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FADE | N
I NT. GNU CABLE NETWORK - SCREENI NG ROOM “ A" - DAY

Qpen on screen. As TV closing theme MJSIC swell's, the words
“THE END’ appear.

The lights come up on MKE FI SHER (white), his half-brother
| KE FI SHER (bl ack) and TOM LAMBERT, GNU programm ng chi ef.
Mke' s outfit is a study in winkles. Ike is dapper.

M ke holds a cup of coffee. Tomsits behind and between M ke
and I ke. Tomrubs his eyes and shakes his head. Tomis a
pl easant guy when things are going his way.

TOM
| " ve never seen anything like
it.

M ke and lke smle in anticipation. Mke takes a sip of
cof f ee.

TOM
You hate nme, don't you?
You' re trying to | ose nme ny
j ob.

M ke chokes on his coffee. Tomdoesn't think things are
goi ng hi s way.

TOM
You don’t actually expect ne
to put that piece of shit on
the air, do you?

(to Mke)

M ke, | thought you were
supposed to be ny friend. |
don’t believe this.

M KE
(W ping up cof fee)
Wll... mybe it is alittle
scattered. W could tighten
it up by...

TOM

(i nterrupting)
Alittle scattered? It’'s al
over the fucking place. Wat
was | just watching? Tell ne,
please, 1'd like to know.
Was it a drama, a conedy, a
tal k show, what? And what the
hel| was that song in the
m ddl e?



M KE
| thought. ..

TOM
Ch Jesus, | can’t use this.
What was | thinking? I
trusted you.

M KE
Ve didn't...

TOM

(to hinself)
Frankfurter’s gonna fuckin’
kill nme when he gets back from
Gai nesville. 1 should just
quit now and get out of town.

(to M ke and | ke)
For what you spent on this
pi ece of shit, | could have
gotten a dozen ol d sitcons.
What do you think this is, a
public charity? This isn't
PBS.

| ke stands up. Tom has struck a nerve.

| KE
(controlling his
anger)
Hold on a mnute. ..

Tomis unstoppable. He holds up a script. Its titleis
visible: “Scraping By.”

TOM
No, you hold on, Ilke. I'd like
to know what you just showed
me had to do with the script I
bought. Nothing. Nada. Zip.
Zilch. Zero. Not a goddam

t hi ng!
M KE
(pl eadi ng)
Tom |’'msure we can...
TOM
W’ ve been friends for a | ong
time. | never thought that

|"d ever actually say this to
anybody, but you will never
work in this town again.
Never .

Tom presses a button on the armof his chair.



I NT. GNU CABLE NETWORK OFFI CES - DAY - RECEPTI ON AREA

The “GNU" cabl e network shows reruns of old tel evision shows.
Its nmotto, “Everything Ad is G\NU is enblazoned on the wall.
A black & white TV silently shows “The Mdd Squad.” Posters
for G\U shows are up in the |lobby: “lI Spy,” “The Flying Nun,”
“My Little Margie,” and the dance show “Jiggle Factory.” A
framed portrait of scowing network owner B.D. Frankfurter
occupi es a place of honor.

The receptioni st |ooks up fromher Find-A-Wrd puzzle as two
uni formed security guards hustle M ke and | ke out the door

INT. MKE' S AND IKE'S CARS (MOVING - L.A FREEWAY - DAY

M ke's car mght be mstaken for a well-filled recycling bin.
A faded copy of a famly photo is rubber-banded to the visor.
It shows Mke and Ike and their (white) nother. Ike drives a
spot | ess cl assi c auto.

As they drive away fromthe G\U of fi ces, they speak via cel
phone. MKke has trouble staying in his |lane as he talKks.

| KE
Wll, that’s it, the end of
the line. W’re gonna |ose
everything. |If we could have
stayed under budget we’d be
br oke, but |east we’d have
pl aces to live.

| NSERT BANK - LOAN OFFI CE - DAY

Bank vice president KAY FLORAL sits behind a big desk and
stanps “FORECLOSED’ on a docunent prom nently | abel ed
“MORTGAGE. ”

MKE (V.Q)
Get a grip. | can handle the
bank and | can handl e Tom

RETURN TO SCENE

M KE
He treats everybody |ike this.
It’s a negotiating position.
Soon as we get back to the
office, I give hima call, we
strai ghten the whol e thing
out .



| KE
You' re insane. Your best
friend just had security
strai ghten us right out the
front door.
(shifting gears)
It was the damed soundtrack

M ke has his cell phone in one hand and coffee and the
remains of a jelly donut in the other. He steers with his
knees.

M KE
(def ensi ve)
It wasn’t just the soundtrack,
and anyway, if he doesn’t |ike
the nusic, we can change it.

| KE
The whol e thing was a m st ake.
W never should have tried
fiction.

M KE
Everything s going to be fine.
It was just the uniqueness of
t he concept that threw him
This i s ground- breaking stuff.
Once he gets used to it..

| ke snorts in disbelief.

M KE
| know him he’ll cone around.
Have | ever let you down

bef or e?

| ke laughs. This line is not new.

EXT./INT. MKE S, IKE S & KAYY S CARS (MM NG - L.A FREEWAY
- DAY

From above, we SEE M ke and lke's cars tooling down the
freeway parallel to one another, separated by an enpty | ane.
Suddenly, they come up on the tail end of stopped traffic and
abruptly slowto a craw .

A brand-new | uxury car, tires snoking, screeches into the
space between the brothers’ cars, just mssing the car in
front of it. The driver is KAY FLORAL (late 40’s), |oan
officer, actor/director wannabe and total lunatic. She
flip/flops between iron |l ady and sensitive “artiste.”

Mormentarily rattled, she | ooks around to see if anyone has
noticed her driving. Recognizing Mke to her left, she



covers by going on the attack.

She shouts to M ke over the

yi pping of her little hairless rat-dog.

KAY

So, it’s you.

What a surprise,

| was just thinking about you.

You know,

t he bank’ s not happy

when you don’t mnake your
paynments and you don't even

call.
don't |ike us.
about this:
account
or we foreclose.

M KE
| was going to cal

Fl or al
out of hand. |

It makes us think you
Let’ s see,
it’s Monday norning.
Ei t her your

is current by Friday,

How

you, M.

but things just got
don’t think

you’ ve met ny brother and

part ner,
is Kay Floral,
j ust discussi ng.

| ke Fi sher.

| ke, this

who we were

He points with the phone toward IKke.

M KE

W just screened the pilot of

our

new show for the network.

As soon as the check cl ears,

you' Il get your

| ke chokes.
smtten.

nmoney.

Kay gl ances over at himand is instantly
She tries to keep up the tough stuff but
di stracted by her new i nfatuation.

is too
She speaks to M ke but

can’'t tear her eyes away from I ke.

KAY
Yes, well,
funds doesn’t
But

t he source of your
i nterest ne.
I’ m not unreasonabl e.

Per haps your brother and I,

| ke?,

coul d get together for

sone private negoti ati ons.
(turning to M ke)

You know, |
be successf ul

al ways t hought
as an actress.

" d

Maybe we can wor k sonet hi ng

out. Let’s talk.

As the traffic starts to nove,
and pul | s away.

Kay turns back to | ke, w nks,



M KE
A match nmade in heaven, not to
mention the answer to all our
pr obl ens.

| KE
Sure. Wien Hell freezes over |
can take her to the opening.

He pulls away. On his rear bunper is a Rainbow flag bunper-
sticker with an outline of Africa superinposed.

I NT. TIMES TWO PRODUCTI ONS - MAIN OFFI CE - DAY

The main office space is central. A lounge with a | arge pool
table is through a door to the rear. Posters for some TIMES
TWD docunentaries and award plaques are on the walls.

CAROLE FORD is Mke’s assistant. She’'s very direct and is
al ways snoking. |ke s assistant is DESTINY, a gorgeous,
H spanic, 6’2" total realness queen. Destiny is fierce.

The “Scraping By” celebration is gearing up. Destiny puts on
sone funky mnusic and Carole puts up a streaner reading
“Congratul ations” at a window. She flicks a cigarette butt
out the wi ndow and notices Mke’s and Ike's cars pulling up
outside. She heads to a video camera nounted on a tripod and
focuses it on the elevator.

W HEAR the el evator engage. Carole starts the video canera.
M ke and I ke step out of the elevator. W SEE M ke and |ke

t hrough the video canera viewfinder. They stand in silence,
visibly defeated. Destiny kills the nmusic. Carole kills the
video canera. The screen goes BLACK

Qur view returns simultaneously with the POP of a chanpagne
bottl e.

DESTI NY
Ch ny dears, what happened to
you? If 1'd known this was
going to be a wake I would
have worn bl ack.

She hol ds gl asses out to M ke and | ke, who wal k past her to

the center of the office. Mke is still trying to sal vage
t hi ngs.
M KE
It’s not a conplete
di saster. ..
| KE

Stop it! You don’t have to
lie about it.



Attenpting to head off the argunent, Carole takes the two
gl asses of chanpagne from Destiny and hands themto the
br ot hers.

CARCOLE
What happened. Cone on, give
it up.

| ke collapses into a chair. Before he does, however, he
takes a sil k handkerchief fromhis jacket pocket and
carefully dusts the seat.

| KE
It was a disaster. Tom
Lanbert, you know, M key’'s
best friend? M. “You'll-
never - wor k- i n-t hi s-t own-
agai n?” M. “Do-you-actually-
expect - ne-t o- put -t hi s-pi ece-
of-shit-on-the-air?” M. Tom
Lanbert threw us out of the
goddamm bui I di ng.

DESTI NY
You mean, no bonuses?
(beat)
Sone of us have nedica
expenses. Necessary nedica
expenses.

Cosnetic surgery brochures and pronotional videos sit on
Destiny’ s desk.

M KE
Don't worry, it’s just a
tenporary setback. Once
talk to Tomeverything is
going to be fine..

| KE
(to Mke; angry)
Everything is not going to be
fine. As a matter of fact, it
may be conpl etely over
(to others)
Wiy don’t you all go hone.

M KE
Yeah. Let’s all go hone.
Things’ Il | ook better

t onor r ow.



DESTI NY
Tomorrow? What’s up with this
t onorrow busi ness? You need
to work this out today. Now.
Don't let some stupid deal get
in the way of your famly. You
gotta deal with it.

| KE
No, | don’t think..

M KE
(si mul t aneousl y)
W' re not going to get
anyt hi ng. ..

DESTI NY
(definitely)
Yes, you are.

She takes the filled chanpagne gl asses from M ke and | ke.

DESTI NY
| | ove chanpagne.

She downs both gl asses.
DESTI NY

| needed that. And if |
needed it, you need it nore.

She sets the enpty chanpagne gl asses on the bar and pi cks up

a bottle of bourbon. She hands it to M ke.

DESTI NY
Here. And since you won't be
needing this...
(i ndi cating open
chanpagne bottl e)
I think I"I'l take it with
nme. Cone on, Carole.

She grabs the bottle and they head for the el evator.
DESTI NY
You boys do out what you need
to do.

She presses the “down” button and the el evator descends.
M ke and Ike stand in silence for a nonent, nonpl used.

Finally, Ike takes the bottle fromMke and a glass fromthe

bar .



| KE
(still angry)
| don’t know why | shoul d even
t hi nk about tal king to you.
Cone on.

| ke exits into the | ounge.

M ke hesitates, makes up his mnd, grabs a glass fromthe bar
and fol | ows.

I NT. LOUNGE - TIMES TWD PRODUCTI ONS - DAY

The wood- panel ed | ounge is confortable and sonewhat dark. It
is domnated by the pool table.

(Note: The passage of tine in this sequence is indicated by
t he decreasing | evel of bourbon in the bottle.)

As they drink, Mke gets sloppier and lke gets tighter.
BOTTLE 85% FULL

M ke and I ke set up the pool table. |ke breaks but doesn’t
si nk anyt hi ng.

M ke lines up a shot, but is unable to actually shoot. Every
time he pulls the cue back, he | oses control over the tip.
(See: classic WC. Fields pool routine.)

| KE
W’ ve got to get sone noney by
Friday. But whatever happens,
we’' re going back to the old
system You produce. |
direct.

M KE
It’s too late for that.

M ke finally shoots and m sses. He drinks.

| KE
You said, “Tomw Il |ove the
pop culture stuff.” dips

from THE DONNA REED SHOW and
THE BRADY BUNCH in a dranma set
during the Depression? | nust
have been out of ny m nd.

| ke shoots, sinking a ball.

BOTTLE 60% FULL



-10-

M ke is up. He takes his backswing with the cue and knocks a
lab flask containing dried flowers off the table behind him

M KE
(1 aughi ng)
Ch man, the | ook on your
face. .

He picks the flask up and replaces it on the table.

I NT. H GH SCHOOL SC ENCE LAB - DAY - FLASHBACK

MATCH CUT to flask being put down by MKE (AGE 15) as door
opens. |IKE (ACE 18) enters, followed by the science teacher,
MR LA TOUR MKke has just reached a successful concl usion
to a masturbatory epi sode.

| KE (AGE 18)
M ke, there you...

He stops when he sees what Mke is up to.

MR LA TOUR
M. Fisher, this is totally
i nappropri ate behavior in a
science |lab. Wat do you
t hi nk you’ re doi ng?

M KE (ACE 15)
| " mjust doing ny assignnent,
M. La Tour.

MR LA TOUR
You' re supposed to be
preparing a biol ogy exhibit
for the Science Fair.

M ke holds the flask next to a crudely drawn cardboard
exhi bit |abel ed, “HOWLIFE BEG NS."

M KE (ACE 15)
What do you call this?

I NT. LOUNGE - TIMES TWD PRODS. - DAY - RETURN TO PRESENT

| KE
The | ook on ny face? You
know, you m ght have gotten
away with it if M. La Tour
hadn’t been right behind ne.
| thought Momwas going to die
when she got that phone call.



-11-

I NT. KITCHEN - DAY - FLASHBACK

| ke (18) and M ke (15) watch as their nother, HEATHER (|l ate
30's), rolls on the floor helplessly, |aughing uproariously,
hol di ng her sides.

I NT. LOUNGE - TIMES TWD PRODS. - DAY - RETURN TO PRESENT
BOTTLE 45% FULL

M ke and I ke are pretty tight, and have reached that stage
where either can say anything. 1Ilke lines up his shot.

| KE
|"ve been thinking. W could
do the “Cats” docunentary.
PBS is ready to go, and
they’ ve got the noney. 1It’s
perfect.

He shoots and m sses. M ke approaches the table and begins
one of those wonderful drunken streaks here, knocking in one
bal|l after another.

M KE
No way, man. That Andrew
LI oyd Webber cat nmakes mny skin
crawm. There's got to be
anot her way. You coul d nake
that date with Kay Floral.

| KE
Step off, buddy. No ding-a-
ling, no date. Besides,
there’s nothing wong with
doing “Cats.”

M KE
You want to do a good
docunentary about a bad show,
but what we should be doing is
a bad docunentary about a good
show. People don’t want
quality. They want crap.

He nmakes a tricky conbination. |ke drinks.

M KE
Think about it. There's a
direct reward for shoveling
shit. It’s |like that Ml
Br ooks novi e, “The Producers.”

( MCRE)



M ke sinks a

M KE ( CONT’ D)
| bet if you took “Springtine
for Htler” and nade it into a
series, it would go straight
to the top.

| KE
“The Producers”... That was
sone Zero Mostel novie, right?

M KE
Yeah, he seduces little old
| adies to raise cash to
produce a Broadway show.

| KE
| never saw it.
bal I .
M KE
| don't believe it. It’s only

one of the greatest novies of
all time. Were you been,
man, in a cave? It’s about
how you can make nore noney
with a flop than with a hit

| KE
| npossi bl e.

M KE
No no, it’s easy. You just
raise a |lot nore noney than
you need. Then you nake sure
the show s really, really bad.

| KE
Huh?

M KE
So then, you cl ose on opening
ni ght and you don’t have to
pay back the investors. You
keep the difference between
what you rai sed and what you
spent .

M ke si nks anot her.



M KE
Now i n “The Producers,” the
problemw th “Springtinme for
Htler” was that it was so bad
t hat everybody thought it was
a conedy, and it becane a hit
and they go to jail.

| KE
So, what’'s your point?

M KE
The point is, shit floats.

Boom Anot her ball pocketed.

M KE
It floats.

| KE
Ch, really? Then what about
“Scraping By'? |If your theory
were correct, we should be
sitting on top of the world
ri ght now.

M KE
That only proves ny point.
The show is good. That’s why
it had to go down. It’s ahead
of its tinme, that's all.

-13-

M ke shoots the cue ball hard. It hits the far cushi on and
carons UP, hitting himsquare in the mddle of the forehead.

BOTTLE 30% FULL

M ke has a circul ar cue-bal
his forehead. As M ke shoot s,

the wal | .

| KE
(wobbl i ng slightly)
Qur first project together.
Nobody bel i eved we coul d do
it. W weren't even sure we
could do it. But we did. And
we'll do it again, too.

M KE
Yeah yeah, sure sure. But not
with any dam “Cats”
docunent ary.

sized bruise in the center of
| ke exam nes a framed award on
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M ke m sses his shot and grabs an open bag of pork rinds from
a table. He pops one in his nouth and holds the bag out to
| ke. Then he pulls it back.

M KE
Ch, | forgot. No soul food
for you.

| KE

| never coul d shnooze |ike
you. Mom Grls. Marty
Rocknore; that was the night
you joi ned the Schnoozoi si e.

EXT. MARTY ROCKMORE' S YACHT - N GHT - FLASHBACK

A bl ack-tie cocktail party. Media nogul MARTY ROCKMORE hol ds
forth fromthe center of a crowmd. The onl ookers are hangi ng
on every word. MKke and I ke watch fromthe fringes.

MARTY ROCKMORE
(finishing story)
Wecked ‘en? Damn near killed
‘em

The sycophants laugh. Drink in hand, M ke shoul ders his way
t hr ough the crowd.

M KE
Marty Rocknore, | presune.
(hol ds out his hand)
It wasn’t hard to tell.
You' ve got the only nose on
t he boat not covered in
fertilizer.

Dead silence. Everyone waits for Marty’'s response.

Slowy, he smles, pats Mke on the back and begins to | augh
The flunkies all join in.

I NT. LOUNGE - TIMES TWD PRODS. - DAY - RETURN TO PRESENT
BOTTLE 15% FULL

The guys are pretty dammed drunk. 1ke has renoved his tie,
M ke his shoes. Ike sets up a nunber of small green plastic

arny men on the pool table as if they were bow ing pins.
Mke is sprawl ed on a chair.



| KE
(hal f-j oki ng)
You're right. | hate to adm't
it, but you are absolutely
right. The worse the show,
t he bigger the hit.

ke rolls a ball, which knocks down two of the toys.

| KE
“Sea Quest,” “The A-Team”
“Desi gni ng Wnen,” for
crissakes! W could easily
make a show that bad. Hey,
how s this: Let’s make the
wor st show of all time. W'll|
make it the nost violent,
raci st, sexist, honophobic,
fucked-up shit that ever
graced the little blue screen.

M ke pours hinself a drink.

M KE
Huh? 1 thought you wanted to
make that “Cats” thing.

| KE
| do, but we can do this
first. 1t'd be fun. W'l
make a show so fucked up it
can't fail. W nmake our own
“Springtime for Htler.”

M KE
You want to nake the worst TV
show of all tine.

| KE
No, | want to nake the nost
medi ocre show of all tine.
The nost trite hack-work the
worl d has ever seen. Video
junk food: Al calories, no
nutrition.

| ke rolls another ball down the table, mssing the waiting
soldiers this tine.

| KE
W |l do “Cats” later. Right
now, we need a hit. W need
to nake the | ousiest show of
all tinme... and if anybody can
do it, we can.

-15-



-16-

M KE
You are a genius. 1’ve been
wai ting years to hear you say
that. The worst show of all

time -- it’s ajillion dollar
idea. |It’s alnost perfect.
It just needs one little thing
tonail it down.

(beat)

It’s got to be a remake of
sone show, sonething, ah, what
could it be...

| KE
(excited)
Yes, yes, exactly. It needs

to be both famliar and new at
the sane tinme. Sonething that
everybody knows but they’ ve
all forgotten.

ke rolls a ball which takes down one of the arny nen

M KE
Vel |, what shows have we
forgotten? Sunday night there
was “Hogan' s Heroes,” Mnday
ni ght, “Laugh-1n,” Tuesday
ni ght. ..

I NT. LI'VING ROOM - NI GHT - FLASHBACK

The boys’ nother, HEATHER (early 30’s), has set aside sone
mending to put a band-aid on MKE' S (ACGE 8) knee. A first
aid kit sits beside her on the couch. |IKE (ACE 11) lays in
front of the BLARI NG tel evision set, watching an epi sode of
“Julia.” Even at this early age, Mke is a slob, his clothes
torn and stained. |Ike is the picture of neatness.

Al nost i medi ately the showis interrupted. Atitle card
reading “News Bulletin” appears. The kids groan.

ANNOUNCER (V. Q)
W interrupt this program for
a special report. A fire has
broken out at the downtown
office of the Selective
Service Board. Tinothy King
has a |ive report.

On the T.V., the draft board building is going up in flanes.
The building is surrounded by spectators. One of themis ABE
FISHER, Mke's father. He's wearing a tie-dyed t-shirt,
peace nedal | i on and headband. He’s taken several hits of



-17-

LSD, and is really enjoying the light show H's pupils are
the size of half-dollars.

As Heat her catches sight of Abe, she junps up and a
pi ncushion on her lap hits the floor and rolls to a stop next
to |ke.

TI MOTHY KI NG (ON SCREEN)
As you can see, this is a
tremendous bl aze, and... oh,
wait, | see that the police
are taking sonmeone into
custody. Here they cone.

The police drag Abe out of the crowd toward a waiting squad
car. Tinmothy King sticks a mcrophone in Abe’s face.

TI MOTHY KI NG (ON SCREEN)
Excuse ne, sir? D d you do
it? Do you know who did it?
Do you have any statenent at
all'?

ABE (ON SCREEN)
(a man possessed)

Yes, | do. It’s critically
i nportant that the full story
behi nd the nmadness be told at
once. The fascist war nachine
nmust be stopped before it’s
too late. There isn’t nuch
time. The message fromthe
peopl e of Saturn is that we
nmust stop destroying ourselves
or they will finish the job
for us. Freedomis an
illusion. W nust renenber
the total interdependence of
all creatures of the
omi ver se. .

The police throw himinto the squad car and drive off.

M KE (AGE 8)
Dad. Ch, Dad.

ke slowy turns away fromthe set.
| KE (AGE 11)
| thought he was going out for
m | k.

Heat her pulls on a jacket and heads for the door.



-18-

HEATHER
Ch ny God. I|ke, you take care
of your brother while I go
bai|l out Abe.

She exits. Mke starts to cry. Ilke puts his armaround his
br ot her.
M KE (ACE 8)
He’s gone. He’'s gone.
| KE (AGE 11)
Don't cry, | won't |et

anyt hi ng happen to you.
Brot hers take care of each
ot her, right?

M KE (ACE 8)
(sniffling)
| guess so. But everybody
says we’'re hal f-brothers.

| ke pulls a needle fromthe pincushion on the floor. He
takes a cl ean, white handkerchi ef fromhis pocket and uses
sone al cohol fromthe first aid kit to sterilize the needle.
Silently, he jabs his thunb and shows the drop of bl ood that
forms on it to Mke. Slowy, Mke offers his hand to Ike,
who jabs the needle into his brother’s thunb. They press
their thunbs together.

I NT. LOUNGE - TIMES TWD PRODS. - DAY - RETURN TO PRESENT

| KE
And he stayed in jail until
t hat nutcase fugitive turned
herself in after fifteen
years. Fifteen years..

M KE
At | east he |learned a trade.
Li cense plate naking is a
skill that travels. Anyway,
how about remaking “Julia”?
Nobody remenbers that.

| KE
No, it wasn't mai nstream

enough. W need sonet hi ng
whi ter.

M KE
How about “The Courtship of
Eddie’s Father”? You don’t
get nmuch whiter than that.

( MCRE)



M KE ( CONT’ D)
(beat)
No? Well, how about
“Bat man,” yeah, “Batman.”

| KE

No no, not “Batnman.” How can
you parody sonething that’s
al ready canp? But it should
be a cop show, though, so it
can be really violent. But
what...?

(i nspiration)
| got it. | got it.

(pause for effect)
“The Mcd Squad.”

M KE
(savoring the idea)
“The Mod Squad.” That’'s good,
man, that’s very good. |
never woul d have thought of
that in a mllion years.

| KE
Three hi ppies recruited by the
police to be undercover cops.
Pete, Linc and Julie; white
guy, black guy, blonde chick.

M KE
Right. Now the question is,
how do we take a bad show and
make it really, really
terrible?

| KE
It’s updated, right? The
di saf fected youth of Seattle.

M KE
Yeah yeah, Seattle.

| KE
Now, let’s see. The first
thing is, Julie s sleeping
with Pete. She's post-
femnist, right? Totally fem
and non-assertive.

M KE
That’s great. And Pete is a
nmuscl e- bound hero-type, and
Linc is a sexless comc-relief
si dekick. Real Stepin
Fetchit.
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| KE
They’'re in a band. Wat’'s it
cal | ed?
(snaps his fingers)
“X-Patrol.”

I ke’s final ball takes out the rest of the arny nen.

M KE
(awest r uck)
That is fucking great. You' ve
done it. You ve solved al
our problens. W’re rich.
W' re gonna be rich.

BOTTLE EMPTY
| ke sl eeps curled up on the pool table.
Mke is in a lounge chair, enpty bottle cradled in his arns.

He snores |oudly, drool running down his chin.

I NT. TIMES TWO PRODUCTI ONS - MAIN OFFI CE - DAY

The next norning. Destiny ascends in the el evator, bopping
hard to the sounds on her wal kman headphones.

She shimm es over to the stereo, pops the tape out of her
wal kman and into the cassette deck

M ke and | ke, awakened by the sound of the elevator, stunble
out of the lounge at the exact instant Destiny hits “play”
and turns fromthe stereo. Contenporary Latin nusic ROCKS
the office. Ilke grabs his ears; Mke rubs his eyes. Destiny

j unps.

DESTI NY
Ch ny God! You scared the
living shit out ne! What are
you doi ng here? Look at you,
you |l ook like shit! You
shoul d be ashaned of
your sel ves, both of you
scaring nme |like that.

| KE
(in great pain)
Pl ease turn that nmusic off.
Pl ease.
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DESTI NY
(turns of f nusic)
Look at you, you | ook drunk!
You' re wearing the sane
cl ot hes you had on yest erday.
Didn’t you go hone?

(sniffing)
| guess not. You guys go
cl ean yourselves up. |1'I1 get
you sonething that’' |l nmake you

feel better.

Destiny exits to the kitchen. As the brothers exit to the
washroom the elevator arrives with Carole. She |ooks around
the enpty office and checks her watch.

She shrugs and notices that none of the party decorations
have been renpbved. She systematically begins to take them
down.

As Carole cleans, Destiny enters with two gl asses of water
and sonme Al ka-Seltzer. She plops tablets into gl asses.

DESTI NY
H Carole. Hey, you know what
happened? Qur nobl e | eaders
spent the night in a heavy-
duty brai nstorm ng session..
and nowthey're a little bit
washed out .

CAROLE
You nean they got trashed.
Al right, they' ve had twenty-
four hours; nowit’'s time to
get back to work. M ke s got
a 12:00 with Marty Rocknore.
W' d better get himcleaned

up.

DESTI NY

G@rl, you are so strict.
Dam. They’re i n hangover
city right now. ..

(handing Carole a

gl ass)

...S0 | suggest you put on
your Hush Puppi es.

I NT. TIMES TWDO PRODUCTI ONS - | KE'S PRI VATE OFFI CE - DAY

I ke’s office is as neat and precise as everything el se about
him A franed copy of the famly photo that Mke's got in
his car sits on a shelf.



-22-

| ke enters slowy, followed by Mke. Before collapsing into
his chair, he dusts it with his handkerchi ef.

Al t hough M ke has attenpted to clean hinself up, he still
| ooks like shit. He's excited. He sets his enpty gl ass down
HARD on | ke’ s desk. |ke npans.

M KE
| " m having lunch with Marty.
W shoul d go over “X-Patrol”

so I'I'l know exactly how to
pitch him

| KE
“X-Patrol ”?

M KE

You renenber, man. “The Md
Squad” remake? Three hippies
recruited by the police?

| KE
You' re kidding. That was a
| oke.
M KE
A joke? It’s a fully realized
concept .
| KE

W were fucking around. You
can't believe it was seri ous.

M KE
W agreed on this.

| KE
W didn’'t agree on anyt hing.
The whol e idea was to nmake the
worst show of all tinme. [|I’'m
not going to put nmy nanme on
t he worst show of all tinme.
W just got our asses Kkicked
and now you want it to happen
agai n?

M KE
This is different. That was a
m stake and this will be on
pur pose.



| KE
You' re the one naking the
m stake. W' re going back to
docunentaries. You raise the
nmoney, | direct, just l|ike
bef or e.

M KE

If you didn’t want things to
change, you shoul d never have
et me get involved in
“Scraping By.”

(beat)
| know why you don’t want to
do this. You re afraid. You
don't want to share the power.

| KE
You begged nme to let you in on
“Scraping By.” Against ny
better judgnent, | |et you.
You took us a hundred thousand
dol l ars over budget, and what
did you cone back with? A
heavy netal version of “W're
In The Money.”
(plays air guitar
and si ngs)
“W're in the noney. Kraaang!”
And now we’'re about to |ose
everyt hing. How m sgui ded can
you get?

M KE
That’s not inportant. Wat’s
important is that we can nake
this show, and people wll
like it. Wat’'s wong with
that? People do it all the
tinme.

| KE
Yes, people |like Tom

M KE
Yeah, people |ike Tom And
people like us. Look. You're
ny ol der brother. | respect
you because you went to film
school and all that, but the
truth is, we fucked up
royally. But that doesn’t
nean it’s all over. W can
learn fromthis. W can nake
ni ce, popul ar, successful
shows.
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| KE
What do you nean, “we”? “We”
are not going to do anything
of the sort. W should do the
“Cats” project, because we can
get the noney right away.

M ke rises and goes to the door.

M KE
Let’s see how easy it is for
you to get the noney w thout
me, because |’ m going to nake
“X-Patrol.” Now, if you'l
excuse ne, I'mgoing to be
late for nmy neeting with
Marty.

M ke tries to open the door, which is stuck. It opens
suddenly and smacks himon the nose. He exits.

I NT. TIMES TWO PRODUCTI ONS - MAIN OFFI CE - DAY

M ke rubs his nose as he enters the main office. Carole
hangs up the phone and waves her cigarette at him

CARCOLE
M ke! Marty’'s office called.
They cancel ed | unch.

M ke wal ks over to Carol e’ s desk.

CAROLE
Al so, Sandy called from Tonis
of fi ce and cancel ed your 3
o’ cl ock. Suddenly, you' re
about as popular as a flea
circus at the kennels.

M KE
That’s not inportant. W’ ve
got sonet hing new to work on
and I’ve got to talk to Tom
right away. Look, do ne a
favor. You went out with
Sandy for a while. Call her
and see if you can get hold of
hi mfor ne.

| ke enters during Mke s speech, which he hears.

CARCLE
| don't know, M ke...



Carol e picks

At this,

al |

M KE
Pl ease, don’t nake ne beg. |
will if I have to, but please

don't nmake me. You're ny only
hope.

CAROLE
Yeah, right.
(beat; she ponders)
Al right, but you owe ne. You
know | hate to work this way.

M KE
Anyt hi ng you want. You know
|"d never ask you to do this
unless it was super-critical.
Buzz ne the second you get
anyt hi ng.

up the phone and dial s.

| KE

Tom Lanbert is never going to
talk to you again. Forget
about this Mdd Squad thing,

M ke. Everything' s in place
for “Cats,” and we only have
until Friday before Kay Floral
slans our dicks in a car door.

M KE
Thi s conpany i s going to nake
“X-Patrol,” the worst

tel evi sion program of al
time, and the nost successful.

activity in the office stops.

DESTI NY
The worst programof all tinme?
Ch, ny. |I'mscared of that...
| KE
(to Destiny)

Call Hutch Whitbread at CPB
Tell him*“Cats” is a green
['i ght.

M KE
You' ve been bossing ne around
for along time and I’ m sick
of it. 1’magoing ahead with
“X-Patrol,” and you' d better
stay the hell out of ny way!
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| KE

You are acting like a big

baby! Wiy don’t you just grow
up? | don’t give a shit what
you do, but don’t cone crying
to me when the shit hits the
fan. I'’mdoing “Cats.” W'l
see who gets the noney first.

M ke and lke storminto their respective offices. Carole (on
t he phone) and Destiny (on the phone) slowy exchange gl ances
and a shrug of solidarity.

I NT. TIMES TWO PRODUCTI ONS - M KE' S PRI VATE OFFI CE - DAY

Mke' s office is a ness. It looks a lot |ike his apartnent,
except there are fewer dirty clothes |ying around.

M ke enters and sl ans the door behind him Seething, he goes
to the desk and sits. For a nonent he tries to figure out
what to do first. Suddenly, a revelation. He picks up the
phone and hits “speed dial.”

M KE
Kay Fl oral, please.
(beat)
She is? Could you take a
nmessage?

Kay’'s secretary tries to put Mke on hold to take anot her
cal I.

M KE
No, | don’t wanna hol d,
this’ll only take a second.

Just tell her that M. Fisher
called to set up those
“private negotiations” she
mentioned. 1’1l call back
| ater.

(beat)
That’s it. Thanks.

He hangs up and sm | es.

I NT. TIMES TWDO PRODUCTI ONS - | KE'S PRI VATE OFFI CE - DAY

ke is calling Kay Floral, just a few seconds after M ke.
Wien M ke doesn’t let Kay's secretary put himon hold, Ike is
bunped to voice nmail. W HEAR the end of the outgoing
nessage.



KAY (V.Q)
...please | eave a nessage at

the tone and 1’1 get back to
you.
The phone beeps. 1ke disguises his voice.
| KE

Ms. Floral, this is M.

Fi sher’s assistant. He' s got
a big part for you in his next
project. Someone will call
you back soon to check your
avai lability. Thank you,
goodbye.

He hangs up and | aughs. The i ntercom BUZZES.

DESTI NY
You not gonna believe this.
Whitbread flewin fromD. C
this nmornin. He wants to
nmeet you for dinner tonight at
6: 30 at that new place, what’s
it called, “Cto”?, an’ |
think he wants to nake a deal

| KE
That’s perfect. It gives ne
time to go to the gymand work
nysel f out of this ugly nood.
Cet the address for ne, wll
you? Thanks.

I NT. TIMES TWO PRODUCTI ONS - M KE' S PRI VATE OFFI CE - DAY

M ke sits at his conputer, typing up the “X-Patrol”
treatnent. The intercom BUZZES

CARCLE
Mke? | found him but it’'s
going to cost you a weekend
for two in San Franci sco.

M KE
(1 aughi ng)
Yeah, right. Were is he?
CAROLE
No, I'’mserious. | had no

i dea how big a torch that girl
was carrying for ne.
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CARCLE (CONT’ D)

(begins to sing)
| left my heart, in San
Franci sco. . .

(stops singing)
| could use a little romance
inmnmy life, you know? Drinks
at Café St. Marcos, a little
danci ng at The G Spot. ..

M KE
Hel |l o, Carole? You there?

CAROLE
You said anything. Sandy and
| are going to the St.
Franci s.

M KE
Ckay, you got it. Now, give.

CAROLE
He's at Z Gym Probably
wearing a mask

M KE
l"mon ny way. And so are
you, as soon as | get this
deal happeni ng.

CAROLE
|"mgoing to hold you to that.

INT. “Z" GYM - RECEPTI ON AREA - DAY

Z Gmis an ultra-hip, ultra-nodern glass, chronme and st eel
wor kout center. At the counter, a SALES REP is talking to a
PROSPECTI VE MEMBER, a really obese nerd dressed in pol yester
M ke approaches the desk.

PROSPECTI VE MEMBER
...l1"ve been working out for a
[ittle while now but | think I
can really reach ny ful
potential at Z Gym

SALES REP
(phony French
accent)

To be frank, sir, we have very
strict standards for
menber ship, and you are far
too fat to beconme a nenber of
Z G/m Perhaps you should try
ze YMCA. CGood day.
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The crestfallen Prospective Menber exits and the Sal es Rep
turns to Mke. He holds a towel out of Mke s reach

SALES REP
Ah, M. Fisher, bon jour. W
have not seen you for quite
sone tine, eh? It appears as
if your nenbership is in
danger, too. W nust nmaintain
our standards, you know. Ha
ha ha.

M ke snatches the towel and grits his teeth.

INT. Z GYM - CARDI O ROOM - DAY

The busy cardio roomis filled with exercise equipnent. Each
machi ne has its own tel ephone. Mst of the exercising
menbers are chatting away, naking deals as they work out.

Al nenbers are dressed in the hippest workout clothes; the
wonren are all nade up and wear jewelry.

Tom Lanbert, with a towel over his head, is running on a
treadmll. MKke enters, wearing |ast year’s gymwear, and
checks out several people before recognizing Tom He gets on
the treadm || next to Tomis and hits buttons at random It
tilts up and starts going very fast. Wthout | ooking down,
he steps on the belt and is imedi ately thrown backward onto
the floor. Tom hears the THUD and turns around.

TOM
Don’t you have any self-
respect at all? Wat are you
doi ng here?

M ke gets up and nanages to get on the treadm!|l. He jogs at
about half Tonis speed.
M KE
Hey buddy, what a surprise
running into you here. It’s
great to see you. Hey,
listen, 1've got an idea
that’s gonna kill you
TOM

You al ready had an idea that
killed me. Wiat are you
trying to do now, bury ne?
Does this |l ook |ike the norgue
to you? Wy don't you just
get out of here.



M KE
Look, Tom | know we had a
little glitch yesterday, but
this newidea is going to nake
you forget all about that.

TOM
| don’t want to hear any of
your new i deas. Wat we do at
G\Uis old. It’s reruns.

M KE
This idea is old. W take an
old show and we nmake a new
version of it. [It’s perfect
for GNU. Wat’s your notto?
“Everything old is new again,”
right? W take an old show
and make it new.

TOM
| don’t care what your fucking
idea is. [|I’mnot interested.

You cost nme a shitl oad of
noney.

M KE
This is gonna make your noney
back, and nore. Just give ne
one mnute and I’'ll go away.

TOM
Al right, but only because
|"ve known you for a |ong
time. You ve got sixty
seconds. After that, |I'm
calling security.

M KE
Al right, check this out: An
X-CGeneration version of “The

Mod Squad.” “X-Patrol.”
TOM
(doubt ful)
Mrm hm
M KE

It’s set in Seattle. They're
in a band.

TOMV
Mym hm
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M KE
Wi te guy, black guy, blonde
chi ck.
TOM
(interested despite
hi nsel )

Mm hm Pretty good. But
frankly, it doesn’t matter how
good it is. There’s no way in
hel | anything with the Tines
Two nane on it is going to get
made.

M KE

| don’t care whose name goes
onit. This is going to nmake
us a mllion bucks.

(panti ng)
I"mgonna die if | don't get
off this thing. Can we stop
pl ease?

M ke grabs the handle in front of him H's feet are dragged
out fromunder himand he falls on his face.

TOM
Yeah, all right. Let’s hit
t he steam

Tomexits the treadm || gracefully. MKke gets up and we
FOLLOWthem as they head toward the | ocker room Tom | eads
by three or four paces.

TOMV
| don’t know, it m ght work.
But |'’mnot sure... What

about . . .

M ke is accosted by Kay Floral as Tomexits into the | ocker
room Kay is dripping with costune jewelry and carrying a

cell phone and her yapping rat-dog. She has not yet gotten
her messages. Mke is anxious to foll ow Tom and nail down

t he deal

KAY

What are you doing here? It
seens rather |ax for sonmeone
who' s about to lose his entire
busi ness. Shouldn’t you be
out selling | enmonade on the
street or sonething to raise
noney?
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M KE
" mworking on a very big
deal. You'll get your noney.
KAY
Vell, w’'ll see about that.

It was so nice to neet your
brother; he’s so unlike you

| really need to get to know
hi m better.

M KE
Anyt hi ng’ s possi bl e.

KAY
| know it is. You don't think
" mgoing to be at the bank
for ny whole life, do you?
|"ve got plans. Big plans.
It’s all mapped out. First,
"1l be a star; |’ve always
wanted to act. Then, | nove
into the director’s chair. |
wote this story, it's called

“Stricken,” Youll love it.
It would nake a great
feature. ..

Sormewhere towards the end of this rant, Mke can't stand it
anynore and goes off to find Tom Kay doesn’'t notice at
first, but finally | ooks up for Mke s response.

When she realizes she’'s talking to herself, she’s annoyed,
t hen she checks to see if anyone has noticed. Soneone has.

She bangs the cell phone into her palmand blows into it as

if it’s defective. She walks off talking into it, pretending

that soneone’s on the other end.

KAY
Ch, thank goodness, darling, |
thought 1°d lost you. W
really should talk in person
darling. GCezanne's, 6:307?
Ch, you're brilliant, darling.
"Il see you there, bye
darling.

INT. Z GYM - STEAM ROOM

M ke and Tomsit and sweat. Another figure, with a towel
over his head, sits in the corner. W join themtoward the
end of their conversation. Tomis now excited about the

i dea.



M ke hasn’t
sneak it by.

TOM
Don’t worry about the rights.
| know sonebody over at

Spel l'i ng.
(beat)

What about | ke?

M KE
This is not ke s deal. It’s
mne. |ke has nothing to do
withit.

TOM

| thought he was your partner.

M KE
He’ s doesn’t want anything to
do with the project.

TOM
Ckay. But then, who's going
to direct?

really thought this through, but he tries to

M KE
Uh,... | am

TOM

(1 aughi ng)

No fuckin” way, man. Really,
who?

M KE
| m serious.

TOM
So aml. [It’s going to be

hard enough to put this thing
together with you invol ved at
all. 1’1l fax you a list of
directors and witers. You
pi ck one of each, okay?

(beat)
You know, just between us, |’ m
glad Ike’s not going to be
around. Don’t get me wong,
he’s a genius and all, but
he’ s spent way too nuch tine
doing that PBS shit. He
doesn’t understand t he way
things work in the real world.
Thi nk about it.

( MCRE)
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TOM (CONT' D)
A heavy-netal version of
“W're in the Money”? How
m sgui ded can you get?

(beat)

Let’s get out of here. | hope
| don't live to regret this,
but it looks |ike we've got a
deal .

They exit. The figure in the corner pulls the towel from
over his head and wi pes his face with it. 1It’s Ike.

EXT. “OITO" RESTAURANT - N GHT

Qto is a fabul ously trendy, exclusive and expensive

restaurant. The design is Japanese nodern and all the
enpl oyees are Japanese.
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| ke approaches the front door, which is held open by a neatly

uni f orned attendant.

| KE
(to hinself)
Hm Sushi. Cool.

I NT. “OITO" RESTAURANT - FOYER/ DI NI NG ROOM - NI GHT
| ke approaches the MAITRE D .

MAI TRE D
Good eveni ng.

| KE
Good evening. M/ name is |ke
Fisher. | have a 6:30
reservation. ..

MAI TRE D
Ch yes, M. Fisher. M.
Wi tbread and Mss Al white
have already arrived. Please
fol |l ow ne.

ke follows the maitre d into the dining room Seated at
tabl e are HUTCH NSON WHI TBRED and ALI SON ALVWHI TE, public
tel evision executives. Alison and Hutch are friendly, but
nervous around “Negroes.”

Hutch and Alison rise to shake | ke’s hand.

a



HUTCH
| ke, what a pleasure to
finally nmeet you in person.
|"mglad you were able to join
us on such short notice. This
is Alison Alwhite, our
D rector of Corporate Finance.

AL| SON
M. Fisher.

Hutch and Alison retake their seats. |ke sits, but not
before dusting his chair with his silk handkerchi ef.

| KE
The pleasure is all mne.

ALI SON
Gtois afriend fromD.C and
this is his new place. He's
al ways wor ki ng on sone new
del i cacy, so we have hi m send
out whatever he likes. | hope
that’s all right.

| KE
That's fine. | |ove
surpri ses.

HUTCH
You know what we | oved. W
| oved that docunentary you did
about Rosa Parks. It’s so
i nportant that people not
forget the history of the
civil rights novenent.
Especially now that she’s
gone.

| KE
(tactfully)
You nean that she’s not very
active any nore, right? She's
not in the public eye much any
nore, but she still has the
fire.

HUTCH
(enbarrassed)
O course, of course.
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| KE
(snoot hl y)
You know, what | really |iked
was how you placed it right
after that show on the touring
bi g bands of the 30’s.

A waiter arrives with the appetizer: an unidentifiable |leafy
green vegetabl e presented with a garnish of curled carrot
strips.

| KE
It created a wonderf ul
context, not to nention that
it’s ny favorite kind of
musi c.

Hutch and Alison dig in. Ilke |ooks down at his plate and
gives a sniff. He can’'t quite place the odor. He takes a
big forkful and sticks it in his nmouth, and his face freezes.
He nmakes a suprene effort and swal | ows.

| KE
(conf used)
This tastes al nost |ike
col lard greens.

ALI SON
W told you tto was a geni us.

| ke’s face registers a m xture of apprehension and di staste.

HUTCH

"1l get right to the point,

| ke. W need you, and here’s
why. We’'re on the verge of
sonet hi ng nonmentous. Qur goa
is sinple: to restore public
trust in television, and in
artists like yourself. Alison
and I, with the help of a few
ot her visionaries, are going
to revolutionize public TV.

| ke slowy pushes his plate away.

HUTCH
As you know, continued
gover nent fundi ng nmakes it
virtually inpossible for us to

fulfill our mssion of
bringing quality TV to the
nasses.

( MCRE)



| ke freezes.

HUTCH ( CONT’ D)
W' re attacked fromthe right
for being too liberal and from
the left for bowing to
censorship. The only way for
us to survive is to declare
our i ndependence.

ALI SON
The condi tions which inspired
the creation of public
tel evision no | onger even
exist. We live in a 500-
channel uni verse now, and
public TV sinply can't
conpete. Qur aimis to
conbi ne the traditional
quality of public television
with the efficiency of nodern
busi ness t echni ques.

| KE
(ki ddi ng)
It sounds |ike you want to
take public television
private.

ALI SON
That’s exactly what we're
goi ng to do.

ALI SON
W' re going to sell public
television. W need to |evel
the playing field; the only
way to do it is through
privatization. W’ ve got
agreenents pending with the
nation’s top corporations, and
the beauty part is, we'll only
have to increase pl edge break
time by thirty-ei ght percent.

HUTCH
It’Il be great. And, as part
of the restructuring process,
we want to build the first
season’s |ine-up around your
pr oj ect .

| KE
W' re tal king about a two-hour
docunentary here.
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HUTCH
Not any nore, we're not. W
want to take “Cats” and expand
it froma single showinto a
whol e season.

| KE
A whol e season?

The main course arrives: Nouvelle Soul Food. Tiny portions,
attractively presented. Alison gets chitlins, Hutch a beef
rib served with a quarter-sized dollop of potato salad and a
pi ece of white bread with the crust cut off. Ike gets two
pig' s feet served with four bl ack-eyed peas surrounded by six
grains of rice. A scallion is draped across the plate.

The conversation continues. Ilke is too caught up init to
noti ce what he’'s been served.

HUTCH
W' re convinced that “Cats” is
the perfect project to
showcase our new i ndependence.

Peopl e | ove cats. | have one.
ALI SON

| have two.
HUTCH

It’s fool proof. There' s no
way anyone will be of fended,
or threaten to cut off our
funding. And, assumng all
goes well, we’'re already
t hi nki ng about doing a foll ow
up series next year.

(beat)
Dogs. Just think about it.

| KE
| don’t know what to say.

HUTCH
Say “yes.” Say you'll be
ready to roll as soon as we
get the corporate people |ined

up. It could be any day now.
| KE
This is all, ah, alittle...

over whel m ng.
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ALI SON
O course, the budget will be
quite a bit larger than we
originally discussed. W can
talk nunbers later. | think
you’ ve got the basic outlines
of the deal here. Let’s eat.

| ke | ooks down.
| KE

(pai ned)
Pig s feet.

I NT. MKE S APARTMENT - NI GHT

M ke enters, reading “Daily Variety.” H's phone machine is
bl i nki ng. He presses “play.”
KAY (V.Q)
| was so angry with you for
wal ki ng away, until | got your
nmessage. |’ mdelighted, and

|"mready to go to work right
away. Don’t worry about
Friday; we' |l work sonet hing
out. Call ne.

M KE
What the hell is she tal king
about? She’'s even nuttier
than | thought. Wll, as |ong
as | don’'t have to have the
noney by Fri day.

The phone RINGS and the fax machine spits out paper. M ke
trips over some dirty clothes on the floor in his rush to get
to the machine. He gets up and grabs the fax.

It’s Toms choices for witers and directors for “X-Patrol.”
The cover sheet says, “Mke, take a | ook at these nanes and
call me as soon as possible. 1'lIl be working | ate tonight.

Tom”

Directors include: Justin Thyne, Madimr |lyich Yodaiken,
Jojo Branner, Loon Wlles, Emly Ann Maranczyk, and diff
Barr owns.

Witers: Rudolfo Crumhorn, Thornton Bayshore, Sam Mat eo,
St ephani e Voss, Bernard Rottenburg, and Larry Steger. M ke
| ooks over the list, crossing out names with a pencil.



M KE
Too good... too good... too
good.... Hm Loon Wl es,

he’ s bad, what did he do? Oh
yeah, “In The Box.”

I NT. VWH TE, FEATURELESS BACKGROUND - DAY - FLASHBACK

Atitle card reads, “Loon Wlles' ‘In The Box.'” Then a
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qui ck shot fromthe novie, Loon’s nasterpiece fromthe late

60’s. A large, wooden crate is rocking back and forth.
There are BANG NG sounds. Over spooky synthesi zer nusic,
hear hushed VA CES

VA CE 1
Do you think he can get out?

VA CE 2
Who cares?

A lone loon slowy flaps past the box.

INT. MKE S APARTMENT - N GHT - RETURN TO PRESENT

M ke circles Loon’ s nane.

we

M KE
Perfect.
He begins to | ook over the witers. Once again, he crosses
names of f.
M KE
No, no, no, they're all too
good. | can’t use any of
t hese peopl e.
He calls Tom
M KE

H, Tom | got the list. |
t hi nk Loon Wl les woul d be
perfect. He' s done great
wor K.

(beat)
No, | didn't see “The
I ncredi bly Amazi ng Fantastic
Di scoveries.”

(beat)
An infonercial, no kidding?
No, | mssed that one, but |
| oved, “In The Box.”

( MCRE)
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M KE ( CONT’ D)

(beat)
An art picture fromthe 60’ s--
but don’t hold that agai nst
him his work’s nuch nore
commercial now. He'll be
great.

(beat)
The witer? Wll, 1...

He gl ances down at the Variety on the desk. An item catches
his eye. It details the sale of “Sea Cages -- Anmerica s
Fl oating Wonen’s Prisons.” The witer: Henri Cochon.

M KE
... | | ooked over your list,
but I think |I’ve got someone
even better.

EXT. HENRI COCHON S HOUSE - DAY

Mke's car pulls into the driveway of the Laurel Canyon hone
of HENRI COCHON. It |ooks like a castle.

M ke wal ks up to the dark medi eval -styl e door, which has a
pi g’ s head door-knocker. He reaches up to grab the knocker;
the door slowly swi ngs open. He cautiously steps inside.

I NT. HENRI OOCHON S HOUSE - FOYER - DAY

The entryway is all dark wood and brass wal | - nounted candl e
sconces. Franed posters for sonme of Henri’'s early projects
l[ine the walls: “Wirdos From Beneath,” “Pleasure Island,”
“The Sardine Killers,” and “Snowbound Sea Monkeys.” Fromthe
rear of the house, we HEAR what sounds |i ke soneone being
savagely beaten. Mke slowy makes his way toward t he
sounds.

M KE
Henri? Are you there? Henri?

The SOUNDS get | ouder.

M KE
It’s Mke. I'msorry I'm
late. | can cone back | ater

if thisis a bad tine...

The door at the end of the hallway is ajar. MKke carefully
gives it alittle push. As the door opens, Henri flies past,
several feet off the ground.
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I NT. HENRI COCHON S HOUSE - EXERCI SE ROOM DUNGEON - DAY

This roomis the center of Henri’s world. A nedieval rack
sits in one corner. In the opposite corner is a four-poster
bed with white |lace canopy and fluffy pillows. Next to the
bed is a snmall table and a couple of chairs. A half-eaten
cheesecake sits on the table, next to a small tinmer and a
copy of the “X-Patrol” treatnent.

M ke sticks his head in through the door, and slowy | ooks
around. He SEES SU-MOON LI, Henri’s beautiful, 6 2" martia
arts instructor. She wears what appears to be a cross
between a traditional karate outfit and contenporary

dom natrix drag. She sees M ke and i medi ately assunes a
def ensi ve posture. She grins nastily.

M ke |l ooks to the left and SEES Henri, upside-down, propped
against the wall. He's short, fat, balding and sweaty. Al
he has on are Italian bicycle shorts. H's eyes are cl osed.

M KE
Henri? Are you all right?

Henri’s eyes pop open.

HENRI
(heavy French
accent)
Mke! | amso glad you are
her e.

Henri rights hinself and waddl es over to M ke.

HENRI
| was finishing up with ny
wor kout. Let ne introduce you
to Su- Moon Li.

M KE
How do you do?

Su- Moon snarl s.

HENRI
She gets so worked up. Can
of fer you sonet hing? Sone
absi nt he, perhaps, or sone
cheesecake?

M KE
No, thanks.

Henri |eads M ke over to the table. Henri begins to eat.
Su- Moon does karate exerci ses on the other side of the room



HENRI
(rmouth full)
| can’t believe it. M/ doctor
says | have to | ose sone
wei ght .

M KE
Yeah sure, Henri, but perhaps
we coul d tal k about the
pr oj ect ?

HENRI
O course, do not let ne bore
you with ny little probl ens.
| read the treatnent. C est
magni fi que.

M KE
Thanks, Henri. You' re the man
who can bring “X-Patrol” to
life. W want you to work the
sane magi ¢ you used on “Sea
Cage.”

HENRI
(fearful)
How coul d you see it? The
deal was only for
international. A pity that
this is such a Puritan
country.

M KE
| didn’t actually see it, but
“Variety” says it did great
busi ness over seas.

HENRI
Qui. It is too sad that no
one here will ever see it.
Such archaic | aws you have in
this country.

He picks up the treatnment and flips through it.

HENRI
But, on a happier topic, | was
t hi nki ng about the Captain
Justice character. The
m ddl e-aged white man, so
boring. Wy not, | say to
nysel f, we nmake the captain
t he bl ack woman? Fenmme noir. ..

M KE
That coul d worKk.

-43-



-44-

HENRI
Wait, that is not all. That
has been done. It is so
boring. | say, we nake

Captain Justice the bl ack
wonan i n the wheel chair.

M KE
Henri, you have surpassed even
yourself. Get to work

The tiner emts a short beep. Instantly, Su-Mon s hands
cone down on Henri’s shoul ders and drag hi mout of his chair.

HENRI
(m dair once again)
As soon as the workout is
over.

I NT. LE SPA HEALTH CLUB - STEAM ROOM - DAY

Le Spa is a decrepit nmen’s health club. The ancient white-
tiled steamroomcontains three or four steam cabinets, the
ki nd where only the user’s head sticks out. One of the them
is occupied by LOON WELLES, English director in his 60’s.

Loon has tiny black pads covering his eyes, and his face is
bat hed by a sunlanp. He’s wearing headphones and we HEAR t he
CHANTI NG of Buddhi st nonks. A wooden bench is opposite the
cabi net s.

M ke enters.

M KE
M. Wlles?

M ke clears his throat. No response.

M KE
(rmore | oudly)
M. Welles?

No response. MKke waves his hand in front of Loon’s face.
Not hi ng. M ke backs away from Loon and KNOCKS over a towel
rack, which falls with a CLATTER Still no reaction

M ke takes a small mirror fromthe bench and holds it under
Loon’s nose, to see if there’'s any breath. He leans in

cl ose. Loon sneezes, his head jerks back, his eyes open, and
the little protective pads fall onto the mrror. The
headphones go flying of f backwards.

LOON
Can | hel p you?



M ke junps back.

M KE
M. Wlles?

Loon nods. Mke sits on the bench
M KE

|"m M ke Fisher... W tal ked
on the phone about *“X-

Patrol ”..
LOON
(no hel p)
Yes.
M KE

| could tell you weren't a
hundred percent sure about the

project. | thought if we
spoke in person | mght be
able to...

LOON

You' re wasting your time, M.
Fisher. As | told you, |'ve
retired fromtelevision.

M KE
M. Welles, hear ne out.

LOON
Ch, for heaven's sakes. Are
you deaf, or is it that you' re
congenitally retarded?

M KE
You' re the only man who can do
justice to this project. W
want the man responsible for
“I'n The Box” and “The Little
Bl ue Suitcase.” W also know
you directed several episodes
of the original “Md Squad.”
It seens only appropriate for
you to direct this new

ver si on.
LOON
That was twenty-five years
ago.
(beat)
Cop shows. | hate cop shows.

| did cop shows until they
cane out of ny ears.
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M ke hasn’t expected so much resistance fromthis out-of-work
director. He begins to flounder.

M KE
“X-Patrol” isn’t just another
cop show. It’s a parable,
yeah, that’'s what it is, a
parabl e of good and evil. It,
uh, holds up a... a mrror, a
dark mrror to society.

LOON
Young nman, spare me your inane
platitudes. W are talking
about television here. The
only mrror television holds
up to society reflects the
vacuous, sl ack-jawed faces of
cretinous norons sitting on
their pinpled asses waiting
for the next commercial. |I’'m
done with it.

M KE
Sir, I"’mgenerally not in the
busi ness of begging, but I’ m
willing to nmake an exception

in this case. Please. |I'm
beggi ng you. You have to do
it. Youll have the same kind

of freedomyou had with
“Little Blue Suitcase,” but
with a bigger budget.

| NSERT - “LITTLE BLUE SU TCASE’

Loon’s homage to “Potenkin.” An open small blue suitcase,
with a small dog sitting in it, cascades down a huge granite
st ai r case.

RETURN TO SCENE

Loon’s eyes grow m sty at the thought of his greatest
triunph.

LOON
“Little Blue Suitcase” was an
epi c, and epics denmand the
scale of a large screen



-47-

M KE
But what about “Rel uctant
Messi ah”? That was a
tel evi sion breakthrough. It
ushered in the CGol den Age of
television. Wth “X-Patrol,”
you can do it again.

LOON
(sof t eni ng)
There is one condition under
which I m ght consider taking
on the project.

M KE
Try ne.

LOON
| see the whole thing as very
noir, very 40°s. It needs

that ki nd of | ook.

M KE
Hold on. You want to nake a
90’ s renmake of a 60's show
with a 40's look? That is
st unni ng.

LOON
It is, isn't it?

M KE
If that’s your only condition,
we’' re in business.

LOON
(backpedal i ng)
| don’t know, | swore there
wasn’t enough noney in the
world to drag ne back.

M ke takes out a pen and small pad, wites down a figure and
holds it in front of Loon’s face.

LOON
Wl |, maybe | could go back to
television. After all
prom ses were nmade to be
broken. Young man, | know
t hat a handshake doesn’t nean
much in this town any nore,
not that it ever did, but I
believe in the old traditions.
Let’'s shake on it.
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Loon steps out into the light, and holds out his hand. M ke,
however, is too busy |ooking at Loon’s outfit. It’s a ful
neon- pi nk dayglo wetsuit. After a nonment, Loon realizes the
pr obl em

LOON
One can't be too careful. At
ny age, the skin tends to
w i nkl e.

M KE

(taki ng Loon’ s hand)
You' re right, M. Wlles. e
can't be too careful

I NT. MENS ROOM - TIMES TWDO OFFI CES - DAY

M ke stands at a urinal. |Ilke enters and takes up a position
next to his brother. For a nonent, we HEAR t hem pi ssi ng.
Finally, |ke speaks.

| KE
That Kay Floral wonan keeps
calling me to set up sone kind
of “private negotiations.” |
don’t know how to get rid of
her .

M KE
She’ s buggi ng you too, huh?
She keeps cal ling ne about
sone big part she thinks
of fered her.

A pause, as they realize what’'s happened.

M KE & | KE
(si mul t aneousl y)
You cal |l ed her, didn't you?

Their anger turns to laughter as they realize what’s
happened. Fromthis point on, their conpetition is nore
friendly than adversari al .

| KE
So that’s why she let us mss
t he paynent deadli ne.

M KE
You know, X-Patrol is going
gangbusters. Tonis prom sed
nme an advance any day now.
Things just don't feel right
wi t hout you. Wy don't you
cone back and work with me.
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| KE
| don't think so. “Cats” is
right on track. As a matter
of fact, they want to turn it
into a series. They re going
to build their whole Fal
season around it.

M KE
They what ?!

As he speaks, M ke swings to face Ike. The SOUND of urine on
porcelain STOPS. After a beat, |ke | ooks down and gri naces.
He | ooks back up at M ke.

INT. MKE S APARTMENT - LIVING ROOM KI TCHEN - NI GHT

M ke enters and turns on the lights. He walks to the desk
where the answering nmachine is BLINKING He punches the
button. W HEAR the tape rewind as he wal ks into the

ki tchen, visible through an open doorway.

He opens the refrigerator as the nachi ne BEEPS and pl ayback
begins. (Action is continuous as he listens.)

KAY (V.Q)
(annoyed)
M chael, this is Kay. 1Is this
sone kind of joke? | let you

renege on your responsibility
to pay your debts on tine and
this is how you repay ne?

Call ne when get this nessage.

M KE
| don’t think so.

He pulls a takeout Chinese food container fromthe
refrigerator, opens it and gives it a sniff. It smells so
bad the top of his head al nost comes off. Wth his head
turned to the side, he holds the container at arnis |length
and drops it in the trash.

The machi ne BEEPS.

TOM (V. Q)
M ke, buddy, it’s Tom Good
news. W nade a foreign
distribution deal. That neans
we're already in the bl ack.
B.D. is fuckin' pickled, nman

M ke is pleased to hear this. He goes back to the
refrigerator and starts rooting around again.
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TOM (V. Q)
And hey, did you see the story
in the “Hol | ywood Reporter”?
| gotta hand it to you nman,
snaggi ng H deo Bushururu to do
t he soundtrack was brilliant
Talk to you |later, nman. Bye.

M KE
H deo who?

M ke pulls out sone bologna and gives it a sniff. He puts it
on the table and pulls sone bread froma bag. It’s bright
green, so old it’s practically evolved legs. He drops the
bread and bag into the trash and puts the bol ogna back in the
refrigerator.

The machi ne BEEPS.

KAY (V.Q)
(curt)
M chael, it’s Kay. Call ne
wi thin the next half-hour..

M KE
(over Kay’s nessage)
The next hal f-hour from when?

KAY (V.Q)
.1 nust speak to you

M ke opens the ice-encrusted freezer. After a struggle, he
manages to pull out a Swanson Fried Chicken and Mashed Pot ato
TV Dinner. He takes it out of the box and shoves it into the
m crowave oven and turns it on.

The machi ne BEEPS.

CARCLE (V. Q)
H Mke. Good news: H deo
Bushururu cal l ed; he wants to
tal k about doing the
soundt r ack. .

M KE
H deo who?

The machi ne BEEPS TWCE. The tape rew nds.

M KE
Who the hell is H deo
Bushur ur u?

The m crowave oven’s bell DINGS. M ke opens the door and
grabs the dinner, burning his fingers. He drops it on the
fl oor, upside down.



M KE
Ow, ow, ow, ow, OwW, OWOWOWOW.
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He rushes to the sink and runs cold water over his fingers.
After a few seconds he shuts the water off.
pi cks up the TV dinner and places it on the table. The phone

Rl NGS

M KE
Godanmi t !

He pi cks up the phone.

It’s Kay.

word in edgew se,

Kay SLAMS the phone down.

During her tirade,

M KE
Wat is it?

KAY
(full-on rant)
How dare you? W had a deal
your behavior in this matter
is conpletely unprofessional.
Wiere’s that big part you

prom sed nme? And besi des, how

coul d you possibly hire Loon
Wlles to direct “X-Patrol”?
That hack couldn’t direct his
way out of a wooden box. |
really shoul d be producing
anyway! This is a small town,
and peopl e know ne here.

After what you ve done, | can
never work with you again, and
no one I know wi |l ever work
with you, either. You should
be ashaned of yourself, and |
expect your |oan paynent by

t omorrow at noon.

Using a towel he

M ke struggles in vain to get a
to defend hinself as best he can.

He sl ans the phone down. He finds

her honme nunber in his address book, picks up the phone and

di al s.

M KE

(to hinself)
| can’t fucking stand it when
soneone hangs up on ne, but
there’s no way | can pay her
by noon tonorrow. kay, M ke
baby, tine to turn on the ol
charm

(she picks up on the

first ring)

Kay, I...



KAY
How dare you call ne back!?
How dare you? | suppose you
want to apol ogi ze for your
unf orgi vabl e behavior. Wll,
I"mafraid it’s alittle too
late for that. Don’t you ever
call me at hone again, do you
hear ne? Ever!
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She HANGS UP. Mke is flabbergasted, but not ready to give

up. He flips the receiver hook and presses

“re-dial.” The

phone rings once, and Kay picks up. This tine, Mke doesn’t

even get a word in.

KAY
You must be denented to cal
me again. You re sick, you
know that, really sick. You
need professional help. |
suggest you get sone, and stop
calling me. | hope you're in
t herapy, young man, because in
addition to being an arti st
you have to have an integrated
personality.

She HANGS UP, but her answering nmachi ne has accidentally
engaged. W HEAR the end of her outgoing nessage.

KAY (ON TAPE)
...so0, darling, don’t be shy.
Leave your message at the
tone, and as soon as we're
done enjoying this beautiful
day, soneone will get back to
you.

Kay’s machine BEEPS. In a cal mng gesture,
breath and lets it out slowy.

M KE
Kay, this is Mke. If you
won’'t speak to ne directly, at
| east | can | eave you a
nmessage. |'msorry about the
m sunder st andi ng, but | don’t
renmenber ever di scussing
anyt hi ng other than the | oan.
But anyway, | do have a part
that | think would be perfect
for you. Let’s talk soon.

He HANGS UP

M ke takes a deep
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I NT. MKE S BEDROOM - DAY

M ke’ s in bed, sound asl eep, conpletely wapped up in the
sheets |ike a munmy.

The phone RINGS. No response.

It RINGS again. H's eyes open slowy, and he struggles to
free his arnms fromthe sheets. He nmanages to get a hand free
and grabs the alarmclock and throws it across the room
where it lands with a CRASH

One last RING He realizes that it wasn't the al arm cl ock,
after all, and picks up the receiver. H's voice has that
early norning, octave-lower-than-usual rasp

M KE
He. .. hell 0?

KAY
(al nost rational)
M chael, darling, did I wake
you?

M KE
That’s alright, | had to get
up to answer the phone anyway.

KAY
| was delighted to get your
nmessage. You nust have call ed
while | was out.

M ke sits up, still half-asleep.
M KE

Actually, | called right after
you hung up on ne for the

third tine.

KAY

(beat)

Wl |, of course | reacted
enotionally. Like all highly
gifted artists, I'"'ma very
enoti onal person.

M KE
Don"t | knowit. 1'mglad

we're friends again. Wy
don’'t you cone down to the
office and we’' || tal k about
the part.



KAY
That’s wonderful, darling,
"Il be there at 10:30. This
is so exciting. See you
| ater.

She hangs up.
M KE
Yeah, nuch later. Let’s see,
10: 30? | should be teeing off
t he seventh hol e.
INT. |KE'S PRI VATE OFFI CE - DAY
| ke sits at his desk, working on the PBS deal.

Kay bursts into the room wearing a raincoat. Destiny

follows closely, trying to stop her. |Ike holds up a hand.

| KE
It’s all right, Destiny, this
is Kay Floral fromthe bank
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Destiny “hmphs” and goes out. Kay sits on the edge of the

desk, too close to |ke.

KAY
You' ve been avoi ding ne, just
i ke that brother of yours.
He was supposed to neet ne.

| KE
Vell, I...

KAY
But, how can | stay nmad when
you're so near. |’ve been

trying to deny it to nyself,
too. But there's really no
need. |It’s destiny; we're
nmeant to be together.

She rips off the raincoat, revealing nothing but a teddy

underneath. |ke shrinks into his chair.
| KE
Kay, | don't...
KAY

| " ve been dreaming of this
noment ever since we net.

( MCRE)



KAY ( CONT' D)
| never believed in |ove at
first sight before, but when |
got your nessage | knew you
must feel as | do. |'mhere
to prove ny |love. Take ne.

| ke pushes his chair back fromthe desk. She sinks to her
knees between his | egs and puts her hands on his thighs.

KAY
W were neant to be together.
It’ s destiny.

Destiny bursts into the roomlike an avengi ng angel .

DESTI NY
You better believe it, girlie!
What the fuck are you doing
wi th your hands on ny man?

| ke and Kay both junp. Kay gets up and grabs her coat.
She’s like a startled deer caught in the headlights of an
oncomng sem . Ilke inmediately grasps the situation and

pl ays along. He gets up, takes Kay by the arm and noves her

toward the door

| KE
(to Destiny)
|"msorry dear, | don’t know
what came over ne, | know we

can work this out.
(aside to Kay)
W can't talk now Later.

DESTI NY
You better get that bitch out
of here. Tell that whore

to...
Kay | eaves. |ke closes the door behind her and slunps with
his back against it. After a beat, he and Destiny both start
| aughi ng.
DESTI NY
This is not part of ny job
description. Face it. |If

you' d just make up with your
brot her you woul dn’t have to
sink so | ow.

| KE
It’s not that sinple.
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DESTI NY
Yes, it is. You guys, you're
partners, you' re brothers,
you're brothers, you're
partners. Don't you get it?
Your pigheaded pride is going
to destroy your partnership,
your famly, and worst of all,
ny chance to have a nose |ike
Lena Horne's. You should be
ashaned of yourself.

I NT. PLASTER CASTI NG - DAY

Loon and Mke sit in aroomwth a video canera. Piles of
headshots and résunés litter the table, as do many enpty
cardboard cof fee cups. A PRODUCTI ON ASSI STANT runs the
caner a.

Loon briefs POTENTI AL PETE #1 and POTENTI AL LINC #1 with a
speech he’s obviously given too nmany tinmes. (Except where
noted, all auditioners are in their early 20’s.)

LOON
Ckay. Consider: You' ve been
arrested and this Captain
Justice character has offered

you a deal. If you take it,
you go free, but you nust work
for the police. |If you don't

take it, you go to prison for
an extrenely long tinme, where
your nubile young bodies will
be continually pawed over by
the | arge, greasy, sociopathic
long-termresidents. That’'s
the situation. Co.

P.L.#1 and P.P.#1 stand on their mark, dressed as typical
Gen-X ers. Physically, they bear striking resenblances to
Clarence Wllianms |11 and Mchael Cole fromthe original “Md
Squad.” Wen they begin to speak, however, the differences
are apparent.

POTENTI AL LI NC #1
(total ly wooden)
Hey, you call this a deal,
man? It’s blackmail, plain
and sinple. Can you inagine
nme a cop? No way man, uh-uh
| don’t think so.
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POTENTI AL PETE #1
(over the top)
Yeah, so it’'s blackmail, so
what ? What choi ce do we have?

POTENTI AL LI NC #1
| don’t know what kind of
choice we got. | know we
aint talked to no | awyer yet.

POTENTI AL PETE #1
And we ain’t gonna get to talk
to no | awer, either, man. |
don't think we're gettin’ out
of here ‘til we give her an
answer. This sucks.

CUT to POTENTI AL PETE #2 AND POTENTI AL LI NC #2 (JEREMY MONK) .
P.P.#2 is a human pincushion, with piercings sprouting from
every concei vabl e place. Jereny will eventually be chosen to
pl ay Linc.

POTENTI AL PETE #2
(shouti ng)
... This sucks.

POTENTI AL LI NC #2
(stoned Rast a)
We didn’t know that car was
stolen. And we sure as hel
didn’t know nothin” ‘bout no
Indo in the glove box. This
is a set-up, nman

POTENTI AL PETE #2
A set-up? Are you sayin’
sonebody del i berately messed
with our van, so we'd have to
borrow that piece of shit
Vol vo from Eddi e? And then
sonebody put out the taillight
so we’'d get pulled over?

POTENTI AL LI NC #2
Wiy not? It could happen.
Look, | don’t how it happened,
but we’'re here, ain't we?
Shit.

CUT to POTENTI AL PETE #3 AND POTENTI AL LI NC #3. P.L.#3 | ooks
like a crimnal. Sonmebody has taught himnot to stay in one
pl ace while acting, so he wanders aim essly around the room
to P.P.#3 s grow ng disnay.



POTENTI AL LI NC #3
(munbl es)
... Shit.

POTENTI AL PETE #3
(questi oni ng)
Yeah, we’'re here. So, what
choi ces we got? Wat are they
askin’ us to do?

POTENTI AL LI NC #3
They’' re askin’ us to spy on
our friends, nman, so we can
send ‘emto jail. | don't
play that shit.

POTENTI AL PETE #3
Then it’s you and nme who are
goin to jail, for sonething
we didn’'t even do? | don’t
know, maybe we should talk to
‘enf
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SWTCH to POTENTI AL PETE #4 (D RK MANLEY) AND POTENTI AL LI NC
#4. Dirk Manley will be hired for his |ooks.
with large nuscles and dark hair and a brain the size of a

pea.

P.L.#4 is a good actor.

wei ghs 350 pounds.

POTENTI AL PETE #4
... maybe we should talk to
‘em

POTENTI AL LI NC #4
About what ?

POTENTI AL PETE #4
Li sten up. Maybe we do have a
little wiggle room They said
t hey just wanna bust the big
guys, right?

POTENTI AL LI NC #4
Yeah, but | don't trust ‘em

POTENTI AL PETE #4
| don't trust ‘emeither, but

at least this way we' |l be on
the outside, and if they jam
us up, we'll break. | say we
do it.

POTENTI AL LI NC #4
Cay.

He’ s gor geous,

Unfortunately for him he
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CUT TO
POTENTI AL LI NC #3
Ckay
CUT TO
POTENTI AL LI NC #2
Ckay
CUT TO
POTENTI AL LI NC #1
Cay.

CUT directly to the POTENTI AL JULIES: a single nonol ogue

pi eced together froma nunber of auditions. The auditioning
actresses are all blonde. Their acting skills span a w de
range.

POTENTI AL JULI E #1
Let these people go. They
haven’t done anything to hurt
you. |’mthe one you want.

POTENTI AL JULI E #2
I f you need a hostage, take
me. But you ve to let them
go. Cone on, please. Cone
on.

POTENTI AL JULI E #3
Ms. Gonez, she's just the
cl eaning | ady, and she has a
heart condition. She's got to
get out of here. She' s got to
get to her nedi cine.

POTENTI AL JULI E #4
I f she doesn’t, she'll die.
Do you really want that? |
don’t think so.

POTENTI AL JULI E #5
|"mthe one you re mad at.
You' ve already killed two
peopl e, and where has it
gotten you?

POTENTI AL JULI E #6
The police are on their way.

POTENTI AL JULI E #7
If you | et the other hostages
go, it’lIl go easier on you.



I NT. TIMES TWO PRODUCTI ONS - MAIN OFFI CE - DAY

Carole and Destiny sit at their desks.

a gol f bag.

POTENTI AL JULI E

#8

"1l tell Captain Justice that

you coul d have killed us
all...

POTENTI AL JULI E
...but you only killed two.
That' Il be much better.

POTENTI AL JULI E
Look, you don’t need to kil
anybody.

POTENTI AL JULI E
You're in control, here.

POTENTI AL JULI E
None of us...

POTENTI AL JULI E
...are goi ng anywhere.

POTENTI AL JULI E
W aren’t...

POTENTI AL JULI E
...a threat..

POTENTI AL JULI E
Let her go.

POTENTI AL JULI E
She’ s conpl etely innocent.

CAROLE
Ni ce of you to show up.

#9

#10

#11

#12

#13

#14

#15

#16

#17

M ke enters,

Didn’t you used to work here?

You know, | finally got a
chance to read the script.

M KE
What’ d you think?
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carrying



CAROLE

(sarcastic)
Very inpressive. Fourteen
stiffs, four sex acts, two of
themin public, titties
jiggling all over the place.
You' ve got a |lot to be proud
of , young nan.

M KE
As a matter of fact, | am
proud. | happen to think the

script is very exciting.

CARCLE
You think the sight of a
t eenage boy nailing his baby
sister’s feet to the floor,
just so he won’t have to
babysit, is exciting?

M KE
Don't prejudge. 1t’ll be shot
very tastefully.

CARCLE
And why are all the wonen
dressed out of the Frederick's
of Hol | ywood catal og? |

suppose that’ || be tastefu
t 0o.
M KE
Yeah, it will. You know, sone

peopl e |ike | ooking at wonen’s
bodi es.

CAROLE
Yeah, well, okay, | do. But,
what the hell is going on with
the Linc character? | thought
slavery was outlawed. You're
taking a show fromthe 70’ s
into the 90's, but all the
attitudes are right out of the
50’s. What is it? Is it just
t he noney?

M KE
Excuse ne--1s there sonething
wong w th noney? O course,
|"mdoing it for the noney.
But that’s not the only
reason.
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CARCOLE
Yeah, right. You know, shit
by any ot her nane snells just
as bad.

I NT. MENS ROOM - TIMES TWD OFFI CES - DAY
M ke stands at the urinal.

| ke enters.

Their eyes neet.

| ke turns on his heel and wal ks out.

I NT. ART MJUSEUM LOBBY - NI GHT

A banner cel ebrates the merger of Cond onCo and PBS and the
deal between Ike and PBS. The huge space is filled with cat
art: Cat scul ptures, cat photos, and cat paintings. A
string quartet saws away in a corner

Waiters with chanpagne circul ate through the | arge crowd.

Hutch and Alison are introducing Ike to a corporate bigshot,
JCE PURCHASE. They are standing next to a huge water
scul pture of a cat, whose whiskers are streans of water.

HUTCH
This is I ke Fisher, the man
behi nd the jewel of the
Privatized Broadcasting
Systenis prem ere season
| ke, neet Joe Purchase,
director of corporate public
relations for our primary
sponsor, Cond on(Co.

JOE
Ni ce to neet you, IKke.

| KE
I"mglad we could tie in the
announcemnent of the series
with this exhibit.

JOE
That’ s what we |ike to cal
synchronicity. Things cone
together pretty easily when
the pet food division of a big
conpany |ike ours sponsors
bot h projects.
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ALI SON
In the old days, when the
governnment was involved, this
woul d have been i npossi bl e.

JOE
I f you want the nusic from
t hat Andrew LI oyd Wat’ s- hi s-
nane show for the soundtrack
to “Nine Lives,” we shoul dn’t
have any troubl e.

A coupl e of REPORTERS survey the scene.

REPORTER #1
The chanpagne is nuch better
at novie parties.

REPORTER #2
(munching on a
cracker)
Yeah, and this paté tastes
i ke cat food.

Hut ch continues to chat with | ke.

HUTCH
|”ve got to hand it to you, a
t wo- hour epi sode for each of a
cat’s nine lives. Wuat a
brilliant concept. And if
“Nine Lives” is half as
successful as we’'re sure it’s
going to be, “Bow Ww VW
will be even bigger.

A coupl e of Destiny' s PARTY- GOER FRI ENDS di sh sone dirt.

PARTY- GCER #1
This party is so tired.

PARTY- GCER #2
(i ndi cating Joe
Pur chase)
Yeah, | ook at M. Pol yester
over there. Look at him he
nmust be trying to bring it
back.

Destiny, wearing a stunning Catwoman outfit, saunters up to
| ke and Joe Purchase.
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| KE
|”ve wanted to do “N ne Lives”
for along time, but there
were problens with ny forner
partner. Eventually, | had to
get rid of him

DESTI NY
(hissing |ike Eartha
Kitt)
Meow. .. lke, there’'s a cat-
ast rophe that needs dealing
with. R ght now

She grabs | ke by the arm

Excuse ne. | be right

back. . .

Destiny drags Ike to a corner. They stand under a huge
painting of two cats with arched backs, hissing and spitting.

| KE
| hope this is inportant.

DESTI NY
(totally pissed off)
| nportant, ny ass, honey.
What is going on with you? *“I
had to rid of hinf? That is
so col d.

| KE
Now wait a mnute. What'd | ...

DESTI NY
Don’t you act |ike you don't
know what |’ mtal kin’ about.
What is this? You' re so
i ndependent? You're so purr-
fect that you don’t need
nobody no nore? You don’t
need your brother? Don't you
forget where you cone from
You better hope this project
cones off, because otherw se
you’ re gonna need nore than
nine lives to cover the
danage, honey.

I NT. GNU CABLE NETWORK - CONFERENCE ROOM - DAY

A TV-nonitor plays the title sequence for “X-Patrol”:
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G ay sky. The Space Needle proclains: This is Seattle. 1In
a dark alleyway, msty rain falls. Fromthe distance, a
figure runs toward the canera.

The words “X-Patrol” appear in tiny letters, and quickly zoom
up to fill the whole screen.

PETE (D RK MANLEY) approaches, splashing water as he runs.
He wears a flannel shirt and carries a beat-up electric
guitar.

“Starring” appears at the bottom of the screen, and

di sappears as Pete’s figure fills the frame, whi ch FREEZES.
The words “DI RK MANLEY as Pete Cochran” appear under his
face. The frane UNFREEZES and he continues to run.

LI NC (JEREMY MONK) steps through a warehouse door into the
alley. H's hair is in dreadl ocks and he, too, wears a
flannel shirt.

He | ooks back and then forward as the franme FREEZES, and the
words “JEREMY MONK as Lincoln Hayes” appear at the bottom of
the screen. The frane UNFREEZES and Linc joins Pete.

JULI (formerly “Julie”) (SU- MOON LI) appears fromthe
shadows behi nd a warehouse and steps into the alley. Flannel
| ooks good on her, too.

The frame FREEZES as the title “SU-MOON LI as Ju Li”
identifies her, and UNFREEZES as she stunbles into the arns
of Pete and gives hima big, sloppy wet kiss. She has to
bend down to do this, since she’s a good head taller than
ei ther of her co-stars.

W CUT to a door in the alley being pushed open by the

not ori zed wheel chair piloted by CAPTAI N JUSTI CE ( ALTHEA
DORA). The frame FREEZES as the words “and al so starring”
appear above the name “ALTHEA DORA as Captain Justice.”

W CUT to the X-Patrol running down the alley toward the
canera. Pete and Linc each have hold of one of Ju Li’s

el bows, which nakes it hard to run since she’s so nuch taller
than they are. The frane FREEZES one last tine on the three
as the thene nusic builds to a CLI MAX and ends.

As the nusic ends, the lights cone up. Seated at the table
are M ke, Loon, Henri, Dirk Manley, Jereny Mnk, Su-Mon,

Al Thea Dora, and JULI O BERNSTEI N, who pl ays the bad guy, JUAN
CALAVERAS. They all have scripts.

Al Thea is putting an elegant little flask to her lips. She
freezes for a second, then shrugs and takes a big gulp. She
caps the flask and w pes her |ips.

ALTHEA
Momma gotta have her nedi ci ne.
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M KE
Henri has finished the
rewites and we're ready to
go. 1'd like to wel conme our
two newest cast nenbers,
Al Thea Dora, who will be
pl ayi ng crotchety-yet-|ovabl e
Captain Justice, and Julio
Bernstein, the evil drug lord
germ freak, Juan Cal averas.

G eetings are AD-LIBBED around the table.

LOON

Bef ore we begin the readi ng,
here’s a brief update on the
script changes. As you know,
you three..

(indicating Drk,

Jereny and Su- Moon)

...are menbers of “The
Al chem sts,” a contenporary
nmusi cal group recruited by the
police to be undercover
agents.

Al t hough Jereny’s audition was total Rastaman, he’'s a well -
educated and highly trained actor. H's background is upper-
cl ass Jamai can

JEREMY
Excuse ne, Loon? | was
wondering how Linc could be a
police officer, since he's so
clearly not an Aneri can.
Wul dn’t he have to be a U S

citizen?
LOON
Good point, Jereny. Henri?
HENRI
(i nprovi si ng)

Linc’s parents were, uh,
successful investnent
executives, working in the
of f shor e banki ng busi ness.

JEREMY
Ch, okay, and he ran away to
be a nusician. That works.



LOON
Your first case begins with a
rash of weirdly violent crines
which strike Seattle.

Al of Dirk’s DNA was used up nmaking himpretty, so there
wasn’t much left over for brains.

DI RK
Are we going to shoot in
Seattle? |’ve never been to

| daho, you know, and | really
| ove | obster.

JEREMY
Ah, Dirk, | think Seattle is
i n Washi ngton, not | daho.

DI RK
That’s great, |’ve al ways
wanted to see the Wite House.

LOON
Gentlenmen, if we could
continue this fascinating
travel ogue at sone | ater date?
Now, Captain Justice has
di scovered a connection
bet ween these crinmes and a
dance club run by you, Julio.

Julio had a Jewi sh father and a H spanic nother. He | ooks
mean, but is actually quite gentle.

JULIO
(N. Y. accent)
| " m stepping up in the world.
| usually play Puerto R can
street punks, and now | got ny
own pl ace.

ALTHEA

You know, that rem nds ne of
the tine when | was touring
with the Count, you know,
Count Basie? W were in this
club in Menphis, and the
owner, this guy naned Red, he
had a sister, see, and boy...

LOON
(over Al Thea)
Al Thea?



ALTHEA
...that girl was skinny as a
stringbean. She didn’t have
nothin" to grab onto, poor

child... well, anyway, she...
LOON

Al Thea!
ALTHEA

Ch, I'msorry, I'Il tell ya'll

|ater. But she was skinny,
t hough.

LOON
Anyway, X-Patrol discovers
t hat Juan Cal averas knows t hat
XLNT is dangerous. Before you
have a chance to arrest him
one of his sleazy henchnen
sees Ju Li with Captain
Justice. Juan Cal averas
i edi atel y takes her host age.

SU- MOON
(matter-of-fact)
| break his neck.

LOON
|’mafraid not.

SU- MOON
(to Henri;
t hr eat eni nQ)
| don’t break his neck?

HENRI
Not in this episode, ny dear

SU- MOON
| want to break his neck

LOON
Linc attenpts to save you and
is also captured. But, Pete
arrives in the nick of tinme to
save the day. Right, now that
we know how this epic dranma
unfolds, let’s give it a read,
shal | we?

They open their scripts and begin.
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LOON
(readi ng stage

di rections)
Nighttinme in the drizzly city
of Seattle. The A chem sts:
Pete, Linc and Ju Li, place
their instruments in a
battered old van, get in and
drive away. Before they’ ve
gone a block there’s the
nmuf f1 ed sound of an expl osion
and snoke pours out from under
the hood. The van pulls over
and our three heroes get out.

PETE (DI RK)
(to Linc)
Ddn't | tell you to check the

oil, man?

LI NC ( JEREMY)
(Rasta accent)
It was fine, non, | checked it
yest er day.

PETE (DI RK)
Wiy don’t you wal k back to the
club and see if you can borrow
Eddi e’ s Vol vo, huh? W' ||
stay here and watch the
equi prent, if you know what |
nean.

LOON
(readi ng)
As Linc wal ks away, Pete grabs
Ju Li and starts Kkissing her
and fondling her hunongous
breasts.

SU- MOON
| break his neck.

EXT. SEATTLE STREET - N GHT

Loon’ s noir masterpiece begins shooting. Electricians run
power |ines. Wardrobe people dust off actors. Lighting
techni ci ans hang instrunents. The soundman checks | evels.
The show canmera is noved into position on tracks.

Loon and the X-Patrollers sit in directors’ chairs going over
their scripts. M ke hovers nearby.

A beat-up ‘65 Volvo, parked by the side of the road, is the
focus of the crew s attention. The back seat is filled with
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nmusi cal gear. A p.a. sprays water on the asphalt under the
car to nmake it shine.

The activity dies down and the X-patrol nenbers take their
places in the Volvo. Pete sits at the wheel, Ju Li is in the
mddle and Linc is at the passenger door side.

Loon takes his position near the show canera tracks. The
CAMVERA OPERATOR nakes | ast-m nute adj ustnents.

LOON
Ckay everybody, this is it.
Quiet, please! Aright, roll
sound.

SOUND TECHNI CI AN
Speed.

LOON
Rol | caner a.

The SOUND TECHNI Cl AN nods to the boom operator and checks his
recorder.

CAMERA OPERATOR
Rol | i ng.

A P.A steps in front of the show camera with an el ectronic
sl ate board.

P. A
Scene three, take one.

LOON
Acti on!

A police car with an insanely flashing light strip SCREECHES
to a halt behind the Volvo. It contains two policenen. The
driver (PCLI CEMAN #1) gets on the public address speaker.

H s partner opens the cruiser’s passenger door. He gets out
with gun drawn, and uses the door as a shield.

POLI CEMAN #1 (ON P. A)
Stay in your vehicle and don’t
make any sudden novenents.

Pol i ceman #1 gets out of the cruiser and draws his gun
pointing it upwards. He walks slowy toward the Volvo. As
he does, production assistants push the show canera along its
tracks behind him As he reaches the driver’s side of the
Vol vo we SEE t he show camera | ooki ng over his shoul der into

t he wi ndow.

POLI CENVAN #1
Can | see your license and
regi stration, please?



CUT to the show canera’s P.Q V., now |l ooking directly at
(Dirk), over the policeman’ s shoul der.

PETE (DI RK)
(dri ppi ng sarcasm
| can’t inmagi ne what the
probl em coul d be, officer.
|"msure | wasn’t speeding,
although I can’'t see the
speedonet er because the
dashboard |ights are out...

LOON
Cut! Dirk, ny young friend, I
believe | requested “smarm”
not sarcasm You do know the
di fference, don’t you? Think
Eddi e Haskell from “Leave it

to Beaver.”

Dl RK
Yeah, sure, | got it, Loon,
sorry.

LOON
W |l take it fromyour line.
Rol |l ‘em

SOUND TECHNI CI AN
Speed.

CAMERA OPERATOR
Rol | i ng.

LOON
Acti on.

| NT. LIVING ROOM - DAY
The kni ck-knack filled |iving roomof FLORENCE BUTTERFI ELD

cat -1l over.

Doi | i es abound, as do dozens of pussycats.
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Pet e

Cats are everywhere, on the floor, on the furniture, draped

on Florence (who sits on the sofa facing the canera),

and

even on |l ke, who stands facing Florence next to his canera
operat or and soundnan.

FLORENCE
Snel |l ? What snell ?
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EXT. SEATTLE STREET - N GHT

PETE (DI RK)
(doing a really good
Eddi e Haskel

i mper sonati on)
| can’t inmagi ne what the
probl em coul d be, officer.
|"msure | wasn’t speeding,
al t hough. .

LOON (O S.)
CQut! Drk, Drk, Drk, that
was great, really great,
you’ ve really got the idea.
Let’s try it one nore tineg,
only this tine, you do it as
Pet e bei ng smarny, not Eddie.

DI RK
Ch, sure. Let’'s do it.
LOON (O S.)

Al right, let’s try it again.
Rol | caner a.

CAMERA OPERATOR (Q S.)
Rol | i ng.

SOUND TECHNI CI AN (Q S.)
Speed.

LOON (O S.)
Dear God, let us please have
sone action.

I NT. LI'VI NG ROOM - DAY

The kni ck-knack filled living roomof MARY CHI N, cat-|over
Mary’s living roomis a variation on the thene established by
Fl orence Butterfield, above. 1In addition to her live pets,
Mary col |l ects porcelain statues of cats and coll ector plates
with cats painted on them Cats are everywhere, on the
floor, on the furniture, draped on Mary (who sits on the sofa
facing the camera), and even on |Ike, who stands next to his
crew, filmng Mary.

MARY
Snel |l ? What snell ?
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EXT. SEATTLE STREET - N GHT

PETE (DI RK)
(M. Smarm

| can’t inmagi ne what the
probl em coul d be, officer.
|"msure | wasn’t speeding,
although I can’'t see the
speedonet er because the
dashboard |ights are out...

Continue the scene, in final edited form to its end.

POLI CENVAN #1
Don’t get smart with ne,
buddy. Qut of the car, all of
you.

Doors open and Pete, Linc and Ju Li clanber out of the Vol vo.

POLI CEMAN #1
Al right, hands on the hood.
You cover ‘em Charlie, 1'11
check the car.

The three young peopl e assunme the position and Policeman #1
enters the car through the driver’s door, reaches over and
opens the gl ove conpartnent. He backs out of the car and
stands upright, holding a plastic baggie filled with what
appears to be marijuana.

POLI CENVAN #1
Can’t i magi ne what the probl em
could be, huh? Looks |ike
we’ ve got ourselves a little
problem right here.

I NT. SCREENI NG ROOM - DAY

The bust comes to an end. PULL BACK to reveal that we’ve
been watching a rough edit of the scene with M ke and Loon.

M KE
It’s great, but at this rate,
we' || never finish. It was

only supposed to take half a
day to shoot and it took

t hr ee.

LOON
You can thank the boy wonder
for that. | think he’'s had

his brain surgically replaced
wi th cottage cheese.



M KE
Yeah, | know. Dirk Manley:
Body by Nautilus, Mnd by
Mattel . But we’ve got to nmake
up sone tine sonmehow.

LOON
W’ ve al ready picked up a day.
Take a | ook at this.
(presses intercom
Em |, please run the next
section.

They turn their attention back to the screen.

I NT. KITCHEN - “ALCHEM STS' HOUSE - N GHT

Capt. Justice, in her wheelchair, sits with Pete,
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Li nc and Ju

Li around their kitchen table. Their communal honme is a

di ngy ness.

CAPT. JUSTI CE
M/ house has a ranp. Were
the hell’s your ranp?

PETE
Wiy don’t you get the city to
pay for one?

CAPT. JUSTI CE
Fat chance. Al right, this
is your first mssion. A
the kids involved in these
crimes went to all-night
parties at a dance club called
“Cal cul us.”

LI NC
They're called “raves,” non.

CAPT. JUSTI CE
What ever. Calculus sells
“smart drugs,” and there’s a
new one called X-L-N-T.

LI NC
It’s called “Excellent,” non.

CAPT. JUSTI CE
Yeah, whatever. Anyway, this
“excellent” stuff ain't so
excellent. 1t’s addictive and
rots your brain.



Pete is still

LI NC
That’s not what | heard, non.

CAPT. JUSTI CE
| don’t give a damm what you
heard. You're going to get ne
sone hard facts about Cal cul us
and the slineball who runs the
pl ace, Juan Cal averas. W
know he’s dirty, but we’ve
never been able to pin
anyt hing on him

unhappy about his new j ob.

PETE
And that’'s where we cone in.
W set himup and you knock
hi m down.

CAPT. JUSTI CE
That’s the way it works, pal
But watch out for this guy,
he’s a total nutcase. He's
obsessed with gerns and
di sease. He even wears
surgi cal gloves to protect
hi nsel f frominfection.

PETE
What’s up with that?

CAPT. JUSTI CE
What do | ook Iike, some kind
of poi nty-headed psychol ogi st ?
Don’t worry about that. You
get a gig at Cal culus, and
find nme the evidence
connecting Cal averas, XLNT and
this crinme wave.

EXT. /I NT. FAI RGROUND TENT - N GHT

Crowds stream down the mdway of a county fair.

pai nted si gn above the tent entrance reads,

Rudol fo and his Trai ned Felines.”
we MOVE into the tent.

sucker s,

BARKER
Ladi es and gentl enen, step
right up. The Amazing Rudol fo
and hi s pusill ani nous
pussycats will delight and
astound you. ..

A gaudily
“The Amazi ng
As t he BARKER beckons the
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| nsi de, spectators sit on bleachers. |lke and his crew record
t he proceedi ngs.

THE AMAZI NG RUDOLFO begins his act. He stands at a table
whi ch has ten transparent boxes, each containing a |live cat.
Each cat’s tail protrudes fromthe back of the box.

THE AVAZI NG RUDOLFO
Thank you | adi es and gentl enen
and children of all ages. |'m
sure you're all famliar with
our first nunber, “How Dry |
Am ”

He begins. Each cat has been trained to how a specific tone
when its tail is pulled. The screeching begins.

| ke is appalled, and he’s not alone. At first come grunbl es,
and then shouts fromthe cromd. As the first angry custoners
reach the stage, we MOVE IN on the cat who screeching the

| ast note of the song, a sustained caterwaul .

I NT. SUBURBAN LI VI NG ROOM - NI GHT

CROSSFADE sound to the SCREECH NG of five-year-old girl.

PULL BACK to reveal her |ong-haired, flannel-wearing, goatee-
sporting XLNT-crazed teenage BROTHER nailing her feet to the
fl oor.

BROTHER
You don’t need a babysitter,
Ashl ey, you |l be fine here
all by yourself. You just
stand there and watch
television, and I’'lIl be off to
the party, and that will be
nost excellent. Don't cry.

He turns on the TV to “Beavis and Butthead” and wal ks out of
the roomas his sister whinpers.

I NT. SCREENI NG ROOM - DAY

The end of the previous scene is frozen on a nonitor. Loon
grins. Mke's jaw drops.

LOON
It’s pretty inpressive, |
know. And that’s just the
begi nni ng.

M KE
For the first time inny life,
| don’t know what to say.
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LOON
How about, “Loon, you' re a
geni us.”

M KE

The whol e thing has been so
abstract until now This is
SO... real.

LOON
You bet your ass it’'s real,
sonny boy, and there' s plenty
nore where that canme from
Ch, and we’d better order some
nore of that raspberry jam
we’ ve been using for bl ood,
Dirk keeps eating it.

I NT. COLLEGE PROFESSOR S OFFI CE - DAY

The book-1ined shel ves behi nd PROF. PAUL KATZENJAMVER att est
to his status as emnent cat historian. Ilke and his crew
capture the doctor’s thoughts.

PROF. KATZENJAMVER
Cats occupy a unique position
in history. Al nost everyone
knows that the ancient
Egypti ans held cats sacred.
Few are aware, however, of the
fact that in the fourth
dynasty of the Akkadi an
Enpire, a cat naned “Ha Choo,”
or as we would put it, “Dave,”
was actual ly rmade hi gh priest
of the cult of vermn.

I NT. CALCULUS NI GHT CLUB - N GHT

Cal culus is a cavernous converted warehouse. A dozen mrror-
balls create a kal ei doscope of light. A four-foot stage is
at one end of the room

Onstage, Juan Calaveras is slick in his sharkskin suit and
| at ex gl oves.

JUAN CALAVERAS (JULI O
Wl conme, ny smart young
friends, to another night of
fun at Cal culus, the club that
br ought you XLNT.

( MCRE)
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JUAN CALAVERAS (JULIO (CONT.)
Now Cal cul us brings you “The
Al chem sts.” The two are one,
and one is all. Let’s give it
up for Pete, Linc and Ju Li!

The crowd expl odes with | ove for The Al chem sts.

Ju Li plays electronic druns and sequencer. Linc plays a
reggae bass line and Pete flails anay with a grunge guitar
sound. The resulting hybrid is sonething that any Gen X-er
would listen to and say, “They got it all wong.”

The crowd consists of about 500 teenagers. The only thing
t hat distingui shes themis how nany piercings they have and
where they’' re | ocat ed.

There are several booths in the back, under a sign that says
“Juice & Things.” There's a long line at the booth. The
nmusi ¢ weaves its hypnotic spell.

As the crowd gets deeper into the nusic, clothing starts
hitting the floor and young pierced ni ppl es are everywhere.

Sweaty bodies withe, heave and grind together to the beat.

Juan Cal averas sits under a canopy at a table, drinking it
all in. Hs retinue consists of several beautiful young boy
sex workers, all half his age, dressed as nurses. The
African- Anerican sex worker has |ong blonde hair and a

pi erced nose. Juan Cal averas nods to a henchman, who heads
downstairs to the basenent.

Pete notices the henchman | eaving, and nods to Linc. Linc
nods back.

The crowd, clearly intoxicated, throbs with the nusic.

The henchman reappears carrying a tray | oaded with those
little white cardboard nmeds cups you see in hospitals. Each
cup contai ns XLNT.

Li nc noti ces the henchman, who takes his tray back to the
booth. The line has grown.

The dance party is transformng into a pansexual orgy. Boys
and girls, boys and boys, girls and girls, threesones,
whatever. One helluva good tine is being had by all.

Juan Cal averas sits back and smles. Things at his table are
heating up. He nods to a flunky who presses a button. doth
wal | s descend fromthe canopy creating a tent, shielding the

private debauch within. Suggestive shadows play on the tent

wal | s.
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As the nusic reaches a clinmax, so do nany in the crowd. The

musi ¢ ends.

On a crane high above the crowd, Loon sits with the canera
and its operator.

LOON
Cut !

The crane swoops down behind the action area, next to M ke,
who nmops his brow.

LOON
Not bad, eh?

M KE
You' ve got them fucking on the
fl oor.

LOON

O course, where el se would
have t hem f ucki ng?

I NT. LI'VI NG ROOM - DAY

The kni ck-knack filled living roomof MAX BLI TZSTEIN, cat-
lover. Max’s living roomis a variation on the thene
established by Flo and Mary. Max likes to bake things in
shape of cats, and sits with a cat-shaped challah bread in
his lap. Cats are everywhere, on the floor, on the
furniture, draped on Max (who sits on the sofa facing the
canera), and even on |ke, who stands next to his crew,
filmng Max.

MAX
Snel |l ? What snell ?

I NT. “CALCULUS CFFI CE’'/ SOUND STAGE - N GHT

A take is in progress. Juan Cal averas has captured Ju Li and
Linc and tied themup by a window He's also taken anot her
host age, Ms. Gonez, a maintenance worker. Juan Cal averas
sits at the desk, holding an Uzi. Near the canera, M ke
stands next to Loon.

JUAN CALAVERAS (JULI O
...t was lucky for ne that I
caught you first. Wat’'s up
with you? You treated ne |ike
an idiot, |like sonme dunb
pansy! Do I |look |ike an
idiot? Do you think I'm

filth?
(MORE)
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JUAN CALAVERAS (JULIO (CONT' D)
| trusted you and this is how
you repay nme. | think 1’11
kill you now.

He gets up and wal ks over to the hostages.

JUAN CALAVERAS (JULI O
You are nothing but a germ a
Virus.

He puts the Uzi to Ms. Gonez’ tenple.

JUAN CALAVERAS (JULI O
Tinme to disinfect.

Pet e conmes CRASHI NG t hrough t he wi ndow behi nd Juan Cal aver as,
Swi ngi ng on a rope, and knocks the Uzi out of his hands. The
two fight fiercely, knocking over furniture and struggling
for the gun. Quickly, Pete knocks Juan Cal averas out.

He takes a large hunting knife froma sheath at his belt and
cuts the ropes holding Linc, Ju Li and Ms. Gonez. He takes
Ju Li in his arns.

PETE (DI RK)
| couldn’t let himkill you,
baby. You know hard it is to
find a good drunmer.

They ki ss passionately as Linc and Ms. Gonez | ook on. The
door to the office bursts open and in rolls Captain Justice,
gun drawn. She sees there’s no danger and hol sters her
weapon.

CAPTAI N JUSTI CE (ALTHEA)

Looks like y all don’'t need ne
after all. Good work, gang.
You know, this could be the
begi nni ng of a beauti ful
part nershi p.

(to Pete and Ju Li)
Wiy don’t you two get a roonf

LOON
Qut! CGood.
M KE
So, we’'re done, right?
LOON
No, wait, | have an idea.
(to crew

Reset for anot her take,
pl ease.
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The crew repl aces the snmashed wi ndow and puts the furniture
back into position. The actors go to their places. Loon
talks quietly to Julio Bernstein for a nonment, and then wal ks
back to his chair.

LOON
Let’s try one nore, shall we?
Ju Li, let’s take it fromthe

end of your nonol ogue.

Su- Moon nods from her tied-up position.

LOON
Roll ‘em

SOUND TECHN Cl AN
Speed.

CAMERA OPERATCOR
Rol | i ng.

LOON
Act i on.

JU LI (SU MOON)

None of us are goi ng anywhere.
W aren’'t a threat.
(referring to Ms.
Conez)
Let her go. She’'s conpletely
i nnocent .

JUAN CALAVERAS (JULI O
(paci ng)
| don’t think so. W caught
her com ng out of the |ab.
Wiere | conme from being in
the wrong place at the wong
time is a capital offense.

He wal ks over to his desk. Before he sits he pulls a silk
handker chi ef fromhis jacket pocket and carefully dusts off
t he seat.

JUAN CALAVERAS (JULI O

After all | did for you, you
turn out to be cops. | can't
believe it. It could have

been di sastrous for mnmy whol e
operation. But lucky for
ne. ..

As Juan Cal averas conti nues under, M ke flashes on a MENTAL
| MAGE.
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INT. - IKE'S PRI VATE OFFI CE - DAY - FLASHBACK
The norning after the brothers’ drinking spree. 1lke enters

followed by Mke. Before collapsing into his chair, |ke
carefully dusts it off with his silk handkerchi ef.

I NT. “CALCULUS COFFI CE’"/ SOUND STAGE - NIGHT - RETURN TO
PRESENT

The nenory puts Mke into a cold sweat.

INT. |KE'S PRI VATE OFFI CE - DAY
ke sits at his desk. The phone RINGS and he picks it up.

| KE
H, this is Ike.

HUTCH
I ke, 1"'mglad | caught you.
lt’s Hutch.

| KE

| was just on ny way over to
show you t he new f oot age.
VWait ‘til you see this
carnival stuff, it’'s
unbel i evabl e.

HUTCH
Yeah, that’s what | wanted to
talk to you about. I'mafraid

| ve got sone bad news.

| KE
What ki nd of bad news?

HUTCH
Al funding for the project
has been de-accessed.

| KE
De- accessed?

HUTCH
PBS has been spun off to a
Dutch mul ti nati onal .
Cond onCo cal cul ated t hat
wi t hout the merchandi si ng
rights to Barney and Sesane
Street, they couldn’t nmake a
profit. PBS has been sol d.



| KE
Sold to who?

HUTCH
A Dutch multinational called
SysConNet, and they’re noving
the entire operation down to
Mexi co. They figure they can
generate product for a
fraction of the U S. cost.
l"mreally sorry.

| KE
If I don’t get the noney you
prom sed e, the bank’s going
to cl ose down the whole

conpany.

HUTCH
| tried to take the project
with me, but everything' s a
mess. |’'Il see what | can do
for you when | get down to
Mexico Cty. For now, there's
not much | can do. Submt
your expenses to Alison, but
you' d better hurry. 1'I1 be
in touch. You take care of
your sel f, okay?

| KE
Cay.

The phone CLICKS. |lke slowy replaces the receiver.

| KE
There’s gotta be sone way out.
Gotta think. Cotta think.
Gotta think.

The door opens and M ke enters, carrying coffee.

M KE
(cheerful)
Hey, stranger. Long time no
see.

M ke puts the cups DOM on | ke’'s desk, spilling coffee al
over everything.

M KE
| brought you sone coffee.
It’s just how you like it...
oh, Goddanmit!

- 83-
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He takes a cof fee-soaked napkin and tries to clean up the
ness.

| KE
Let ne do that.

He takes a clean towel out of his desk and starts nmopping it
up.

M KE
| came by to see how you're
doing. W used to tal k about
everything. | really mss
you, man.

| ke I ooks up for a second and goes back to w pi ng the desk.

| KE
|”ve been busy. “N ne Lives”
is really taking off. Things
couldn’t be better.

M KE
That’s great. |I'mreally
happy for you.
| KE
(he knows)

Happy for nme? Sonething' s
gone wong with X-Patrol, and
you're here to ask nme to fix
it. Just what | expected.
Vell, well, well.

M KE
| never could get anything
past you. The whol e dam
thing's falling apart... It
seened so cool when it was
just an idea. But it’s not
just an idea any nore. It’s
real and it sucks and | can’t
be responsible for it. Shit
may float, but I’ m sinking
i ke a stone.

| KE
You got yourself into this
nmess. G ve nme one good reason
why | shoul d hel p you.

M KE
What do you want fromne? To
say |'msorry? Al right, I'm

sorry. You ve gotta hel p ne.
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M KE (CONT.)

"Il cancel X-Patrol and do
what ever you want on “Cats.”
At least that will bring in
t he noney for the bank.

(relieved)
Ch, | feel better already.
"Il call Tomand tell himto
stick it. You and I'll be
partners again.

At this, Destiny bursts into the room totally distraught.
She’s fanning herself with a fax.

DESTI NY
O Do mo! Let nme sit down!
| " m gonna faint.

She col l apses into a chair, still fanning herself, and
noti ces M ke.
DESTI NY
Ch, Mke, it’s so good to see
you here. | knew you d cone.

| knew you’ d come through for
your brot her.

M ke is confused. Ike gets up and tries to pry Destiny |oose
and nove her out the door.

| KE
Destiny, this can wait until
| ater.

DESTI NY
Look at you, trying to be so
strong. |’mso proud of you.
How coul d they do this to you?
You know, | never trusted that
Hut chi nson Par kway guy,
anyway. H's eyes are too
cl ose toget her

M KE
Hut chi nson Parkway? | thought
hi s nane was Wi tebread or
sonet hi ng.

DESTI NY
He gotta lotta nerve! How
dare he cancel the entire
project, just like that!? Wo
does he think he is? How dare
he! ?
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M KE
Cancel ed the entire project,
huh?
(beat; to |ke)
You were sayi ng?

| KE
(smling)
Hey, |'’myou’re big brother
torturing you is what | do
best. But now, we're back in

busi ness.
(i nspiration)
|"ve got it!

Behind, for perhaps for the first tinme, we SEE Heather’s
pi ncushion sitting on a shelf.
I NT. TIMES TWD LOUNGE - DAY - MO S

A jazz version of the “X-Patrol” theme runs throughout this
scene.

M ke and Il ke, clean and alert, spread script pages on the
pool table.

M ke sips his coffee, which is too hot, so he spills it. Ike
crosses out some words on a page and holds it up to Mke, who
nods.

ke wites in a couple of new words and holds it up to M ke,
who | aughs and nods.

Alittle later: Mke and Ike aren’t quite so fresh. Their
pencils are shorter and their coffee cups are half-full.

As Mke wites, lIke talks on the phone to CHARLIE, the video
edi tor.

Ti me passes. Script pages are everywhere. Lots of themare
on the floor. Enpty coffee cups Iine the edge of the table.
M ke | ooks horrendous, and even lke is a little wlted.

| ke takes one of the piles of pages and straightens it out,
eveni ng the edges on the top and sides.

He hands the conpleted script to M ke.

I NT. TIMES TWD PRODUCTIONS - MAIN OFFICE - NNGHT - MO S
| ke hands a nmarked-up script to Destiny.

Carole sits at a conputer, snoking. Destiny stands over her
shoul der, hol ding the script.
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They bot h [ augh as they read.

On the screen, Carole highlights the nanme, “PETE’ and presses
a few keys. The highlighted name changes to “LINC.”

Pages energe froma laser printer. The first one reads, “X-
Patrol - Final Revision.”
| NT. “CALCULUS OFFI CE’/ SOUND STAGE - NNGHT - MO S

This is the same set as used earlier, but with a tiny crew
Loon is not present.

| ke directs a new scene.

Juan Cal averas (Julio Bernstein) is on the phone. He waves
his gun around and gesticulates wildly as he delivers his
li nes.

I NT. VIDEO EDI TING SU TE - N GHT

| ke sits next to CHARLIE, the editor. On the nonitor, the X
Patrollers are getting busted. W HEAR the end of the scene.

POLI CENMAN #1 (ON MONI TOR)
...think we’ve got ourselves a
little problem right here.

CHARLI E
That does it. Let’'s take a
| ook.

| KE

Hey M ke, come over here.

M ke conmes up to the console. Charlie hits a button. On the
nmonitor, we SEE the scene as originally shot: Policeman #1
opens the gl ove conpartnent, backs out and stands up hol di ng
a plastic baggie..

POLI CEMAN #1 (ON MONI TOR)
Can’t i magi ne what the probl em
could be, huh? | think we’ ve
got ourselves a little
problem right here.

The scene FREEZES.

CHARLI E
Now, let’'s take a little walk
on the wild side.

Charlie hits a button and the new scene plays. |It’s al nost
identical. After Policenman #1 opens the gl ove conpartnent,
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hi s hand noves to his breast pocket and pulls out the bag of
pot, which he palnms. This replaces the shot of hi mbacking
out of the car. The scene cuts to himstandi ng upright and
hol di ng up the baggi e.

POLI CENMAN #1 (ON MONI TOR)
Can’t i magi ne what the probl em
could be, huh? | think we’ ve
got ourselves a little
problem right here.

The scene FREEZES.

M KE
(rmock horror)
| " m shocked, shocked, | tel

you, that you think the police
woul d actual |y set people up
for arrest. Wiy, that’s

out r ageous!

They break up | aughi ng.

Later, M ke sleeps on the couch as I ke and Charlie work.

A still frame of Dirk (as Pete) is on the nonitor. Charlie
pulls a | ever and Pete norphs into Linc.

Still later, Mke sleeps on the floor, snoring |oudly.

On the nonitor, Captain Justice rolls through the door of
Juan Cal averas’ office and delivers the final |line of the
novi e.

CAPTAI N JUSTI CE (ON MONI TOR)
Wiy don’t you two get a roonf

The noni tor fades to bl ack.

CHARLI E
|”ve been waiting a long tine
for this. You can polish
shit.

| KE
Let’s go over this one nore
time. Al the dubs will be
struck off the “A’ tape, but
when they send for the
br oadcast nmaster, you deliver
the “B” version, right?

CHARLI E
You got it.
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MONTACE

A) Spi nni ng newspaper stops to reveal trade nag headli ne:
“GNU to premer “X-Patrol” on 400 outlets.”

B) Vi deo technician puts tapes in boxes | abel ed,
“Revi ewer’ s Advance Copy - “X Patrol.”

O Dirk Manley (Pete) being interviewed on “Entertai nnent
Toni ght . ”

D) Newspaper review headline: “X-Patrol panders to | owest
common denom nator.”

E) Jereny Moon (Linc) being interviewed on “Larry King.”

F) Spi nni ng newspaper stops to reveal trade nag headli ne:
“Traditional Famly Coalition Denounces ‘ X-Patrol.’”

(©) A Seven-El even plastered with life-size inmages of Pete,
Linc and Ju Li. Kids walk out drinking Slurpees from
“X-Patrol” cups.

H) The cover of “TV Guide” with the 3 X-Patrollers.
Headl i ne reads: “At last we discover - X-Patrol: Hype
or Tripe?”

EXT. CHAUNCEY HOTEL - N GHT

Alino pulls up in front of the Chauncey Hotel. The
chauf feur opens the car door. Mke and | ke energe.

| ke straightens the handkerchief in his jacket pocket and the
brothers exit into the hotel

I NT. HOTEL BALLROOM - NI GHT

It’s a conbination party and screening. Tables are set up
oriented toward a huge screen. Above the screen is an “X-
Patrol” logo. Larger-than-life-size cutouts of the "X-
Patrol” cast flank the screen. Misic fromthe show bl ares
from | arge speakers.

People circulate: crew fromthe shoot, press, and party-
goers all mx and match. [It’s an industry bash.

Seated at the “power” table (#1) are G\NU owner, B.D
FRANKFURTER, Tom and a conpani on, and Loon W&l | es.

At the next table (#2) are the “X-Patrol” principals:
Jereny, Dirk, Su-Mon, Al Thea, and Julio. Al have dates.
Su- Moon is attended by Henri .
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Seated at table (#3) (on the other side of table #1) are:
Carol e and SANDY (Tonmis assistant), and Destiny and friends
(including Party-Coers #1 & #2 fromthe “Cats” party).

M ke and Ike walk up to table #1 and are greeted by all. Tom
j unps up.
TOM
(to Frankfurter)
B.D., | want you to neet the

man responsi ble for “X-
Patrol,” Mke Fisher. M ke,
B.D. Frankfurter.

Frankfurter is enornously fat, and eats continuously. He
speaks whil e chew ng.

FRANKFURTER
| don’t even know why we’'re
here. The G\U network is
about reruns. | like reruns,
people like reruns, and reruns
make us a | ot of noney.

(to Mke)
Are you going to nake us a | ot
of noney?
M KE

| certainly hope so, sir, and
it’s a pleasure to neet you
too, M. Frankfurter.

M ke, lke and Tomall take their seats. Mke is next to Tom
Before he sits, I ke carefully dusts his seat with his silk
hanki e.

TOM
I ke, long tine no see. Cono
esta?

| KE

(noncommittal)
| ve been busy.

The house lights dim the screen lights up and the “X-Patrol”
t henme begins. The hubbub quiets to a dull roar. Everyone
wai ts expectantly.

FRANKFURTER
Thi s had better be good.

(Note: During the screening, the party continues, with
peopl e conversing, wal ki ng around, watching the screen for a
while, etc.)
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As the title music ends, we SEE the opening of the show, as
we heard at the script neeting.

| NSERT - SEATTLE STREET - N GHT

Nighttinme in the drizzly city of Seattle. Pete, Linc and Ju
Li, place their instrunents in a battered old van, get in and
drive away. Al nost inmediately there’s the nuffled sound of
an expl osion and snoke pours fromunder the hood. The van
pul I s over and they get out.

PETE
(to Linc)
Ddn't | tell you to check the

oil, man?

RETURN TO SCENE

At table #1, Tom | eans over to |Kke.

TOM
Keepi ng busy, huh?
| KE
| get around.
TOM

Ch, then | guess you' |l be
headi ng down south of the

bor der.
| KE
What do you nean?
TOM
Cone on, man, you know. “Los

Gat os del Mundo.”
| ke starts to speak, but M ke holds up his hand.

M KE
Let’s just enjoy the show.

| NSERT - SEATTLE STREET - N GHT
On the screen, we see Policeman #1 planting the bag of pot.

POLI CENVAN #1
Can’t i magi ne what the probl em
could be, huh? Looks |ike
we’ ve got ourselves a little
problem right here.
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RETURN TO SCENE
Tom and Loon | ook up in puzzlenent.

LOON & TOM
(si mul t aneousl y)
What ... ?

They swing their heads toward M ke.

M KE
(1 aughi ng nervously)
A few little changes.

Tom and Loon quickly sw vel back toward the screen to see
what el se has changed. Frankfurter picks up on their
uneasi ness and grunts nenacingly at Tom

I NSERT - H GH SCHOOL METAL SHOP - DAY

Three | ong-haired, flannel-wearing, tattoo-toting, goatee-

sporting XLNT-crazed teens hold their wildly flailing shop
teacher’s head under a drill press. As they start to | ower
the bit into his tenple, they taunt him

TEEN #1
Is this tight enough, M.
Cel f and?

TEEN #2

Wait, Brad, you' re not wearing
saf ety goggl es. Sonebody
m ght get hurt.

TEEN #3
Wiy does everything |I make
turn into an ashtray?

RETURN TO SCENE
At Table #1, Tomturns to Frankfurter.

TOMV
| know it seens excessive, but
the kids really love it.

FRANKFURTER
Wll, they' d better love it.
Ei ther way, ny pals down at
the Fam |y Val ues Coalition
are gonna have ny butt for
breakfast. At least if | nake
sone noney on the deal it’l|
be worth it.
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| NSERT - SUBURBAN BATHROOM - N GHT

As Mom |l ounges in the tub, her |ong-haired, flannel-wearing,
nose-ring-sporting XLNT-crazed DAUGHTER gl eeful |y drops a
plugged-in hair dryer into the water. As the sparks fly, and
so does Mom she says goodbye.

DAUGHTER
Ch not her, you' re such a drag.
Just get over yoursel f, okay?

RETURN TO SCENE

d asses are enpty, no one talks, all eyes are glued to the
screen.

I NSERT - CALCULUS NI GHT CLUB - N GHT

The orgy scene. W discover that the nysterious booth is
staffed by Kay Floral, dressed head-to-toe in black I atex.

A patron gives her ten dollars and follows her inside. He
bends over a table, and his pants hit the floor. Kay reaches
for an XLNT suppository. H's face registers pain, and then
bliss.

Kay strai ghtens up, renoves her |atex exam nation gl oves and
puts on a fresh pair.

RETURN TO SCENE

Kay makes a grand entrance and sits hersel f down next to IKke.
Julio Bernstein has noved from Table #2 and sits at lke's
ot her el bow.

KAY
So, lke, | don't see your
“friend” around.

She picks up a napkin fromthe table and drops it to the
floor between Ike’'s legs. She starts to nove under the table

to “pick it up.” Before she disappears, Julio puts his arm
around I ke's shoulders. 1ke gives hima peck on the cheek.
JULIO
(to Kay)
| don’t believe we’ve been
i ntroduced.

Kay | ooks up from between lIke' s |egs.

KAY
Ch, you're... | knew that.
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Kay junps to her feet and brushes herself off. She hol ds her
hand out for Julio to kiss.

KAY
Kay Fl oral.

Julio bends down to kiss her hand and she coyly turns her
head away. Her gaze |ands on another, and once again she's
instantly smtten. She snatches her hand away from Julio and
noves toward Frankfurter.

| NSERT - “CALCULUS OFFI CE" - N GHT

This is the scene we saw | ke shooting earlier. Juan
Cal averas is talking on the phone, gleefully waving his Uzi
ar ound.

JUAN CALAVERAS

...running like clockwork, M.
Secretary. As per your
orders, we’ve substituted the
Z-3 for the XLNT these stupid
kids think they re buying.

(beat)
Soon, we'll |eak the news that
all the recent viol ence was
caused by kids strung out on
XLNT. The war on drugs can
conti nue as planned. No one
will ever know that XLNT is
actual ly good for you

(beat)
Sone under cover | ocal cops
have been snoopi ng around.
W’ ve got one on ice already,
and we’ll have the others
soon.

(beat)
No sir, there’'ll be nothing to
connect their disappearance to
t he depart nent.

He hangs up.

RETURN TO SCENE

Loon sputters with anger. Tom shoots daggers with his eyes
at Mke, and draws his finger across his throat. He keeps the
gesture hidden fromFrankfurter, who is busy fending of f Kay.

At table #2, confusion reigns.



ALTHEA
Looks |i ke they changed the
whol e damm show. You know,
that remnds ne of the tine...

At table #3, a party nood prevails.

PARTY- GCER #2
You see, Mss Thing, | told
you she was dirty.

PARTY- GCER #1
You' re right. You know, this
is good. | thought it was
goi ng to suck.

- O5-

DESTI NY
Suck badly? Mmmm girl. No
way.
Still later. The final clinmax: |t's not the one we saw

earlier, but it’'s simlar.

| NSERT - “CALCULUS OFFI CE" - N GHT

Juan Cal averas has captured Ju Li and Pete and tied them up.

Also tied up is Ms. CGonez. Ju Li plays for tine.

JU LI
The police are on their way.
Let Ms. Conez go, it’'ll go
easier on you. 1l tell
Captain Justice that you coul d
have killed us all but you
didn’t. Look, you don’t need
to kill anybody. You're in
control here. W aren't a
threat to you
(i ndicating Ms.

Conez)

Let her go. She’s innocent.

JUAN CALAVERAS
(paci ng)
We caught her com ng out of
the lab. Were | cone from
being in the wong place at
the wong tine is a capital
of f ense.

He wal ks over to his desk and pulls the chair out.
sitting, he dusts his seat with a silk handkerchi ef.

Bef or e
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JUAN CALAVERAS
After all | did for you, you
turn out to be cops. Too bad
for you that you had to
interfere with governnent
busi ness. You're cops, you
shoul d be hel pi ng ne, not

fighting ne. | trusted you
and this is how you repay ne.
| think I"11 kill you now.

He gets up and wal ks over to the hostages.

JUAN CALAVERAS
You are nothing but a germ a
Virus.

He puts the Uzi to Ms. Gonez’ tenple.

JUAN CALAVERAS
Tinme to disinfect.

At this, Linc comes crashing through the w ndow behi nd Juan
Cal averas, sw nging on a rope, and knocks the Uzi out of his
arns. The two fight fiercely. Quickly, Linc knocks Juan
Cal averas out. He takes out his knife and cuts the ropes
hol ding Pete, Ju Li and Ms. CGonez.

He takes Pete in his arns.

LI NC
| couldn’t let himkill you
baby. You know hard it is to
find a good guitar player.

They ki ss passionately.

The door to the office bursts open and Captain Justice rolls
in, gun drawn.

CAPTAI N JUSTI CE

Looks like ya' Il don’'t need ne
after all. Good work, gang.
You know, this could be the
begi nni ng of a beauti ful
part nershi p.

(to Pete and Linc)
Wiy don’t you two get a roonf

RETURN TO SCENE

Back at the power table, all hell is breaking |oose. Loon
faints.



At tabl e #3,
At table #1,

FRANKFURTER
You nean they’'re honos!? And
| paid for it?! Lanbert,
you’ ve got sone quick
expl ai ning to do!

cheers. Destiny cries wth happiness.
| ke gets up.
| KE

(saluting Tom
Hasta | a vista, baby.

He steps over to table #3, where he’s net with whoops and

cheers.

At table #2,

At table #1,

no one can quite figure out what’s goi ng on.

DI RK
You nean |'’m a honmo?

Tomis shaking. He stands.

TOM

| brought you back fromthe
dead, and you killed ne. [I’'m
ruined. | can’t believe it.
How coul d you do this?

(it dawns on him
You couldn’t do this. Not by
yourself. You' re not smart
enough.

He | ooks over at table #3. Ilke is smling and | aughi ng.

TOMV
| ke. Ilke did this.

M KE
Well, he helped. D d a pretty
good j ob, too.

TOM

Don’t get funny with nme. You
wer e supposed to deliver a
show based on the script |
approved. | did not approve
this... thing. You are guilty
of crimnal fraud, and | won’t
rest until your ass, both your
asses, are rotting in jail.

| ke cones back over to table #1.

-97-
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TOM
You, you son of a bitch
you' re responsi ble for this.
11 kill you!

Tom lunges for Ike. He's restrained by Jereny and Julio.
Tom conti nues to struggl e.

| KE
That won’t do you nuch good
now, wll it?

TOM
You smug bastard, I’'Il have
your ass in a sling so fast
t hat . .

Tomis rant is interrupted by SANDY, who carries a fax. She’'s
el at ed.

SANDY

Tom . .

Tom keeps ranti ng.

SANDY

Tont
TOM

Wat? Can’t you see |’ m busy?
SANDY

| think you Il want to see

this. The East Coast nunbers
are in. W got a fifty-eight
share and the phone calls are
pouring in.

TOM
W' re going get lynched. It’s
a fucking ni ghtmare.

SANDY
No. The phone calls are
running 10 to 1 in favor.
They loved it; it’s a hit!

TOM
What ?

SANDY
|"msaying, it’s a hit. “X
Patrol” is a hit!

At this point, Tomstops struggling and | ooks confused. M ke
grabs | ke and hugs him
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FRANKFURTER
(figuring)
Fifty-eight share... forty
mllion people. Ten-to-one in
favor. So, they’'re honos.
Well, who cares if they're
honos?

BEG N CLOSI NG CREDI TS

EXT. ROLLER COASTER (MOVING - WALT DI SNEY WORLD - DAY

Kay and Frankfurter, strapped into their seats, go scream ng
down a | ong sl ope.

EXT. SEATTLE SPACE NEEDLE - DAY

M ke, lke and Loon at a shoot with the “X-Patrol” cast and
crew, at the base of the Space Needle. They're

chor eographi ng a fight scene involving Ju Li.

EXT. SAN FRANCI SCO - NOB H LL - DAY

Carol e and Sandy, armin arm enjoy the view of the San
Franci sco Bay.

EXT. MEDI CAL CLINIC - DAY

Destiny, dressed |ike a goddess, energes fromthe front door
of the clinic. W see her from behind as she waves goodbye
to the people inside. As she turns around, we SEE that she’s
got a bi g bandage on her nose.

EXT. SEATTLE SPACE NEEDLE - DAY

Ju Li flips a bad guy over her head. He |lands on his back
and she plants a spiked heel in his chest. He's got a
swasti ka tattooed on his forehead. She grabs himby the
throat with one hand and is about to chop himin the neck
with the other when the scene FREEZES.

FADE QUT.

THE END



