng.

but gets only a weak laugh. He clears his

throat and pl ows on.

43.

The
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WN (cont’d)
They were used from Ronan tines
t hrough the Sixteenth Century. The
design for this nodel was based on
drawi ngs dating fromthe 15th
Century. ..

VEENCH
Get on wthit, wll you?

W N
| guess we should get on with the
denonstration. But for those of you
who are interested, I’'ll be around
afterwards to answer your
guesti ons.

He picks up a wooden nallet and holds it high over his
head. He brings it down swiftly, knocking out the wooden
pin that holds the counterweight in place.

For a split second, nothing happens. Then the wei ght
falls, pivoting the armup into the air. It whips
around, but alas, the ropes are tangled and the | oad
slans into the ground five feet in front of the machi ne.
St unned si |l ence.

Quy shakes hi s head.

N na, standing next to Quy, starts to giggle.

After a nmonment, Quy joins in.

The whol e crowd expl odes with | aughter.

EXT. WN S BU LDI NG - DAY

Gail stands on the stoop of Wn's building, |istening
patiently as Jenkins rants through his front window H's
chest badge reads “1.7”. In contrast to his previous
deneanor, Jenkins is relaxed and focussed.
JENKI NS
(md-rant)

...proving that N xon was the
poi ntman for the Kennedy hit,
because of his ties to the CA the
Mafia and anti-Castro Cubans. He
knew Jack Ruby through his brother
Donal d. Ford, who was in charge of
t he Warren Conm ssi on cover-up
paid off Bush for his help on the
Bay of Pigs by appointing him
Drector of the CA

( MORE)
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JENKI NS (cont'd)
Then he turns around and sets up
Reagan to be assassi nated by John
H nckl ey, and is conveniently out
of town when it happens. So...

GAI L
(interrupting)
D d you know that John H nckley’s
brother had a dinner date with
Bush’s son, Neil, the day of the
Reagan shooti ng?

Jenkins stops. Slowy, he grins.

JENKI NS
How d you like to cone to work for
a real paper?

GAI L
What's your health plan |ike?

Suddenly, Jenkins’ grin disappears. He retreats inside
and slans the foil-covered w ndow shut.

Gail turns and sees Wn approaching dejectedly. He's
still in arnor and carries his helnet and gauntlets. H's
nmood lifts slightly when he sees her

GAIL (cont’d)
Nice suit.

W N
It needs to be thicker. How d you
know where | |ive?

GAI L
Hey, give ne a little credit.

W N
So, you neet a guy and you start
st al ki ng hi n®

GAI L
(1 aughs)
Actual ly, 1’ m here because you

m ght be able to help ne with ny
story, after all.

W N
Oh, the story. Right. Cone on in.

They enter the buil ding.
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INT. WN S LI VING ROOM - DAY

Wn and Gail enter fromthe hall. He sets the hel net and
gaunt | ets down.

W N
You want sonething to drink?

GAIl L
That’ d be nice. Anything cold.

He gestures toward the couch.

W N
Have a seat. |'I| be right back.

He exits to the kitchen. She | ooks around the room Her
gaze settles on the helnet. She gl ances toward the
kitchen, then picks it up and puts it on. She starts
humm ng a tune and tapping on the netal, listening to

t he echo.

Wn enters with drinks and catches her. Enbarrassed, she
pull's the helnet off, sets it back down on the table and
gives it alittle pat.

WN (cont’d)
(amused)
Here’ s your drink.

She takes the glass and goes to the couch. He indicates
hi s arnor.

WN (cont’d)
| really need to get out of this
stuff. Do you m nd?

GAI L
No, go ahead.

W N
You can try the rest of it on, if
you want .

GAl L
That's alright.

He renoves the arnor el bow pi eces. He carefully w pes
themdown with a cloth and puts themon the form near
the door. Gail watches his ritual with fascination.

W N
So, what was it you wanted to talk
to ne about?
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GAI L
Ch, right.

She digs in her purse and pulls out a m nmeographed form
letter. She hands it to him

GAIL (cont’d)
A letter from Romani a showed up at
t he paper and | anded on ny desk.
This famly, the Givitas, their
chil dren have di sappeared. They
heard a runor that they’ d been
stol en and brought here for
adopti on.

Wn gives the letter back after reading it.

W N
And they’'re witing letters to
newspapers? That seens |ike a rea
shot in the dark

GAI L
They’ re desperat e.

W N
What does this have to do with ne?

He renoves his arnor shoul der-pieces and starts cl eaning
t hem

GAl L
Probably nothing. It's just that
Quy’ s agency handles a | ot of
foreign adoptions, and | got the
i npression fromyou that there
m ght be sonet hi ng goi ng on.

W N
| don’t know... Shouldn’t you be
aski ng hi m about this?

GAl L
Il will, but I want to go in know ng
what |’ m | ooking for.

Wn puts the shoul der pieces on the form He pauses,
then turns back to her.

W N
Well, heis a friend of mne, and |
don't want to junp to any
concl usions, but...
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GAl L
But what ?

W N
That day you cane by the warehouse,
he brought in a couple of kids who
didn’'t |ook very happy to be there.

GAI L
They are orphans.
W N
Ckay, you're right. It’s probably
not hi ng.
GAI L
Probably not, but it’s still worth

checking out. Can you think of
anyt hi ng el se?

W N
| don’t know...

GAl L
| don't want to put you on the
spot. | know you’'re friends.

W n unbuckl es his kneeguards, w pes them down and pl aces
themon the form

W N
Anyone can put on a suit of arnor
and | ook like a hero, but you never
know what’ s under neat h.

He turns and faces her. He’'s down to breastplate, |inen
pants and knee-hi gh | eather boots. He | ooks both

vul nerabl e and protected, and she’'s captivated by the
contradiction.

Unconfortable with her feelings, she | ooks around for
sonmething el se to tal k about.

GAI L
This couch is pretty unusual. Is it
really what it |ooks |ike?

W N
Yup. | always wanted a rack when
was a kid, and when | grew up | got
one. That’s what | |ove about this

town. You can get anything here.

GAl L
Wiy a rack?
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W N
It’s cheaper than a chiropractor.

GAl L
Does it work?

W N
Sure, it works. O course, it's a
little hard to use by yourself.

He renoves his arnor breastplate, revealing the Iinen
shirt underneat h.

GAl L
Yeah, | can see that. Un...

He puts the breastplate on the mannequin and pulls off
his linen shirt. Despite herself, she can’t take her
eyes off of him He starts to renove the T-shirt

under neat h, but her gaze nakes hi m sel f-consci ous.

WN (cont’d)
Excuse ne. I’'Il be right back.

He exits. The sound of RUNNI NG WATER cones fromthe
bat hr oom

Gail gets up and exam nes the Crinson Knights flag
hangi ng over the couch. She fiddles with the nmechani sm
on the rack

GAI L
(calling | oudly)
| don’'t think |I’ve ever heard the
nane “Wn” before. Is it short for
W nst on? Wnton?

WN (O S.)
W ndsor. Don’t ask.

GAl L
W ndsor Castl e?

WN (O S.)
Bl ane ny grandparents. They naned
nmy father Sanford, and after a
lifetime of being called Sandy
Castle, it was tinme for payback.

She | aughs.
WN (O S.) (cont’d)

If | ever have a son, | think |11
nanme hi m Bob. Stop the madness.



GAI L
(1 ooking at the
couch/ r ack)
So where’'d you get this thing?
Sear s?

WN (O S.)
What ?

Wn re-enters, bare-chested, drying hinself with a
towel . She gestures toward the couch.

W N
Ch. No, they were out of stock.
had it custom nade.

GAIl L
How does it work?
W N
You really want to know?
GAIl L
Sur e.
W N

It’s kind of hard to explain. 1'd
have to show you

GAI L
| " ve heard sone good |ines before,
but that one...

W N
Hey, you asked.

GAl L
You expect nme to get on that thing?

W N
Do you want to?

GAI L
| don’t know.

W N
Consi dering your profession, 1'd
think you'd want to be the one
turning the crank.

GAI L
Ch, absol utely.

W N
So | guess it’s up to ne, then.

50.
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GAl L
Isn’t that putting a |lot of trust
i n soneone you hardly know?

W N
Yeah, it is.

A pause, then they share an “aren’t-we-naughty” smle.

Wn tosses the cushions to the floor, revealing ropes
attached to the four corners of the device. He stretches
out on the rack.

GAI L

(playfully)
What do | do?

He slips a wist through a slipknot at the end of one of
the ropes and pulls it tight.

W N
You do the ot hers.

She tentatively attaches his other wist and pulls the
r ope.

GAl L
Is that too tight?

He shakes his head. Wth nore confidence, she binds his
f eet.

GAIL (cont’d)
Now what ?

W N
You turn the wheel and | get
taller.

She | aughs nervously and begins to untie him

GAl L
Uh-uh. | think |I’ve got the idea.

W N
Conme on, you can’t stop now. How
are you going to get any
i nformati on out of ne?

GAIl L
Are you sure?

W N
| " m sure.
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The nonent of truth. She grabs the wheel decisively and
lifts an eyebrow.

GAI L
Ve haf vays uf naking you talKk.

He | aughs. She gives the wheel a turn.

GAIL (cont’d)
You mght as vell stop playing ze
hero. In ze end, everyone
conf esses.

She gives another turn. He groans, not unhappily.

GAIL (cont’d)
(concer ned)
Are you okay?

W N
| " mtougher than | | ook.

Reassured, she slips back into character

GAI L
Zey all act tough in ze beginning.

She slowy turns it another notch. Wn noans.
She sees how turned on he is.

GAIL (cont’d)
Zis is harder zan | thought. You' re
enjoying zis a little too nuch, |
t hi nk.

W N
(dead serious)
|"mguilty. Punish ne.

She’ s getting excited now, too.

GAI L
| could do anything | want to you
ri ght now

W N
So, what are you going to do?

She hesitates, then bends down toward him He lifts his
head as far as he can, and their lips neet. After a |ong
kiss, Wn drops his head back.
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WN (cont’d)
Tighten it sonme nore.

FADE QUT.

BLACKNESS

The sound of a car crash: Tires SQUEAL, netal snashes
into netal. dass SHATTERS, a gas tank EXPLODES.

EXT. STREET - N GHT

Fire fills the screen with a ROAR The outline of a car
burni ng out of control appears through the fl anes.

The roar of the fire crossfades to the | oud BLARE of a
car horn screamng in the night.

I NT. WN S BEDRCOM - DAWN

Gay light filters through the window Wn and Gail lie
naked across the bed. Gail cradles himprotectively in
her arns.
Wn jerks awake and pulls away.
(Note: Begin heightened reality.)
The sudden novenent wakes Gail. She sits up and reaches
for him but he won’t | ook at her.
GAI L
What is it?

He doesn’'t answer. He's in another worl d.

GAIL (cont’d)
Are you okay?

No answer.

GAIL (cont’d)

You know, this only has to be
awkward if we let it.

(pause)
Last night was really incredible.

(pause)
This is where you tell ne how great
is was for you

He | ooks at her for the first tine.

W N
| have to tell you sonet hing.



GAl L
Go ahead.
W N
Wat | did was so terrible..
GAl L
It wasn’'t so bad. | wouldn't have
believed it, but | had a really
good ti ne.
W N
| killed them
GAl L
Killed who?
He doesn’t hear.
W N

| have to be punished. |

them They were just Kkids.

killed
They

said | couldn’t do anything, but I

could, | should have..
GAI L
Cal mdown, |'mhere. Tel

Gai | puts her hand on his shoul der.

back.
(Note: “Normal” reality returns.)
He smles at her.

W N
CGood norni ng, beautiful.

ne.

He abruptly snaps

He | eans toward her for a kiss. Startled, she pulls

awnay.

WN (cont’d)
What ' s wrong?

GAI L

You tell ne. Wiat the hel

on here?

I S going
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They’ re stopped by the sound of the front door opening.

NNA (OS.)

Wn, are you up? | haven't slept
all night; | need to talk to you.
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GAl L
Who' s that?
W N
Shit.
NINA (O S.)
Wn, get up. This really can’'t
wait...

Wn and Gail freeze |ike deer caught in the headlights.
Silence fromthe other room

NINA (O S.) (cont’'d)
Ch ny god.

She bursts into the bedroom

NI NA (cont’ d)
Vell, isn't this cozy?

Wn tries to speak, but nothing cones out.

NI NA (cont’ d)
Don’t even bot her.
(to Gai l)
It’s really none of ny business,
but who the hell are you?

GAl L
It appears |'mthe other woman.
(1 ooks at Wn)
Al though | didn't know that was ny
rol e.

She gets out of bed and noves toward the door. There’'s a
little dance, one partner naked, the other clothed, as
Gail tries to get past N na.

W N
Gail, I'm..

GAl L
Don't say it. It was ny m stake.

She pushes past Nina and exits to the living room

Nina imredi ately starts gathering her things from around
t he room

W N
N na. ..



56.

NI NA
| don’t want to hear it. You
actually did me a favor, you know?
| came over here to break up with
you. | was feeling kind of bad
about it, but suddenly it seens a
whol e | ot easier.

W N
Wait, you don’t understand.
NI NA
Real | y?
W N
After what happened yesterday, |
felt so alone. | needed soneone,

and you weren't here. Things just
got out of hand.

The front door SLAMS as Gail exits. Wn winces. Dd Gi
hear that?

NI NA
So you fuck the first binbo who
cones al ong?

W N
She’s not a bi nbo.

NI NA
Oh, well. That’s okay, then.

She exits.

Wn falls back onto the bed and pulls a pillow over his
face.

EXT. APARTMENT BU LDI NG - DAY

Establishing. Gail’s flat is on the second floor of an
old Victorian.

I NT. GAIL’S APARTMENT - DAY

The apartnent is tastefully furnished. A few pictures
are on the wall. One shows Gail in a weddi ng gown,
smling up at a handsone nman in a tux. Another shows the
same man in a police uniform

Gil enters fromthe kitchen with coffee, which she sets
in front of her friend PHYLLIS BASS (40s).
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GAl L
(m d- conversati on)
...still can't believe | slept with
a source.
PHYLLI S

You just told nme he didn't have any
i nformation you coul d use.

GAl L
|"ve never done anything like this
before. He nust think I"'ma total

sl ut.
PHYLLI S
The sex was good, right?
GAI L
Unbel i evabl e. Phyllis, you have no

i dea.
A thought strikes her.

GAIL (cont’d)
Don't tell Robert, alright? He and
Joe were so cl ose.

PHYLLI S
He never tells me anything jui
about his patients. Wy shoul d
tell himanything you say?

cy
I

GAI L
This is so crazy--1 al nost feel
like I should be talking to him
i nstead of you.

PHYLLI S
You don’t need him 1’|l give you
ny professional advice as a wonan.
It’s been three years--it’s tine to
let it go. So maybe this guy isn't
perfect. He still sounds terrific.

GAl L
Excuse nme, were you not |istening
when | nentioned the part about the
girlfriend wal king in on us?

PHYLLI S
Hey, anybody worth having is with
soneone el se when you neet them
right? And fromwhat you said, that
rel ati onshi p was dooned anyway.
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GAI L
It was just so humliating.

PHYLLI S
You' re upset because you think
you' re supposed to be. Wiat it
comes down to is this: Is it rea
or not?

GAI L
| don’t know. It’s too soon to
tell.
(pause)
It m ght be.

PHYLLI S
There’s your answer.

Gail hesitates, her eyes flicking towards the weddi ng
pi cture.

EXT. S.F. STREETS - DAY
Head down, shoul ders hunched, Wn wanders the streets.

Wn stands alone on top of a hill, staring out at the
Bay. Every few seconds the beacon on Al catraz |sland
Wi nks.

EXT. WN S BU LDI NG - EVEN NG

Wn stands across the street, |ooking at Jenkins’
Wi ndow.

INT. WN S LIVING ROOM - N GHT

Wn lies in the foetal position on the rack. The phone
RINGS in the other room He doesn’t nove. The answering
machi ne pi cks up and soneone | eaves a nessage.

I NT. WN S BEDROOM - DAY

Wn sits |ooking out the wi ndow. He sees the Vietnanese
boy and girl standing on the sidewal k across the street
with their protective conpanion, |ooking up at him

He rubs his eyes and | ooks again. They' re gone.

I NT. WN S BEDROOM - NI GHT

Wn crouches in the corner. He holds a scarf that Gai

left behind, twisting it in his hands, then pressing it
to his face.
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I NT. WN S BATHROOM - NI GHT

Wn wears his steel helnet. It covers his face. H s eyes
stare through the holes at his inmage in the mrror.

He smashes his head into the glass, which shatters.
INT. WN S LIVING ROOM - DAY

Wn, dressed only in boxer shorts, lies asleep on the
fl oor. The doorbell BUZZES, waki ng hi m up.

He goes to the door, and presses the intercom button.

W N
Gai |l ?

CHAD (O S.)
_Gail? Wio the hell is Gail ? Let ne
in.

Wn hesitates, then BUZZES hi mi n.
INT. WN S KI TCHEN - DAY

Wn sits at the kitchen table. Chad busies hinself
taking care of Wn: brewi ng coffee, frying eggs, naking
t oast .

CHAD
| don’t see the problem You got
rid of NNna, and it sounds |ike
this Gail is a real inprovenent.

W N
| didn’t want to get rid of N na.
She wanted to get rid of nme. It
doesn’'t matter; they both hate ne
now, anyway.

CHAD
N na cane here to dunp you, right?
Just explainit to Gail.

W N
Explain what? How | forgot to
mention that | already had a
girlfriend when I went to bed with
her ?

CHAD
You want a little cheese with that
whi ne? Get over yourself, wll you?
You never used to act like this.



W N
Thi ngs change.
CHAD
So |1’ ve noti ced.
( pause)

Wile |l hate to admt there's

anything | can't
how to hel p you

W N

do, | don't know

You think I’ mcrazy.

CHAD

|’ ve al ways thought you were crazy.
There’s nothing wong wth that, as
| ong as you’' re happy. But you’ ve
been m serable for nonths, and now
you’' re nmaki ng everyone around you

m ser abl e, too.

W N

| don’t know what you’'re talking

about .

CHAD

Fine. If you don’

withit, | can't

t want to dea
make you. But |

can get you the hell out of this

apart ment .

He sets a plate in front of Wn.

CHAD (cont’ d)

Eat. Then you're

going to take a

shower, which you really need, |
m ght add. And then we’'re going to

the N xon Gl a.

W N
That’s tonight?

CHAD

If I"’mgoing to be your soci al
secretary, | expect a salary.

EXT. GQUJY' S WAREHOUSE - DAY

Establishing. Gail’s car is parked in front.

INT. QUY’S CFFI CE - DAY

Quy sits at his desk, Gai
recorder sits between them

across fromhim A tape

60.
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Uy

(m d- conversati on)
| agree. It is sad that so many
children in this country are
unwant ed because of the col or of
their skin, but the fact is that
Wiite couples in Anerica want Wite
babi es. And those kids in Romani a
need hones just as nuch as mnority
ki ds here do.

The RECEPTI ONI ST sticks her head in the door.

RECEPTI ONI ST
I f you don’t need anything el se,
"1l be going.

Uy
No, that’s fine. 1'll see you

t onor r ow.
She cl oses the door behi nd her.

GAI L
It’s getting late, so | won't keep
you rmuch longer. But | wanted to
show you this--see if it nmeans
anything to you.

She hands Quy the letter from Romania, and he reads it.

Quy
Thi s kind of thing nmakes ne sick.
It only takes one case like this to
make us all | ook sleazy.

GAl L
So | take it you don’t have any
experience with this kind of thing?

€9)1
No, not personally, though | hear
the stories |ike everybody el se. |
will say this, though. You have to
| ook at things fromboth sides.
|’ ve seen cases where parents put
kids up for adoption and then
change their mnds. Then they turn
around and say their kids were
st ol en.

GAI L
(skeptical)
Real | y.
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c8)1
It doesn’t happen a lot, but it
does happen.

GAI L
Uh- huh. Well, | guess that’s about
it. Thanks for your tine.

She shuts off the cassette recorder and puts it in her
pur se.

| NT. ADCPTI ON AGENCY LOBBY - QCONTI NUQUS

Quy and Gail walk toward the exit. Gail notices a toy on
the floor and picks it up.

GAI L
Do you ever house kids here?

c8)1
Only under extraordi nary
circunstances. It’s funny you
should nention it, ‘cause it cane
up the other day.

GAI L
What di d?

Uy
There was sone confusion with the
paperwork on a brother-and-sister
doubl e adoption, and we coul dn’t
| et the parents take the kids hone
for a couple of days. W're really
not set up as a nursery, but
everyone on the staff |oves Kkids.
They all pitched in.

Gi |l puts the toy down, and they exit.
| NT. WAREHOUSE - CONTI NUQUS

Quy and Gil wal k down the stairs fromthe agency door.

GAIl L
Were the children Romani an, by any
chance?

cu)¢

Yes, coincidentally, they were. But
| can assure you, they weren’t
st ol en.
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GAI L
| need to talk with sone adoptive
parents for ny piece. Could you
give nme their phone nunber?

€U
Not w thout their perm ssion, but
|’d be happy to ask.

GAIl L
Thanks.

Gi | spots the trebuchet and stops. Quy follows her
gaze.

Uy
Saturday is the MARS Annua
Gat hering and Fund- Rai ser. There’ |
be nusic and food. Al kinds of
revelry. You shoul d cone.

GAIl L
| don’t know.
Uy
Cone on, it’'ll be fun. Besides, you

said you wanted to talk with sone
adoptive parents, and a lot of ny
clients will be there.

GAI L
Sounds great. I'll see if | can
make it.

EXT. HOTEL - N GHT

One of the nicer hotels in San Franci sco. Hundreds of
people mll about and Iine up to enter the gala. Mny
are in costune, portraying key figures fromN xon’s
career.

Jenkins, his badge reading “23,” hawks “The Lone Nut.”

JENKI NS
(shout i ng)
Read all about it. Secret Service
fundi ng outsourced to nmultinationa
corporations! President held
host age!

Peopl e I augh or ignore himconpletely, thinking he's
part of the “pre-show entertainnment.” He sw tches
tactics.
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JENKI NS (cont’ d)
What’'s the matter with you peopl e?
Littl e-brain bl ackbirds,
confortable shoes! He killed
t housands in ‘Nam not to nention
the mllions here. He went to China
and brought back M ckey Mao. None
of the CI A guys wanted to drive
those ice creamtrucks, but ghetto
kids need their heroin, right? It
makes you want to toss your
cooki es, but read the fortune
first.

Jenkins spots Wn and Chad making their way toward the
entrance. He starts to call out to Wn, but changes his
m nd and goes back to harangui ng the crowd.

JENKI NS (cont’ d)
Those bastards have been trying to
kill me for years. They al ready got
nmy dog. | knew, | knew. Wien she
stopped fetching, that was the end.

He begins to cry. People edge away.
| NT. HOTEL LOBBY - N GHT

Wn and Chad enter the crowded | obby. The gala staff are
dressed as Secret Service agents, right down to the
sungl asses.

Wn wears a nanetag that says, “H! M/ nanme is DEEP
THROAT.” He pulls a paper bag with eye and nouth hol es
over his head. It’s enblazoned with a | arge question
mark. Chad, wearing a cheap, ill-fitting suit, dons a
rubber N xon nask.

As they nove toward the ballroom Chad el bows Wn,
poi nting out Guy and Nina. N na, dressed as Julie N xon
in a wedding gowmn, hangs on GQuy’s arm Quy’'s in a tux.

Wn takes a step in their direction, but Chad hol ds him
back.

CHAD
(masked)
Forget about her. Let’s get a drink
and you can tell ne nore about this
reporter.

N xon and the paper bag stare at each other for a
nmonent, then turn and exit to the ballroom



| NT. HOTEL BALLROOM - CONTI NUQUS

Wn and Chad enter, handing their tickets to the
door man.

Part circus, part disco, part parody of a political
convention, it's a huge party. TV nonitors play
hi ghl i ghts of N xon’s career.

Wn and Chad wander through the crowd.
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Drenched in psychedelic lights, a band plays acid-rock.

W N
(masked)
How re we going to find then?

CHAD
Just look for the tall est, bl ackest
J. Edgar Hoover you’' ve ever seen.

Wn turns his head and i medi ately sees Cal vin, dressed

as J. Edgar Hoover in domnatrix drag. He joins them

W N
(as Eddi e Haskel l)
Wiy M. Hoover, you’ re | ooking
particularly lovely this evening.

CALVI N
(masked)
Watch it, sonny. Don’t nake ne tell
t he press how you got the nane Deep
Thr oat .

CHAD
(as N xon)
Let nme nmake one thing perfectly
clear. Don't get on the wong side
of Hoover. In both senses, if you
know what | nean.

W N
Wher e’ s Brenda?

CALVI N
Bat hroom Grls...

W N
(removi ng his mask)
This thing is just too damm hot.

They pass a display claimng that John Lennon’s death

was actually a C A assassination.
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CALVI N
Lennon was the only one fromthe
sixties who survived with his
reputation intact.

CHAD
Survived until he got shot, that
is. But cone on, |lying around doi ng
heroin while your wife feeds you by
hand doesn’'t do a lot for your
reputation

They wal k past a display distributing information on the
JFK assassi nati on/ Warren Conmm ssi on cover - up.

CALVI N
|"mjust saying the world woul d be
a better place if Chapman had gone
after McCartney instead.

CHAD
The one he shoul d have taken out
was Yoko.

CALVI N
It wouldn’t help. Al those Plastic
Ono Band records would still exist.

At anot her booth, a sickly-looking true believer with
bad teeth tries to hand thema flyer claimng the
government practices m nd-control through the
fluoridation of drinking water.

CALVI N (cont’ d)

(to Wn)
What do you think: Lennon or
McCart ney?
W N
Sooner or later, they all let you

down.

They stop at a "Ht-the-tape-recorder-wth-the-football-
and- dunk- Henry- Ki ssi nger" gane. Chad pays the attendant
a dollar. He tosses the ball and m sses the target.

CALVI N
Does anyone besides ne think
Ki ssi nger was Deep Throat?

CHAD
Wioever he was, he's an idiot for
not revealing his identity,
particularly after all this tine. |
mean, think of the novie rights.
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Cal vin takes his turn, also m ssing.

CALVI N
Maybe he’ s dead.

W N
Dead or alive, if he hadn't cone
forward we'd never have known what
happened.

CHAD
The only reason sonebody hi des
behi nd anonymty is because they're
guilty thensel ves, or they have
sonet hing to hide.

CALVI N
Maybe you're right and it was N xon
all along. He couldn’t admt his
errors in judgnent, so he becane
Deep Throat and made all these
grandi ose gestures in an effort to
absol ve his guilt.

Wn, agitated, turns and whi ps the ball, dunking
Ki ssinger wth a spl ash.

Br enda appears.

BRENDA
| "ve been | ooking all over for you
guys.
(to Wn)
Hey, | saw Nna in the line for the

bat hroom She | ooks radiant. |
guess you patched things up, huh?

CHAD
Hardly. She’s here with CQuy.
BRENDA
(to Wn)

Ww, and | thought you were just
bei ng paranoi d the other night.

W N
Thanks.

Wn stonps off into the crowd.

BRENDA
Touchy, isn’t he?



68.

I NT. HOTEL HALLWAY - N GHT

At along line in front of the |adies’ room Wn cones
up behind a dark-haired woman. Thinking it’s N na, he
t ouches her shoul der.

She turns. It’'s not N na.

W N
Sorry.

He conti nues down the hall.
| NT. HOTEL BALLROOM - N GHT

Chad, Calvin and Brenda wal k over to another booth,
peddling "Your picture with Dick." There are headl ess
cardboard figures of Elvis shaking hands with N xon

BRENDA
Cal vin, we’ve gotta do this.
Hoover’'s head on Elvis's body? Wat
could be better?

They join the line.

PHOTOGRAPHER
Elvis gets a royalty on every shot.
He'll be here any mnute to pick up

his cut.

Suddenly, a fire al arm SCREAMS. Peopl e | ook around to
see what’s goi ng on.

CHAD
It’ s probably not hing.

A crowd noves past, heading for the exits. The peopl e
wai ting to have their picture taken join the stream

CHAD (cont’ d)
See, now there’'s no wait.

BRENDA
Shouldn’t we find out what’s going
on?

An announcenent BARKS over the p.a.

ANNOUNCER ( Q. S.)
Attention, everyone. This is not a
drill. Please remain cal mand nove
to the nearest exit. | repeat, this
is not adrill.
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The tension |level increases dramatically as peopl e rush
for the doors. Chad and conpany are swept along by the
crowd.

EXT. ALLEY - N GHT

(Note: heightened reality.)

Wn stunbl es out of a side entrance.

He turns back and sees the head of a fire-breathing
dragon com ng through the doorway.

Terrified, he runs right by Nna, standing in the mddle
of the crowd. She grabs his arm

NI NA
W n.

He | ooks at her wildly.

NI NA (cont’ d)
Have you seen CQuy?

He yanks free.

W N
| have to get out of here.

He heads quickly toward the street. Nina falls in beside
hi m

NI NA
There’s nothing to be scared of.
It’s probably just a false alarm

W N
| saw the fl anes.
NI NA
(annoyed)
W're safe out here.
W N
It’s ny fault. | tried, but I

couldn’t stop it.

NI NA
| don’t need any excuses, Wn. It’s
over, and that’'s it.

He | ooks back over his shoul der down the alley.

W N
| have to pay for ny sins.
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This throws N na. She’s about to reply when Quy appears.
Uy
Thank God, you're all right. I’'ve
been | ooki ng everywhere for you.

He and N na enbrace. Wn keeps wal ki ng.

QJY (cont’d)
W n?
Wn doesn’t respond.
QJY (cont’d)
(to N na)

| guess you told himabout us, huh?

NI NA
No, but sonething’s wong. He's
acting even weirder than usual.

EXT. HOTEL - N GHT
(Note: Heightened reality continues.)

Lights flashing, firetrucks and energency vehicles are
parked in front of the hotel. A crowd is held back
behi nd yel | ow t ape.

Wn wal ks up and stands quietly behind a group of
FI REFI GHTERS and COPS.

corP
(m d- conversati on)
By the time we got here, the
sprinklers in the nen’s room had
put it out.

FI REMAN ONE
Ever since they changed the snoking
laws this happens all the tine.
Five-to-one says it was a
snol dering butt.

FI REMAN TWD
Vell, we won't know for sure ‘ti
they finish the investigation.

The cop notices Wn.
CoP

Hey buddy, you wanna get back
behind the barrier?
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W N
| set the fire.

The cop and firenmen | ook at himin anmazenent.

WN (cont’d)
Aren’t you going to arrest ne?

coP
| guess so. Sure.
(to Firemen)
| wish they were all this easy.
(to Wn)
Let’ s go.

Reciting Wn his Mranda rights, he wal ks himover to a
par ked police car.

(Note: “Normal” reality returns.)

Chad rounds the corner frombehind the hotel, just in
time to see Wn being put into the back of the car.

He runs toward the squad car, but the crowd is too thick
and the car drives off.

He approaches the firefighters and cops.

CHAD
That was ny friend. Wat’'s going
on? Were are they taking hinf

Ni na and Guy wal k up.
FI REMAN TWD

Your “friend” just confessed to
setting the fire. They're taking

hi min.
QY
Wn started the fire?
NI NA
(to Quy)
| told you he was acting weird.
CHAD
(to N na)

What do you know about it?

(to Fireman Two)
He couldn’t have done it. He was
with me the whole tine.
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NI NA
No, he wasn’t. | saw himcone out
of the hotel by hinself.
CHAD
Wul d you shut up
FI REMAN TWD
As entertaining as this is, | have

work to do.
He turns away and starts rolling up a hose.
CHAD

| don’t know what’s happeni ng here,
but 1’"'mgoing to find out.

€9)1
|"msure we won't be able to find
anything out now I’'Il nake sone
calls in the norning.

CHAD
Don’t bother. I’ m going down there,
now.

NI NA
He's just trying to help.

CHAD
|"’msure Wn' || appreciate your
concern as nmuch as | do. 1'I1l tell

hi mwhen | see him
He wal ks away.

FADE QUT.

BLACKNESS

The EXPLCSI ON of one car smashing into another. Metal
GRI NDS, gl ass SHATTERS, a car horn BLARES. As the crash
sound tapers off, the horn continues to bl ow

Smal | flames appear and quickly grow, revealing the
remai ns of a smashed-up auto.

The sil houettes of two snmall figures can just be nade
out inside the car, noving through the flanes.

H gh-pitched screans blend with the car horn.

Smal | hands appear against the driver’s w ndow. They
slide down and di sappear, |eaving a snear of bl ood.
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A man’s hands, blistered by fire, tug frantically at a
car door handl e.

The horn and screans cut off abruptly.
I NT. JAIL CELL - MORN NG

Wn jerks into a sitting position. He | ooks around the
cell, then drops his head into his hands.

| NT. PCLI CE HEADQUARTERS - MORNI NG
A BORED CLERK argues w th Chad.

BORED CLERK

(m d- conversati on)
Not hi ng’ s changed since the | ast
three tinmes you asked. There won’t
be any information about your
friend until the detectives finish
guestioning him and they re not
even due in until seven.

CHAD
Doesn’t he at | east get a phone
call?

BORED CLERK
| " msure they gave him his phone
call. Now | ook, you ve got two
choi ces: You can quit buggi ng nme or
you can join your friend in a cell.

CHAD
kay. Well. Thanks for your help.
Maybe you could tell ne if there's
a payphone sonewhere?

The clerk points toward the corner of the | obby.
Chad goes to the phone and dials 411.
CHAD (cont’ d)

Yeah, | need the nunber for the San
Fr anci sco Sun. Thanks.

He presses the hook, then drops sone coins in the slot
and di al s.

CHAD (cont’ d)
|"d Iike to speak to Gail Hammond,
pl ease.
(pause)
( MORE)
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CHAD (cont’ d)
Yeah, okay, |'1l take her voice-
mai | .

CUT TG

Later. It’s nore crowded in the station, and the
activity level has picked up. Chad sl eeps on a bench.

Gail cones in and | ooks around to see if anyone is
wai ting for her. Wen no one cones up, she wal ks toward
the front desk.

As she does, CGuy and N na enter behind her. They | ook
around and i medi ately head over to Chad.

The bored clerk | ooks up at Gail.

BORED CLERK
Can | hel p you?

In the b.g., N na shakes Chad awake. He's not too happy
to see her.

GAI L
| understand you’' re hol di ng soneone
naned Wn Castle. |’ m supposed to

neet a friend of his.
She turns to survey the room

GAIL (cont’d)
Wul d you have any idea which one
he. ..

She’s frozen by the sight of Guy and N na standing with
Chad.

GAIL (cont’d)
Ch ny Cod.
(to clerk)
Never m nd.

Trying to work up the courage to wal k over, she watches
Chad and N na bi cker.

Quy, looking for escape, scans the roomand spots Gail
He cones over to her.

eV
Ms. Hammond. What a surpri se.

GAl L
You have no i dea.



Uy
| don’t usually hang out in police
stations, but a friend of mne’s
gotten into sonme trouble. Ch, you
met himat the warehouse--Wn
Castl e.

GAl L
Actually, that’s why |I'’mhere. |
got a nessage froma friend of his
nanmed Chad.

N na notices GQuy and Gail and stops in md-sentence.

slowly dawns on her where she’s seen Gail before.

c8)1
(surprised)
Oh. Way woul d he call you?

Nina strides over to GQuy and Gail. Chad, confused,
fol | ows.

GAl L
Well, um..

Nina arrives and possessively links her armthrough
Quy’s.

NI NA
What are you doi ng here?

Uy
This is Gail Hammond. She’s a
reporter for the..

NI NA
W’ ve net.
(to Gail)
| didn’t recognize you at first..
wi th your clothes on.

Si | ence.

c8)1
Ch, you're the..

Chad sees that Gail is nortified and steps forward.

CHAD
(interrupting)
| guess I'"'mthe only one here you
haven’'t net. |I'’m Chad. Wn’s told
me a | ot about you.

Nina snorts. Gail gratefully changes the subject.

75.
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GAI L
Your message was kind of cryptic.
What ' s goi ng on?

CHAD
They’ ve been holding Wn all night,
and nobody will tell ne anything.

NI NA
(to Gail)
Il tell you sonmething. Before you
get any closer to Wn, you should
know he’s a raving lunatic.

CHAD
If you don't want to help, go hone,
okay?
NI NA
Fine. Cone on, Quy. Let’s go.
Uy
Wiy don’t we all just cal mdown?
GAI L
(to Chad)

What was he arrested for?

CHAD
Ve were at the N xon Gala | ast
ni ght and there was sone kind of
fire. Supposedly, Wn confessed to
setting it.

GAI L
Wiy woul d he do that?

NI NA
‘Cause he’'s crazy.

GAI L
| have a friend who works upstairs.
Maybe he can tell us sonething.

Gail and Chad walk toward the stairs.

Quy starts to follow, then stops and turns back when he
sees that Nna's not comng. He holds out his hand to
her and she reluctantly goes with him

GAIL (cont’d)
(quietly, to Chad)
So, what exactly did Wn say about
me?
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I NT. HALLWAY - PQLI CE HEADQUARTERS - DAY

Establ i shing. A sign on a door reads, “Psychol ogy Dept.,
Robert Bass, Ph.D.”

I NT. OFFI CE - PQOLI CE HEADQUARTERS - CONTI NUQUS

Gil, Chad, Guy and Nina sit across from ROBERT BASS,
Phyllis’ husband.

GAI L
(m d- conver sati on)
| don’t understand. Wiy isn’'t he
bei ng char ged?

BASS
He didn't even know where the fire
started, and there’s actually no
| aw agai nst confessing to crines
you didn't commt. They coul d
charge himw th creating a nuisance
or inpeding an investigation, but
nobody wants to go to the trouble.
Unl ess it keeps happeni ng.

CHAD
Wiy woul d he do sonmething |ike
this?

BASS
You woul d know better than I. If |
had to hazard a guess, I'd say it’s

probably a reaction to sone kind of
trauma. Has anyt hi ng unusual
happened in his life recently?

NI NA
Qur relationship had been goi ng
downhill for a long tinme, and |

just broke up with him Cbviously,
that’'s what set himoff.

€9)1
Don’t blame yourself. Wn | ooks up
tonme. I'msure it destroyed him

when he found out about us.

A guilty ook crosses Gail’s face as she pictures her
night wwth Wn and its aftermath. She starts to say
sonet hing, but Chad interrupts.

CHAD
(to Nina and Quy)
| don't believe this.
( MORE)



She exits.

CHAD (cont' d)
How dare you try to take
responsibility for his neurosis.
Al though | nust admt, if anyone
could drive himcrazy, it wuld be
you.

NI NA
That’s it. I’mnot taking any nore
of this abuse.
(to Quy)
"1l be outside.
CHAD
Fi nal ly.
(to Burns)

About six nonths ago, Wn w tnessed
a pretty horrendous fatal car

crash. He hasn’t been the sane
since. | think that’'s what’ s behi nd
all this.

BASS
That woul d be a pretty extrene
reaction, but people do respond
differently to traumas, depending
on their nental state at the tine.
In any event, |'d get himinto
treatnent as qui ckly as possible.

CHAD
Don't think it hasn’t been
suggest ed.

Uy
| have a client who's one of the
best. 1'll give hima call.

CHAD

Anyway, when can we get hi mout of
her e?

BASS
They' Il rel ease himas soon as the
paperwork is processed. It
shoul dn’t be too |ong.

They al | stand.

GAl L
Thanks for your help, Bob. Say hi
to Phyllis and the kids.

Chad and GQuy exit. Bass stops Gail

78.
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BASS
This isn't that guy Phyllis told ne
about, is it?

Gai | bl ushes.
GAl L
| can’t believe she told you. She
prom sed.
Bass shakes hi s head.

BASS (cont’ d)
Be careful, okay?

GAl L
"1 try.

She exits.
EXT. PQOLI CE HEADQUARTERS - DAY

Wn, unkenpt and sonewhat disoriented, stands with N na
near the station entrance.

NI NA
(m d- conversati on)
That is such bullshit. “I don't

remenber.” Then why do you think
you spent the night in jail?

W N
| don’t know. It was just a big
m sunder st andi ng. Don’t change the
subj ect. What were you doing with

Quy?

NI NA
That’s no | onger any of your
busi ness.

W N
| just think you should be careful,
that’s all. You don’t know himlike
| do.

NI NA

He's in there right nowtrying to
hel p you. You should be grateful,

i nstead of bad-nmout hi ng hi m

Besi des, you’ ve got a |ot of nerve
telling me what to do, after |
caught you with that woman.
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W N
“That woman” is a reporter, and she
told nme that Quy is very likely
i nvol ved i n baby-snuggl i ng.

NI NA
That's ri di cul ous.

W N
She showed ne a letter

NI NA
Ch, and when was that? Before or
after you fucked her?

Gil, Chad and CQuy enter fromthe police station.

NI NA (cont’ d)
There he is. Wiy don’t you tell him
what you just told ne?

Wn and Nina are joined by the others. Wn can’t neet
anyone’ s eye.

CHAD
So, they finally sprung you, huh?

NI NA
Let’s get out of here.

She starts to wal k away.

c8)1
Vel l, buddy, I'mglad to see you're
okay.

He leans in to Whn.

NI NA
Conme on, CQuy.

€9)1
(whi speri ng)
| give you ny word, | didn't sleep
with her until after you' d al ready
br oken up.

He gives Wn’'s shoul der a squeeze before foll owi ng N na.

CHAD
VWhat a di ck.

There's an awkward sil ence.



81.
CHAD (cont’ d)
Vell, I'lIl go get the car.

He exits, leaving Gail and Wn al one. Wn, enbarrassed,
still can’t neet her eye.

GAI L
About the other night... it was
probably a big mstake. | nean, |

hope you don’t think | do that sort
of thing all the time. And if 1'd
known you had a girlfriend...

She waits for his response, but he says not hi ng.

GAIL (cont’d)
It was just really unprofessional

of me. Don't get me wong. | really
i ke you, but everything happened
so fast.

Wn sinks deeper into his msery. Gail starts to get
pi ssed of f.

GAIL (cont’d)
| thought you' d at |east call ne,
or sonething. | guess it’s just not
the right..

She breaks off as Chad pulls up. Wn | ooks toward the
car, then focusses on Gail for the first tine.

W N
R I

Unabl e to continue, he turns away and gets in the car.
Gai |, devastated, watches as they drive off.
EXT. WN S BU LDI NG - DAY

Chad pulls to a stop in front of Wn’s building. They
sit in silence for a nonent.

CHAD
Ckay, if you don’'t want to talk
about it, you don't have to talk
about it, but you could at |east
show a little gratitude.

W N
| didn’t ask for any hel p.
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CHAD
Too bad you have friends who care
about you, huh?

No answer. Wn gets out and sl ans the door.
Chad shakes his head and drives away.
EXT. WN S BU LDI NG - CONTI NUQUS

Wn clinbs the steps and puts his key in the |ock. As he
turns it, the door is opened fromthe inside by Jenkins.
They' re both startl ed.

Jenkins ducks his head and tries to wal k past, pulling a
| uggage cart | oaded with used books and copi es of “The
Lone Nut.” H's badge reads “3.”

Wn puts his hand on Jenkins’ armto stop him

W N
| wanted to apol ogi ze for what
happened t he ot her day.

Jenkins jerks away.

JENKI NS
Wrds, words, words. They're
poi son. You're poison.

W n has never been on this end of Jenkins’ wath before.
On top of everything else, it’s alnost nore than he can
st and.

W N
(desperat el y)
| know | hurt you, but | really
didn’t nean to.

JENKI NS
You didn’t nean, you didn’'t nean.
But you did.

W N

| didn’t treat you like a friend.
But it was a mstake. It doesn't
nmean |’ myour eneny.

Jenkins doesn’t respond, but he’s |istening.

WN (cont’d)
You were right about Cuy.
one who can’t be trusted.
eneny.

He's the
He's the
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JENKI NS
You' re undiscrimnated jelly, but
he’s what’s wong wth the world.
He's probably killed several people
already. He’s their version of the
Ken doll. Same WASP face. Too rich
t oo good- | ooki ng. Poor Barbie.

Wn | aughs.

JENKI NS (cont’ d)
Don’t you dare | augh. Have you ever
been stung by a wasp? One way to
deal with them burn the nest.

W N
| wasn’t |aughing at you. You' re
right.
(pause)

Look, would you be ny assistant at
the MARS Gathering? | really want
you t here.

JENKI NS
(hesitates)
| can’t. |I’ve got sonething to do.

He heads down the front stairs, pulling his cart.

W N
Hey.

Jenkins stops and turns. Wn gives himtheir private
sal ut e.

Jenkins is touched, but is too proud to forgive so
qui ckly. He nmerely nods, then continues on his way.

I NT. SAN FRANCI SCO SUN - NEWSROOM - DAY

The paper’s logo is on the back wall. There’'s a constant
din as reporters talk on the phone and shout to each
ot her across their cubicles.

A clerk wal ks down the center aisle, pushing a mil

cart. He throws nmail into each cubicle he passes. At the
end of the row, he reaches Gail’s tiny workspace and
tosses her her mail.

GAIL (OS.)
Thanks, Rudy.



84.

INT. GAIL’S CUBI CLE - GCONTI NUQUS

Gail is at her desk. She puts the mail down, | ooks at
t he conputer screen and hits the “print” key.

As she waits, she riffles through the nmail. She stops
when she cones across an airnmail envelope with a
Romani an return address.

She tears it open. Aletter and picture fall out. The
pi ctures shows a young couple with two children. She
reads the letter, then wites sonething on the back of
t he picture.

She grabs an article as it cones out of the printer.
Next to a photo of several people standing near a
burning car, a headline reads, “Car Careens Down H | I,
Kills 4.7

She exam nes the photo nore closely. One of the
onl ookers is Wn.

| NSERT ARTI CLE - CLOSE UP:

The text reads: An 86-year-old man, an apparent heart-
attack victim lost control of his car and pl owed

t hrough a busy intersection on Potrero HIIl, |eaving
four dead, including two children, and six injured.

RETURN TO SCENE

GAI L
(reading to herself)
“...the husband and father of the
victins, clearly distraught, said,
‘“No one did anything. They all just
stood there and watched ny famly
die.’”

Gil slowy |lowers the paper and stares into the
di st ance.

EXT. GOLDEN GATE PARK/ PARKI NG LOT - DAY

A banner proclainms the “MARS Annual Gathering.” Hundreds
of people, nost in nmedieval dress, fill an open neadow
covered with tents and bal es of hay. At a concession
area, vendors sell crafts, clothing and food.

Across the neadow fromthe parking lot, there’'s a stage
surrounded by banners representing the different
participating chapters.
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Wn, trebuchet in tow, pulls into a parking spot. In the
next space sits a super-size Ford Explorer with an

el aborate crest painted on the side, the word
“donfield printed underneath. Three nenbers of the
Aonfield teamunload their trebuchet fromits trailer

Wn, dressed in his arnor, gets out of his car. The
A onfielders AD LIB greetings.

G_.OVFI ELD CAPTAI N
You mght as well |eave that thing
on the trailer. W’re taking the
prize hone with us again this year

Wn sml|es good-naturedly, but there’'s a desperate
edgi ness behind it. He takes in the opul ence of the
whol e d onfield package.

W N
Wher eabouts in Aonfield are you
fronf?

GLOWFI ELD CAPTAI N
Beverly. HIlls, that is. Sw nm ng
pool s, novie stars, heads on pikes.

They al | | augh.

@Quy and Nina arrive in an expensive, foreign sports car,
and park a few spaces down. Quy junps out and runs
around to open Nina' s door. He takes her hand and hel ps
her out. She’s in a long white gown and has flowers in
her hair.

GLOVFI ELD CAPTAI N (cont’ d)
(sni ckering)
Lanbert’ s al ways got sone new wench
on his arm

Quy sees Wn and raises a hand in greeting.

Wn pointedly ignores himand busies hinself with the
trebuchet.

EXT. GOLDEN GATE PARK/ STAGE AREA - DAY
Later. Quy, nowin full battle arnor, lights a

cerenoni al olynpic-style flanme, as a | arge crowd
wat ches. He wal ks to a m crophone.
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€9)
Lords and Ladies. |, Lord Lanbert
of the Crinson Knights of the
Barbary Coast, officially wel cone
you to the fifth annual MARS
Gathering. Let the festivities
begi n!

Wn watches fromthe edge of the cheering crowd. He sees
Gai | headi ng backstage as, in the b.g., Quy continues
hi s announcenents about the day’ s upcom ng events.

Wn pushes through the crowd. He approaches Gail as she
reaches the steps of the stage.

W N
Hello. I'"msurprised to see you.

She regards himsilently. He takes a deep breath.

WN (cont’d)
| know you said you’ re not
interested in ne, but | really |ike
you and | think you should give ne
anot her chance.

GAI L
| don’t understand you at all. One
m nute you won’'t even talk to ne,
and now. ..

W N
|"msorry about that. It was a bad
situation.

GAI L

| have no right to judge you. |
really don’t even know anyt hi ng
about you.

W N
Vel | then, ask ne anything. What do
you want to know?

GAl L
Ch cone on, Wn.

W N
No, really. Anything.

GAI L
Ckay. Tell ne about the accident.

W N
What acci dent ?



She pulls out the article and shows it to him

GAl L
This is you, isn't it?

He barely glances at it.

W N
No.

GAIl L
It sure | ooks like...

She catches sight of GQuy as he cones offstage and is
i mredi ately surrounded by people clanoring for his
attention.

GAIL (cont’d)
Can we finish this later? |’ ve got
to talk to CQuy.

She pulls the letter and picture out of her bag.

W N
What ' s that ? Evi dence agai nst hi n®?
| knew it.
(know ngl y)
Hs tine is comng.

Gail holds the letter and picture out of his sight.

GAl L
| never said GQuy did anything.

He snatches the picture from@Gil and | ooks at it.

W N
Who are these peopl e?

She grabs it back.

GAI L
This is ny work, Wn. Stay out of
it.

W N
| think I recognize those kids.

GAI L
What do you nean? How coul d you?

W N
| think | saw themat Quy’ s office.
Yeah, | know | did.
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GAI L
When coul d you have seen thenf?

W N
| spend a lot of tine at that
war ehouse. | saw Quy bring those
kids in. I"'msure of it. As a
matter of fact, | can tell you
exactly when it was--it was the day
we et .

GAI L

| didn’t see them

W N
You woul d have if you had gone into
the office. Don’t you renenber? W
wer e tal king about the trebuchet,
and GQuy came out just as you were
going to find him

GAI L
This is a serious accusation. Are
you absolutely positive they' re the
sane chil dren?

W N
| saw what | saw. Don’t you believe
me?

GAI L
You're raising sonme definite
questions, but | can’t accuse
anyone of sonething like this
wi t hout proof.

W N
Then 1’11 get you proof. W have to
save t hem

GAI L

“W” aren’t going to do anyt hing,
Wn. This isn’'t your business. Wy
don’t you just go play with your
catapul t?

H s face freezes. She turns and heads toward Quy. After
a few steps she stops.

GAIL (cont’d)
(turni ng back)
Wn, | didn’t nmean to sound so..

But he’s gone.



89.

EXT. GOLDEN GATE PARK/ COWPETI TI ON AREA - DAY

A trebuchet armswi ngs through the air, flinging its
| arge stone |l oad into the distance.

The crowd behind the torch-1it firing area cheers when
the stone hits the ground.

Wn intently adds nore counterweights to his nmachine.
H s assistant (MARS Menber One fromthe party) greases
t he pivot mechani sm

The target is a large circle painted on the ground. A
JUDCE at the far end of the field uses a tape neasure to
mark the distance fromthe target to the striking point.

JUDGE
(through a nmegaphone)
15 yards fromthe target for the
Bl ue Dragons of Kantor.

The crowd cheers.
EXT. GOLDEN GATE PARK/ STAGE AREA - DAY

@Quy and Gail face off near the stage. Guy holds the
| etter and picture.

Uy
(m d- conversati on)
You know why he woul d |ie about
this. He's jeal ous because N na
prefers ne.

GAI L
That’s the reason | canme to you
first, because | realize you guys
have a history. But if | didn't
follow up on this, I wuldn't be
doi ng ny j ob.

She points to the picture.

GAIL (cont’d)
And he swears that these are the
ki ds that you brought into your
office the day | first came to talk
to you.

€9)1
That’s just not true. In fact,
they’'re here with their parents
right now Let’s go find them and
settle this.
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He starts off. She foll ows.
EXT. GOLDEN GATE PARK/ COWPETI TI ON AREA - DAY
An OFFICIAL turns to the Aonfield Captain.

OFFI O AL
Captain of Qonfield, are you ready
for battle?

GLOWFI ELD CAPTAI N
Yes, your |ordship, for the honor
and glory of donfield.

OFFI A AL
Fire at wll.

They fire off their |oad, which soars through the air
and | ands very close to the target.

The judge neasures off the distance.
JUDGE
Three yards for the G een Gargoyl es
of Aonfield.
The crowd goes wil d.
The Aonfield Captain turns to Wn.

GLOVFI ELD CAPTAI N
Beat that.

Wn continues addi ng wei ghts. H s assistant | ooks
concer ned.

MARS MEMBER ONE
(whi speri ng)
Wn, what are you doi ng?

W N
New str at egy.

The A onfield Captain sees how nuch wei ght Wn has added
and | ooks at himquizzically.

Wn puts his hel net on.

In the b.g., Quy introduces Gail to the two kids from
t he warehouse and their parents, then wal ks away.

Gail shows the picture to the parents, who |look at it
and shake their heads.

The official turns to Wn.
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OFFI A AL
Captain of the Barbary Coast, are
you ready for battle?

Wn is about to answer when Quy appears out of the
crowd, with NNna on his arm

Quy
Yes, your |ordship, for the honor
and glory of the Barbary Coast.

Qy smles grimy at Wn.

OFFI A AL
Fire at wll.

Wn gives Quy an ironic thunbs-up and rel eases the
| ever, causing the trebuchet to send its heavy load into
the air.

There’s a gasp fromthe crowd as the | oad passes high
above the target, heading straight towards CQuy’s
beauti ful sports car, parked in the |ot.

Finally, the |load begins to drop, |anding SMACK in the
center of GQuy’s windshield, SHATTERING it.

The crowd goes silent.
After a brief pause, the Aonfield Captain |aughs.
Quy is speechless for the first tinme in his life.

NI NA
You did that on purpose!

W N
O course | did it on purpose. You
think I could hit a target that
smal | by accident?

NI NA
| never knew you were so petty. If
you're mad at me, you shoul d dea
with me, not take it out on CQuy.

Quy, enraged, shoves Wn hard. Wn falls to the ground,
his helnmet comng off.

Wn cocks his head at the sound of approaching
HOOFBEATS.

Quy stands over Wn.
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€U
Get up!

Wn | ooks past him Through a break in the crowd, he
wat ches as the Knight in Silver Arnor, battle | ance
ready, gallops closer and closer on his huge white
horse, straight towards CQuy.

Quy continues to harangue Wn, but Wn's attention is
totally focussed on his saviour. Quy’'s voice and the
sound of the crowd fade away to sil ence.

Just before the knight’s lance hits its mark, the vision
di ssol ves as Quy grabs Wn’s shoulder, lifts himup and
punches hi msquare in the face.

The ROAR of the crowd returns as Wn falls back, his
nose bl oody.

Quy | ooks up and realizes that everyone is staring at
them He pulls hinself together and goes into spin-
control node.

Uy
(to crowd)
| apol ogi ze for |osing ny tenper,
but this man has broken the code of
honor by which all MARS nenbers
have agreed to abi de.

(to Wn)
You are no | onger wel cone here.

(to crowd)
The archery conpetition is about to
begin. I’msure no one wants to
mss that. If youll all follow

He takes Nina’'s armand heads away, nost of the crowd
fol | ow ng.

Wn, hanpered by his heavy arnor, struggles to get up.

Gi | remai ns behind. She cones over and helps himinto a
sitting position. She tenderly holds a handkerchi ef up
to his nose.

GAI L
That was by far the dunbest thing
|’ ve seen anybody do in a | ong
tine.

W N
Peopl e like himget away with
everything. I"'mnot going to let...
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He stops, his attention caught by a novenent in the
crowmd. He zeroes in on the two Vi etnanese chil dren,
silently watching. He reaches toward them

Gil grabs his chin and turns his face toward her.

GAIl L
Listen to ne.

He jerks away and | ooks for the children, but they're
gone. Confused, he munbl es incoherently.

Gail tries to pull himto his feet, but he resists.

W N
Those kids. | can save them but
|"ve got to get to themfirst.
GAl L
Wn, calmdown. | net the children

you saw at the warehouse. They're
not the ones we’'re | ooking for.

W N
You don’t understand. It’'s ny | ast
chance. | can't live with it, not

any nore.

He thrashes, accidently striking her HARD on the jaw
with his arnor-clad arm

She stunbl es back, holding her face. It’s hard to tel
who’ s nore shocked.

WN (cont’d)
Gail, | didn't nean to...

GAl L
Don't. Qoviously, | can’'t help you.

She wal ks away, |eaving himstruggling to get to his
feet. By the tine he does, she's out of sight.

I NT. WAREHCOUSE - DAY

Wn, sans arnor, places bl ocks behind the wheels of the
trebuchet’s trailer. There's dried bl ood under his nose.

He gl ances nervously at the darkened wi ndows of the
adopti on agency office.

He takes a deep breath and heads up the stairs to the
of fice.
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He tries the knob, but the door is |ocked. He's
nmonentarily flumoxed. He takes out his keys and tries a
couple in the [ock. No |uck

Frustrated, he | eans his back agai nst the door and | ooks
ar ound.

Wt hout warning, he SMASHES his el bow t hrough the gl ass
wi ndow. The glass cuts his el bow, draw ng bl ood, but he
doesn’t noti ce.

He reaches through the broken w ndow and unl ocks the
door .

| NT. POLI CE STATI ON LOBBY - DAY

Wn, still in his linen pants and shirt, walks up to the
desk sergeant, who rolls his eyes when he recogni zes
W n.

DESK SERGEANT
Vell, look who's here. Cone to
confess to another fire? O nmaybe
you' ve been selling mlk after the
expiration date?

Wn, having no nenory of his previous visits, is taken
aback by the sergeant’s attitude, but he plows on.

W N
|"ve got sone information about a
very serious crine.

DESK SERGEANT
Yeah. R ght. Go wait over there.

"1l tell Det. Burns you' re here.
He'll be thrilled.

Wn gives hima puzzl ed | ook, but goes over and sits on
t he bench. A beam of sunshine com ng through the w ndow
illumnates him

I NT. PCLI CE STATI ON LOBBY - N GHT

Wn still sits on the bench. The w ndows are now dark.

Detective Burns, scowing, appears in a doorway and
gestures for Wn to join him

| NT. POLI CE STATI ON | NTERROGATI ON ROOM - CONTI NUQUS

Burns ushers Wn into the roomand offers hima chair.
They sit. Burns takes in Wn's dishevel nent.

Wn holds out his hand to shake.



W N
I"'mWn Castle.

Burns ignores the outstretched hand.

BURNS

So, you’ ve been cheating on us.
W N

Excuse ne?
BURNS

W heard you confessed to the boys
downt own about that hotel fire.
What, we’'re not good enough for you
anynor e?

W N
| don’t know what you’'re talking
about; you nust have ne confused
wi th sonmeone el se. That’'s not why
| m here.

BURNS
Then why don’t you enlighten ne?

W N
| thought that you' d be interesting
to know that there's a bl ack- mar ket
adoption ring operating right here
inthe city.

BURNS
Real | y?
W N
Yes, really. 1’ve got evidence that

Quy Lanbert, owner of the Famly
Tree Adoption Agency, is selling
st ol en babi es.

BURNS
You have proof of this, of course.

W N
Not with ne.

BURNS
Uh- huh. Why doesn’t that surprise
nme?

W N
But if you'll cone to his office,
"1l show you
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BURNS
| don’t know what your problemis,
but even if | wanted to, | couldn’t

get a search warrant based on your
say-so. You' re not exactly a
credi bl e witness, you know.

W N
What do you nean? Look, this is
inportant. Are you telling ne
you' re going to |l et a dangerous
crimnal go free, just because
you're too lazy to check it out?

BURNS
You were kinda funny at first, but
| gotta tell you, |I'magetting

pretty sick of this. |I’ve got
better ways to waste ny tine.

Thanks to you, I'mmssing the
“H Il Street Blues” marathon on
Nick at Nte.

W N

" mnot the only one who knows
about this. Gl Hammond fromthe
Sun is the one who first figured it
out. She can verify what I'm

sayi ng.

BURNS
Yeah, well, I'Il be sure to give
her a call. First thing.

W N

I"mtelling the truth.

BURNS
You know, |’ve always thought the
truth was a pretty sinple thing
Ei t her sonet hi ng happened, or it
didn’t. But every tine | run into
you, the truth just Kkinda
di sappears in a puff of snoke.

W N
What ? What are you--7? |’ ve never
met you before.

BURNS
Ckay, that’'s it.

He stands and grabs Wn by his injured el bow Wn
flinches. Burns notices the bl ood.

96.



BURNS (cont’ d)
What have you been up to?

Wn | ooks at the el bow, surprised. Burns’ grip has
reopened the wound.

W N
(to hinself)
How d t hat happen?

BURNS
Jesus, you're bleeding all over the
pl ace. Just get out of here, would
you?
He hustles Wn towards the door.

Wn turns and grabs Burns by the shirt.

W N
If you won't take care of this
problem | will. He’'s a hornet. And

the only way to get rid of a hornet
is to burn its nest.

Burns pushes hi m awnay.
BURNS

You' re a fucking nut and I’ m
t hrough wasting ny time with you.

W N
Maybe you're willing to let this go
on, but I'mnot. |’mgoing back to
t he warehouse. I’mgoing to stop

him whatever it takes.

BURNS
Yeah, right. \Watever you say. And
to save you the trouble of com ng
down here later, let’s just
consi der this your confession,
shall we? Now get the hell out of
her e.

He pushes Wn toward t he door.
Desperate with frustration, Wn |unges at Burns.
Burns punches himin the nouth and knocks hi m down.
W N
(wildly)

I"mtelling you the truth
( MORE)
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WN (cont'd)
" mgonna do it. I’mgonna burn it
down.

Burns picks himup by the scruff of the neck and drags
hi mout of the office.

| NT. POLI CE STATI ON HALLWAY - CONTI NUOUS

Burns drags Wn, still struggling, down the hall. Cops
stick their heads out of offices to see what’'s goi ng on.

| NT. POLI CE STATI ON LOBBY - QCONTI NUCUS

Burns drags Wn through the | obby, followd by a crowd
of curious policenen.

DESK SERGEANT
You want nme to wite himup?

BURNS
No, | just want himthe fuck out of
her e.

Burns hustles Wn out the front door. The Desk Sergeant
fol | ows.

EXT. PQLI CE STATI ON - CONTI NUQUS

Wn, his nouth bleeding, lands in a heap on the
si dewal k.

Down the street, Jenkins packs up his wares for the day.
He watches as Wn gets up and stunbles in his direction.

DESK SERGEANT
That guy is conpl etely whacked.

BURNS
Yeah, a real nut-job, and I’'ve got
a bad feeling we haven’t seen the
| ast of him

He sighs.
BURNS (cont’ d)
| guess |'d better call Doc Bass

downt own, see what we shoul d do the
next time he shows up.

EXT. S.F. STREETS - N GHT

As Wn wal ks past Jenkins on the corner, Jenkins holds
out a copy of “The Lone Nut” for himto take.

JENKI NS
Here you go. Hot off the press.
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Wn doesn’t answer.

Jenkins follows as he goes over to a payphone and starts
di al i ng.

JENKI NS (cont’ d)
You should take this; it’ll be a
collector’s item Last issue. They
won’ t have Ernest Jenkins to Kkick
around any nore.

W N
(to hinself)
Nobody’ s paying attention; nobody’s
doi ng anything, but I wll.
(into phone)
Qy? It’s Wn.

Jenkins waves his paper in Wn's face.
JENKI NS
You have to read this. You ve got
to know the truth.

Wn turns away.

W N

(into phone)
Shut up and listen to ne. | know, |
know about you. Even if nobody el se
sees it, | know what you've done.
| " mgiving you one | ast chance to
admt it.

(pause)

| thought so. You think you can get
away Wth this, but 1"mnot going
tolet you. | don't care if the
police don't believe ne. 1'Il show
t hem and you

I NT. GUY’ S BEDROCOM - N GHT

Quy sits naked on the edge of his bed, holding the
phone. He listens inpatiently as Wn rants.

€9)1
Burn what? You're not naking any
sense. Look Wn, we’'ve been friends
for along time, so l've tried to
be understanding, but I've had it.
| " m hangi ng up now.

He hangs up the phone and sighs.

Nina sits up into view and puts her arm around Quy.
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NI NA
Don’t worry about him Cone here.

She pulls himdown onto the bed.
EXT. STREET - N GHT

Wn wal ks purposefully down the sidewal k. Jenkins is on
his heels, still trying to give himthe paper

JENKI NS
(m d- conversati on)
It’s payback tine against that
m screant onion. |I'’mready to peel.

W N
You can’t hel p ne.

JENKI NS
Tit for tat, tit for tat.

W N
[t’s tinme to burn out the nest.

JENKI NS
It won’t do any good. He’'ll just
find anot her one.

W N
(to hinself)
Nobody thinks | have it in ne.
They' || see.

JENKI NS
(wavi ng t he paper)
Nobody thought | did, either. You
don’t know how nmuch help | can
gi ve.

They reach their apartnment building. Wn gets into his
car, which is parked out front. Jenkins shoves the paper
in his face.

JENKI NS (cont’ d)
You have to read this. You need ne.

Wn tosses the paper onto the passenger seat and drives
of f, leaving Jenkins standing in the street.

JENKI NS (cont’ d)
And | need you.

Jenkins runs to a beat-up old bicycle chained to the
porch railing.
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He frantically opens the several |ocks securing it.
He junps on and pedals furiously after Wn.
EXT. S.F. STREETS - CONTI NUOUS

Wn, nmuttering incoherently, drives through heavy San
Francisco traffic toward the warehouse.

Jenkins huffs and puffs as he pedals, struggling to keep
Wn in sight.

EXT. RESTAURANT - NI GHT

Est abl i shing. A confortabl e-I1ooking steakhouse in
Berkel ey. N ce, but not too fancy.

| NT. RESTAURANT - N GHT

Gil and Phyllis Bass, having finished dinner, drink
coffee at a table set for three. Gail has a slight
brui se on her jaw

PHYLLI S
(m d- conver sati on)
You said it was an accident, so how
can you bl ane hinf?

GAI L
|"mnot blamng him | just don't
understand him WMaybe he’s just not
ny type. In fact, he may not be
anybody’ s type.

PHYLLI S
| think you should give hi manother
chance.

Gai | gestures hopel essly.

PHYLLI'S (cont’ d)
Cone on. How often do you neet
sonebody that nmakes your toes curl?

Robert Bass approaches and takes his seat.

BASS
Sorry about that. | always end up
wi th the ones nobody el se knows
what to do with.

(to Gai l)

You'll be interested in this: Your
boyfriend has swtched tactics.

( MORE)
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BASS (cont' d)
He’s gone fromfal se confessions to
maki ng threats. He says he’'s going
to burn down sone guy’ s building.

PHYLLI S
Oh, Gail. You were right. This one
is different.

Gail is enbarrassed by their teasing.
GAI L
Is he in custody?
BASS
No, they don't really think he'll
do anyt hi ng.
GAI L

My not her always said taking in
strays would get nme into trouble,
but for sone reason | can’'t | eave
this one alone. | gotta nmake sure
he’ s okay.

Gail gets up and gathers her things. Arealization hits
her .

GAIL (cont’d)
Ch God. Not sone guy’s buil ding.
Quy’ s bui |l di ng.

She rushes out.
Phyllis and Bass watch her | eave.

PHYLLI S
Ch, boy, she’s in trouble. You ve
met him |Is he sick sick, or just
“normal man” sick?

EXT. S.F. STREETS - N GHT

Wn sits at ared light. He looks to his right at the
sound of THUNDERI NG FOOTSTEPS. A huge dragon appears and
crosses in front of Wn’s car. It turns its head and
breathes a trenmendous plunme of fire directly at Wn.

Wn covers his eyes as the flanme engulfs the car.
Silence. Then a car horn HONKS. Wn carefully uncovers

his eyes and sees the enpty intersection, the |ight
green.
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INT. GAIL’S CAR - NI GHT

Gai |, navigating through heavy Saturday-night traffic
toward the Bay Bridge, steers with one hand and dials
Wn's nunber on her cell phone with the other.

After several RINGS, his machi ne answers.

WN (Q S.)
H . I’mnot hone, but...
GAIl L

(over nessage)
Dam. Damn. Damm.

The machi nes BEEPS.
GAIL (cont’d)

Wn, if you re there, pick up. |
know t hi ngs | ook bad right now, but

| can help if you'll let ne. |
care, Wn. Are you there? Wn?
Shit!

She hangs up and has to slamon the brakes, barely
mssing the car in front of her. Traffic is at a dead
stop as far as the eye can see.

GAIL (cont’d)
Shit!

EXT. S.F. STREETS - N GHT

Traffic clears as Wn reaches the South of WMarket
district. Jenkins trails behind.

Wn speeds up, disappearing fromJenkins' view

I NT. WAREHOUSE - N GHT

The trebuchet sits in the mddle of the warehouse,
cocked and ready to fire. Wn stares at it. H s deneanor
is calmand deliberate, unlike anything we’ ve seen
before. Quy’'s smashed-up car sits near the staircase.

He puts sone rags in a |large can, then pours sone
gasoline into it, creating a nmakeshift Ml otov Cocktail.

He pl aces the can in the basket of the trebuchet.

He pulls out a book of matches and |lights one. He takes
a deep breath and drops the match on the rags.
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Once the fire is burning strongly in the can, he
rel eases the lever, sending the flamng |oad flying
across the warehouse.

It strikes the wall and EXPLCDES. Fire spreads.
EXT. S.F. STREETS - N GHT

Jenkins circles around South of Market, |ooking for
Wn's car.

I NT. WAREHOUSE - NI GHT

Wn, surrounded by the quickly-spreading flanes, noves
toward the exit, but he's stopped by the sight of the
flames licking at Quy’s car. The engine catches fire
with a | oud WHOOWPF.

Wn's eyes snap shut at the sound. He cocks his head,
I i stening.

MALE VO CE (V. Q)
Look at this! I've told you a
hundred tinmes, this not a toy!

WN (8 YEARS OLD) (V.0
But, Dad, | didn't nean to break
it.

INT. WN S CH LDHOOD HOVE - DAY ( FLASHBACK)

The voi ce belongs to the man we’ ve seen wat chi ng over
the Vietnanmese children. He is WN S FATHER, and he
stands toe-to-toe with 8-year-old Wn. He holds the
remai ns of a broken nodel of a trebuchet in his hands.

WN S FATHER
What you neant doesn’t matter. Wat
matters is what you did. That’'s it
—the workshop is off-limts until
you | earn sone responsibility.

WN (8 YEARS COLD)
That’s so unfair! | hate you! You
never | et ne do anyt hi ng!
Wn's father heads for the door.

WN S FATHER
W'l talk about this |ater.

Wn turns his back on his father, who shakes his head in
frustration and exits.

Wn's nother enters fromthe kitchen
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WN S MOTHER
Wat is it this tinme?

WN (8 YEARS QLD)
| hate him | never want to see him
agai n.

She gi ves hima hug.

WN S MOTHER
Be careful what you wi sh for
Wnny. It mght cone true.

He pul | s away.

WN (8 YEARS OLD)
| hope it does.

From out side, the SCREECH of tires is followed by a
THUWMP. A second later, there’s a CRASH of netal -on-
met al .

Wn's nother runs to the door, throws it open and goes
out si de.

WN S MOTHER
Oh ny God! Sandy!

Wn follows her outside.

EXT. WN S CH LDHOOD HOVE - DAY ( CONTI NUQUS)

Wn wat ches his nother bend over the recunbent form of
his father, lying in the crosswal k. The car which hit
himis enbedded in a truck parked nearby.

WN (8 YEARS OLD)
Daddy, no!

He begins to cry, and runs toward his parents.

Gasoline | eaks fromthe wecked cars. A spark, then the
sanme WHOOWPF sound as it bursts into flanes, engul fing
hi s not her back and engul fing his prostrate father.

| NT. WAREHOUSE - NI GHT ( RETURN TO PRESENT)

Tears squeeze out frombehind Wn's still-closed eyes.
SERIES OF QUICK SHOTS (M Q S)

Wn stands in front of Desk Sergeant in police station.

Qutside the N xon Gala, a policeman handcuffs Wn and
puts himin a cruiser.
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Wn sits across fromBurns in an interrogati on room
BACK TO SCENE

W N
Ch ny God. What have | done?

He opens his eyes and turns back toward the trebuchet.
Going to it, he takes the Orinson Knight flag and w aps
it around his shoul ders.

He takes a long | ook around at the burning warehouse,
t hen si ghs deeply.

Deci sion nmade, he slowy sits dow by the trebuchet,
strokes his hand al ong the wood, and settles back to
wai t .

H s eyes close and his head bows.

Snoke surrounds hi mand he di sappears from vi ew.

EXT. QUY' S WAREHOUSE - N GHT

Jenkins, nearly dead fromexertion, spots Wn’s car and
pedals toward it.

He stops when he sees the flanmes | eaping fromthe
war ehouse roof. He junps off the bike and runs into the
war ehouse.

In the open doorway, he's silhouetted by the flanes.
Then he di sappears.

FADE QUT.
EXT. BAY BRI DCGE - N GHT

Wn slowy regains consciousness. He's confused, then
startled when he realizes where he is.

Hs car, pointing the wong way, sits at an angle. It’s
behi nd cones bl ocking off the right | ane of the upper
roadway for construction.

Jenki ns stands above himon the railing, holding onto a
| anppost. Fog swirls around him

Wn gets to his feet.

W N
What ' s goi ng on?

Jenkins turns. Wn sees that his badge reads “0.1.”



JENKI NS
| brought you here.
W N
(angry)

Wiy couldn’t you stay out of it?

JENKI NS
You' re the one who cares.

He turns and | ooks down at the Bay.

W N
What are you...?

JENKI NS
| thought it would be easier. My
whol e recapitul ates the jungle. |
froze there, too.

W N
Goddamm t! | had it all figured
out. Now what am | going to do?

JENKI NS
That’s why | set the fires. Nobody
cared.

W N
| set the fire.

JENKI NS
Not that fire, the others. The one
in the Mssion, the one in the
Castro, that hotel.

This captures Wn's attention.

He takes a fol ded-up copy of “The Lone Nut” fromhis

JENKI NS (cont’ d)
Maybe now you can accept the truth.

back pocket and tosses it to Wn.

Wn unfolds it and | ooks at the headli ne:

PUNI SHED. ”

W N
(readi ng al oud)

“Ernest Jenkins, editor of this
newspaper, took his own life
i medi ately after confessing to the
series of fires that have swept
through the city.

( MORE)

“ ARSONI ST
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WN (cont'd)
Begi nning six nonths ago with a
bl aze set in the basenent of a
M ssi on war ehouse, Jenkins...”
(to Jenkins)

You?

JENKI NS
| knew you woul d understand. Now I
can go.

Wn pauses, then | aughs.

W N
| don’t believe this. You stopped
me fromkilling nyself so you could
bring me here to watch you comm t
sui ci de?

JENKI NS
I[t’s not funny; | failed. | always
fail.

W N

(still laughing)

You think you' re a failure? |’ ve
been confessing to the fires you
set.

The | aughter sticks in his throat. He starts to clinb up
on the railing next to Jenkins.

Jenki ns pushes on top of Wn’s head to keep himfrom
cl i nbi ng up.

WN (cont’d)
It’s over. It's all over. Let ne
up!

JENKI NS

You think this is a ganme, but it’s
not. You think about it, all day,
every day, for years and years.
Then you do it.

W N
You think you' re the only one who
doesn’t deserve to live?

JENKI NS
You and your friends and that
stupi d gane about the end of the
wor |l d. You think choosi ng whet her
tolive or dieis a joke? I'll show
you how big a joke it is.

He turns back to the Bay.
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Wn grabs Jenkins by the legs and pulls himdown from
the railing. They scuffle in the roadway |i ke children.

Wn breaks away and tries to clinb up the railing.
Jenkins drags hi mdown from behind. He pushes Wn, who
falls to the ground several feet away.

Jenkins lunges for the railing and scranbles up it.
Wn puts a foot up on the railing.

I NT. CAR - N GHT ( CONTI NUQUS)

POV of driver, watching Jenkins and Wn fight. Driver
slows down to get a better | ook

EXT. BAY BRI DCGE - N GHT ((CONTI NUQUS)

The car (a small, red Vol kswagen) slows alnost to a stop
as it draws parallel to Jenkins and Wn.

The car behind can’t stop in tinme and rear-ends the
first car, pushing it sideways into the adjacent | ane,
wher e anot her speeding car broadsides it wth an

expl osive CRASH. Traffic cones to a dead stop.

Wn and Jenkins stop struggling. Silence. Then the horn
of one of the crashed cars starts to BLARE

Wn, horrified, turns toward the scene.

EXT. STREETCORNER - DAY ( FLASHBACK)

A horn BLARES.

Wn runs toward the source of the sound.

Alarge Cadillac sits flipped over in the road. Its
wheel s are still spinning. Another smashed car, doubl e-
parked in front of a dry-cleaning shop, begins to snoke.
Wn surveys the w eckage.

RETURN TO PRESENT

The drivers of the cars that hit the Vol kswagen exit
t heir vehicles, shaken but not seriously injured.

Wn | ooks toward the Vol kswagen, but nobody gets out. He
starts toward it.

He freezes as the huge dragon rears up frombehind it,
spitting fire at him

Snoke pours fromunder the front of the Vol kswagen.
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FLASHBACK CONTI NUES

Flames |ick out fromunder the hood of the doubl e-parked
car. Wthin seconds, it’s conpletely engulfed.

Wn sees figures in the car, noving through the fl anes.
He runs toward the burning car.

As Wn approaches the car, he sees the two Vi etnhanese
children trapped inside and hears their screans as they
try to escape. The flames grow.

The children’s FATHER cones out of the dry cleaner’s
shop. He drops the |aundry.

FATHER
Sonebody hel p! My kids are in
there! My wife! Sonmebody do
sonet hi ng!

The father is rooted in place on the sidewal k. He
continues to AD LIB pleas for help, but is hinself
unabl e to nove.

RETURN TO PRESENT

Wn wants to hel p, but every tinme he noves, the dragon’s
head noves with him blocking the path to the car.

Twenty or so cars back fromthe accident, Gl sits
behi nd t he wheel .

She gets out of the car to see what’s going on. In the
di stance, she catches sight of Jenkins standing on the
rail.

Leavi ng the car door open, she starts to run.

Back at the accident scene, the Knight in Silver Arnor
gal |l ops toward Wn.

The knight reins in his steed. Hs horse rears back on
its hind |l egs as the dragon snarls.

Wn waits for the Knight to slay the dragon.

W N
Cone on, do sonething! Kill it!

The Kni ght shakes his head and pulls his sword fromits
sheath. He holds it above his head, then tosses it to
Wn, who lets it land at his feet instead of catching
it.
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WN (cont’d)
What am | supposed to do with that?

The Knight just | ooks at Wn.
WN (cont’d)
| can’t do anything. You' re the
hero, not ne.

The Dragon snorts, spewi ng snoke toward Wn. The
Vol kswagen starts to burn.

FLASHBACK CONTI NUES

Snoke engulfs Wn as he tries to open the driver’s door.
It’s been smashed cl osed by the inpact.

He | ooks through the w ndow and sees the driver’s head
resting agai nst the steering wheel.

He tries the rear door, but it’s also jamed.

Wn tries unsuccessfully to break the wi ndow to all ow
the children to escape.

The fire burns the skin off Wn’s hands. The heat is so
intense that his eyebrows and hair singe.

Hands grab Wn’s shoulders and pull himaway fromthe
car.

Voi ces cone fromthe crowd.

VOCE 1l (QS.)
You' ve got to get back

VOCE 2 (O S.)
It’s going to blow There’ s nothing
you can do.

Wn struggles to free hinself fromthe hands hol di ng him
back.

W N
No! Let go! | can get them out!

The father stands crying in the background, his face
buried in his hands.

Wn, still struggling, watches as the children’s hands
pound agai nst the inside of the window Their screans
are nore desperate.

The BLARI NG car horn and the scream ng stop abruptly.
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There's an eerie sil ence.

The car EXPLCDES. Wn and his unseen rescuer(s) are
knocked to the ground.

Wn gets to his knees, then shakes his head to clear it.
He sees the car burning in front of him and hears the
voi ce of the husband fromthe accident.

FATHER (O. S.)
Nobody di d anything. Wiy didn't
anybody do anyt hi ng?
RETURN TO PRESENT

W N
(to hinself)
| did. | did everything | could.

Wn reaches down and picks up the sword. He holds it
hi gh above hi s head.

Jenkins, still standing on the rail, watches as Wn
starts toward the Vol kswagen agai n.

Wn stands his ground as the dragon charges straight for
hi m

Wthout hesitation, he holds the sword in both hands and
plunges it into the heart of the dragon.

The dragon, sword sticking fromits chest, rears back
and SCREAMS, then dissolves into snoke.

Gil runs up intine to see Wn push through the snoke
to the Vol kswagen, which is really starting to burn now

He pulls open the driver’s door and drags a hal f-
consci ous WOVAN out .

He pulls her away fromthe car, but she struggl es.

WOVAN
No! My baby! My baby’s in there.

W N
Stay here.

WOVAN
No, | have to..

Gail conmes over and restrains the Wman.
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GAI L
You have to stay back.
(to Wn)

He runs back to the car. The flames are bigger.

A crying baby girl is strapped into a car seat in the
back.

He tries to open the door, but it’s smashed shut.

Pol i ce cars approach, comng the wong way towards the
st opped cars.

Wn | ooks around for sonething to break the wi ndow wth,
and sees a piece of netal fromone of the snmashed cars.
He picks it up and SMASHES the glass with it.

The police cars pull up as Wn reaches in through the
wi ndow, unbuckl es the baby fromthe car seat and pulls
her out.

He runs away fromthe car, carrying the baby. The car
EXPLCDES into a ball of fire.

Wn falls to the roadway, protecting the baby in his
arns.

GAIL (cont’d)
W n!

Two UNI FORMED OFFI CERS run up and help Wn to his feet.
One takes the baby and hands it to her nother.

Gail tenderly brushes sone soot off Wn’s face. He grabs
her hand and holds it tightly.

UNI FORM #1
That was really ball sy.
(to partner)
Radi o for the EMs.

He turns and sees Jenkins still standing on the railing,
frozen.

UNI FORM #1 (cont’ d)
W got a call about a junper. |
guess that’s our guy.

W N
He's a friend of m ne.

UNI FORM #1
What's hi s probl enf
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W N
Were do | start?

UNI FORM #1
Ask a stupid question... W’'d
better get himdown before he falls
and hurts hinsel f.

Wn, Gil and Uniform #1 approach Jenkins, who cones out
of his trance.

JENKI NS
Get back! You can't stop nme. It’s
ny tine.

W N

M. Jenkins, you don't have to do
this. It's not the answer.

Jenkins begins to cry.

JENKI NS
(to Uniform #1)
| set the fires.

UNI FORM #1
What fires?
(to Wn)
What ' s he tal ki ng about ?

JENKI NS
Don’t you read the papers, you
idiot? That’s the probl em-nobody
cares. The fires!

Wn picks up the copy of “The Lone Nut” fromthe roadway
and hands it to Uniform #1.

W N
It’s all in there.

Two nore bl ack-and-whites drive up, and cops get out.
Sirens can be heard in the distance.

The newl y-arrived cops keep the grow ng crowd of
onl ooker s back.

A news van arrives.
JENKI NS
Nobody |istens. The state won’t do
its job, so I’'mdoing it for them

Gai | takes a notebook and pen from her pocket.
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GAI L
You don’t need to kill yourself to
be heard, M. Jenkins. |I'm

I i stening.

He turns his attention to her.

JENKI NS

| was there. That day. | wanted to
hel p those kids, too, but I
couldn’t. | froze, just like in
Nam

(pause)
Just |ike today.

(to Wn)

Then | saw what you did, and | was
so ashaned. It burned. The fires,
they were signal fires--to show

t hem how to punish nme. But they
didn’t see. They’ ve never seen.

GAI L
And if you junp, they never wll.
They’' || never under st and.
This stops him
GAIL (cont’d)
You can tell your story. Everyone
will listen, but you have to cone

down fromthere.

Jenkins considers this for a nonent, then slowy clinbs
down fromthe railing. The Uniforns grab him

JENKI NS
Wait, | need to tell her..

UNI FORM #2
You can tell her after you tell us.

They | ead Jenkins away and put himin the back of a
squad car. Through the w ndow he | ooks back at Wn and
gives himtheir ritual salute.

Wn returns the gesture.

He | ooks at Gail.

W N
What are you doi ng here, anyway?
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GAI L
| was | ooking for you, actually,
though | didn't expect to find you
in the mddle of the Bay Bridge.

W N
| thought you' d given up on ne.

GAIl L
Apparently not.

Behind the police barricade, the Woman is talking to an
on-canmera REPORTER. She points at Wn.

GAIL (cont’d)
What you did was really heroic.

W N
|"mno hero. | need to tell you--I
really screwed up

GAl L
What ?

W N
| set fire to Quy’s warehouse. |
don’t even know why any nore. But |
do know | have to take
responsibility.

GAI L
You're a |lot of work, you know
t hat ?

W N

| don’t expect you to...
The reporter and caneraman cone toward Wn and Gail .

REPORTER
Excuse ne. ..

GAI L
Get ready for your fifteen seconds
of fane.

Wn hesitates.

W N
| think I"11 pass, thanks.

They turn and wal k away fromthe crowd. The reporter
tries to cross the barricade, but is stopped by a cop.
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| guess that neans you' re going to
gi ve me an excl usive?

He | ooks at her.
GAIL (cont’d)

Ve haf vays uf nmaking you talk, you
know.

Wn smles, takes her hand and | eads her away.

FADE QUT.

THE END.
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